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O1 NOAITEG TwV DUTIKWV CUVOIKIWV Kal ThG ©€00aA0VIKNG ayKAAlacav oTnv oOAOTNTA
Tou TO 30 AleBVEQ Epyaotnpl Néwv KaAMITeExvwyv, TO 0Moio npaypaTonoinbnke oto
npwnv orpatonedo MNavulou MeAd. TETolou €idoug EKONAWOCEIG ANOJEIKVUOUV [IE
nepiTpavo Tpdno TNV avdykn aglonoinong xwpwv, Onwg €ival Ta npwnyv otpatoneda,
nPEog OQMEAOG TwV MOANTWV. H MNOAUMOAITIOUIKOTNTA, N GCUYKEVIPWON I0EWV,
KOUATOUPQAG, KAANITEXVIKWV OPAUATWV KAl EUNVEUCUEVWV EPYwV, OEIXVOUV TO
Opduo OTn véa €noxn Twv OUTIKWV CUVOIKIOV, oTnV €noxn nou 6a naiouv
ano@aocIoTIKA NPWTAYWVIOTIKO POAO OTa OPWHEVA TNG NOANG.

Mpodyouue TOV MONITIOUO, OVTAC KOUUATI TNG MoIdTNTAG CWAG TWV KATOIKWY, PE
NAOUOCIEG EKONAWGCEIG KAl oTPATNYIKG 0dNnyd Tn Movh AaapioTwv. ZTnpiouE TOUG
KAANITEXVEG, TOUG OIOPYAVWTEG, TOUG EPMVEUCTEG KAl TOUG CUMUETEXOVTEG OFE
eyxeipnuata 6nwg n MnievdAe, n onoia anoteAei Beopd yia Tnv NOAN NG
©e00aloviKNng Kal eueAnIoTOUPE KABe xpdvo va napakoAouBouue agidhoya
OPWUEVA KAl VEEG NPWTORBOUAIEG.

Aiapavriag Manadénoulog
Anpapxog MNaulou Mend

The people of Thessaloniki in general and the city's western districts in particular
wholeheartedly embraced the 3rd International Young Artists' Workshop, which
took place in the premises of the former Pavlos Melas military camp. Initiatives of
this kind serve as tangible proof of the need to use areas such as the ones
previously occupied by military camps for the benefit of citizens. Multiculturalism
and the gathering of ideas, culture, artistic visions and inspired works show the way
ahead toward a new era for the western districts of Thessaloniki, in a time when the
areais destined to play a prominent role inthe city's life.

We are determined to continue promoting culture, since it is an integral part of our
citizens' quality of life, with a variety of activities and events; in this effort, Moni
Lazariston is our strategic guide. We support the artists, organizers and other
participants in projects such as the Biennale, which is an established institution for
the city of Thessaloniki, and we are confident that we will be able to attend more
noteworthy events and new initiatives in the following years.

Diamandis Papadopoulos
Mayor of Pavlos Melas



H MnievdAe Zuyxpovng Teéxvng ©eoocalovikng @IA0S0Eei va anoteAécel Beopd e
OKOMO TNV EVEPYO GUPKETOXN KAl HEAETN TNG OUYXPOVNG TEXVNG DIEBVWGC, KAl EIOIKOTEPA
ylaTig dlopyavwoelg 2011, 2013 ka1 2015, otnv nepioxn Tng Meooyeiou. MapdAAnAa, pe
TOV EVTOMIOPO OPOIOTATWY Kal diapopwy oTn Meadyeio kai Tnv avddelgn Tou poAou TNG
WG avapopdg Kal wG KOIVAG INTPag, N MmievaAe emdIwKel TNV NPoBoAN TnG I0TopIag Kal
TNG NONITIOPIKAG TAUTOTNTAG TNG NOANG oTnv onoia diegdyeTal. H ©eoocalovikn gival pia
NOAN-wvTavO LOUCEIO UE EPPAVEIC HAPTUPIEG TNG appayouq IoTopiag TNG and Tnv
Babeid apxaidtnTa péExpl onpepa.’lowg pdhiota e€aitiag autou Tou ITOPIKOU NAOUTOU
va enavanauTnKe yia KAnolo d1IAoTna VapKIOOIGTIKA 0To NAapeAB6V TNG, aoXOAOUPEVN
NIYOTEPO PE TO NAPOV Kal TO HEANOV TnG. IMa To Adyo auTd, Kpivoupe 6TI To dvolyud Tng
OTO OUYXPOVO KOOMO, ME OXNPA OTN CUYKEKPIYEVN MNEPINTWON TNV KAANTEXVIKA
ekppaon, eival eniBeBANUEVO, XPNOIPO Kal pag agopd 6Aoug. Me apetnpia tnv 3n
MnievdAe, n €peuva Ba enikevipwBei oTn cUyxpovn KAANITEXVIKN napaywyn oTtn
Meaodyeio kar €I0IKG O€ NEPIOXES NMOU N CUMPETOXN TOUG OTO €IKACTIKG YiyveoBal gival
AVENAPKWG YVwoTh N AyvwoTn. XTOX0G TNG opydvwong €ival  n unevBuuion Twv
NAAQI®WV KAl CUVOETWV OXECEWV MOU GUVOEOUV TIG XWPEG TNG NEPIOXAG KAI N CUYKPITIKA
avdayvwon Tou napoviog PeE To napeAdov, agou o xapaktpag tng O6a eivai
dleupupévog, OIaBepaTIKOG, OIANONTIOUIKOG Kal SIEMIOTNPOVIKOG, YEYOVOG MOU
ToviceTal ano TG EEXWPIOTEG EKOETEIG Twv 5M, avAAOYEG PE TNV EMICTAPN, TNV NEPIODO
Kal TIG OpAcTNPIOTNTEG NMOU UNNPETEI To KaBEva and autd, kabwg kal and Tov NAoUTO Kal
TO EUPOG TOU NAPAAANAOU NPOYPAPUATOC KAl TWV PIAOEEVOUPEVWV OPACEWV.

H avadwnupwon Tou dIaAdyou Kal TG EMIKOIVWVIAG ME TIG XWPESG TnG Meooyeiou,
napdAANAa pe TNV NPOoBOoAN TNG VEAG TAUTOTNTAG TNG NOANG, €ival AOINOV 0 NPWTAPXIKOG
o1ox0G TNG MrnievdAe ZUyxpovng Téxvng Tng ©ecoalovikng. H diacnopd Tng otov
acTIKG nupnva TnG NOANG, n a&§ionoincn POUGEIWV Kal PVNUEIWY OAWV TWV I0TOPIKWV
nepIGdwV kar n dnpioupyia €vog nPooBdciyou SIKTUOU XWPWV Kal EPYwV OEV
€MSIWKOUV PIOVO TNV avAdEIEN TOU MONITIOHOU aAAA Kal Twv dUVATOTATWYV TNG NOANG.

2' autoUug Toug OTOXOUG MICTEUW NMWG AVTANOKPIVETAI PE Ouvénela 1o AIEOVEQ
Epyaompio NEwv KaA\ITexvwyv, To onoio npayuatonoindnke yia 1pitn ¢opd, Pe Tnv
noAUTIUN apwyn Tou Anpou Maulou MeAd, oT0 opwvupo oTpatéonedo. To QeTIVO
workshop €ixe wg okenTikd TNV €vvola Tou «<NTOMINO». Mpokerral yia pia €vvola nou
Xpnolyonolgital yia va Katadei&el @aivopeva OaANAEVOETWV KAl CUVEXOPEVWV
OIKOVOUIK®WYV, KOIVWVIKWV Kal MOAITIKwV €EEAIEEwY, ONwG cupBaivel TIG TEAEUTAIEQ
dekaetieg otnv Eupwnn i Tn Bépeia Appikn aAAd Kal OTIG XWPEG TOU apaBIKoU KOGUOU.

MNa 1peig eBOouddeg entd KAANTEXVEG and Tnv eupuTtePn nepioxn Tng Meooyeiou
@INo&evnOnkav, Eevayndnkav oTnv NOAN kal epydcTnkav yia va dnpioupynoouv €pya
nou Ba peivouv otn ©ecoalovikn Kai 1I0IKOTEPA OTIG CUANOYEG Tou KMEZT. AkohouBnoe
n €KBeoN TWV £PywV Kal N €kdOoN TOu NaPAVTOG KATAAOYOU.

XaipéuaoTe nou o1 6Toxol TN MnievdAe kai To £pyo nou napdxOnke and 1o Epyactnpio
OUVAdOUV, Kal EUXAPICTOUPE ONOUG TOUG CUMMETEXOVTEG Kal €I0IKOTEPA TOUG BUO
EMIPEANTEG TOU EpyacTnpiou, KK. ApeTn AeonouAou kal ©o0dwpn MdpkoyAou, Kal Toug
€nTA KOANITEXVEG KK. AnpnTpn ApeAadiwTn, EAiva lwdvvou, Nadia Ayari, Sirine Fattouh,
The Fleetgroup, Andre Goncalves, Nader Sadek.

Karepiva Kookiva
Mpdedpog Tou AX Tou KpaTtikou Mouaegiou XUyxpovng TExvNg
AleuBuvTpia Tng 3ng MnievdAe Z0yxpovng TExvng ©ecoalovikng



The Thessaloniki Biennale of Contemporary Art aspires to be an institution that will
study and actively participate in the international art scene and showcase the role
and cultural identity of the city of Thessaloniki. Taking the 3rd Biennale as a starting
point, the research focuses on the modern artistic production in the Mediterranean,
especially in regions whose contribution to the art scene is not well (if at all) known.
This event will allow us to examine the present in comparison to the past, due to its
broader, inter-thematic and interdisciplinary character set off by the separate
exhibitions of the museums and by the breadth and content of the parallel program.
Thessaloniki is a living, breathing city-museum, boasting an array of prominent
testaments of its long, uninterrupted history that stretches back to antiquity.
Possibly due to this rich cultural past, the city narcissistically rested on the laurels of
its past, neglecting its present and future. For this reason, opening up the city to the
modern world, in this case through artistic expression, is a goal worth the effort of
eachand every one of us.

The Thessaloniki Biennale of Contemporary Art primarily aims to reinvigorate the
dialogue and communication with the Mediterranean countries, as well as to
showcase the new identity of the host city. By dispersing the Biennale throughout
the urban nucleus of the city and by taking advantage of its museums and
monuments, an accessible network of venues and artworks is formed, highlighting
the wealth and potential of the city.

| believe that the International Young Artists Workshop, which was held for the third
consecutive year at the “Pavlos Melas” military camp, with the valuable assistance
of the Municipality of Pavlos Melas, faithfully served these goals. This year's
workshop focused on the concept of “DOMINO”. This concept is used to describe
interlinked events and chain reactions connected to political, social and economic
developments, illustrated in the past decades in Europe, Northern Africa and the
Arab World.

For three weeks, seven artists from the wider Mediterranean region were hosted in
and given guided tours of the city of Thessaloniki, working on projects that will
remain in the city as part of the collections of the State Museum of Contemporary
Art. Upon completing their projects, the artists' works were exhibited and then
included in this catalogue.

We are pleased that the works produced by the Workshop were compatible with the
goals of the Biennale and we wish to express our thanks to all participants;
especially to the two curators of the workshop, Mrs. Areti Leopoulou and Mr.
Thodoris Markoglou, and to the seven artists, Dimitris Ameladiotis, Elina loannou,
Nadia Ayari, Sirine Fattouh, The Fleetgroup, Andre Goncalves and Nader Sadek.

Katerina Koskina
President of the Board of Trustees of the State Museum of Contemporary Art
Director of the 3rd Thessaloniki Biennale of Contemporary Art









‘Eva €pyacTnplo avaQepeTal o €va (aivopevo: 1o AieBvég Epyaotipio NEwv
KaANITeEXVWV, Nou npayuatonoindnke oto nAaicio Tng 3ng MnievdaAe ZUyxpovng
TéExvng TNG ©€0CaANOVIKNG, EIXE WG KEVTPIKA TOU BEUATIKA TO PAIVOUEVO VTOUIVO.
‘Otav pag npotdbnke va avaAdBoupe TO €pyacTiplo autd, yvwpiape Ndn nwg
aKkpIBwG BENapE va dIapopPwOEI.

2 € JIa Xwpa, 6nou 6Aa poidlouv oplakd kal eUBpaucTa, To PaIvOUEVO VIOUIVO Kal n
OUYKupia TNG napaywyng piag MnievdAe npBav kai €decav. Nvwpilape eEapxng oTi
gixape Tnv TUXN va dIaBEToupEe NPOUNOAOYIONO, CUVEPYATEG, XWPO EPYACIAG Kal
katéniv €KBeong, ondTE Kal AKOAOUBNCAUE OUYKEKPIUEVEG DIAdIKAGIEG yIa TN
SlapOPPWOoN KAl TN AEITOUPYIQ TOU EpyacTnpiou.

O1anogdoeiq

To epyactnpio JIAUOPPWONKE, NPWTIOTWS, PAceEl PIAG CeEIPAC EMIPEANTIKWY
ano@Acewv, TIG ONoieg EkBETOUPE Kal ENeENyOUE MOPAKATW:

1. Na eninégoupe enTd KOAMITEXVEG, €NEION €ival €vag «KaBapdg» apiBudg yia T
Aerroupyia piag opadag.

2. Hemidoyn kaANITEXVWV va Yivel JEow EPEUVAG Kal avaZnTnong oTo d1adiKTuo.

3. O1 KOAITEXVEG va NPOoEPXovTal and dIAPOPETIKEG XWPEG: MopToyaAia, Tuvnaoia,
AiyunTo, AiBavo, Kunpo, EAGda, Mewpyia, wote va diaypdgeTal vontd €va T0E0
yUpw and tn Aekdvn tng Meooyeiou.

4. O1 CUPPETEXOVTEG va AdBouV NANPwN, TOCO YIa TNV NAPAywyn ToU €PYOU TOUG
(nou NA€ov anoTelei pEpog TNG cuAAoyNng Tou KMXT) oo Kal yia TNV Epyacia Toug
katd 1o diIdoTNa TNG dIAPOVNG TOUG.

5. Na napapeivouv otnv néAn yia 1o didotnua TPV €ROoUddwy, WOTE va EXOUV
EMNAPKA XPOVO Va yVwPIioouv TNV NAGAN Kal va ETOINACOUV Ta €pya TouG .

6. Na epgnAakouv ol PINOEevVOUPEVOI UE AANOUG QPOPEIC TNG NOANG MPOKEIPEVOU Va
A@OUYKPACTOUV TOV TOMNO KAl TOV NOANITIOUO ToU, 6nwg PETA&U AAAwV Kal PE To Ao
Madhou MeAd nou napaxwpnoe TIG ANoBNKeg OMou nEAyuaTonoinBnke TO
€PYACTNPIO KAI N EKOEON, OE PIA NEPIOXN YAKPEIA And TO KEVTPO TNG NOANG.

7. H ouvepyacia €nIPEANTWV HE TOUG KAANTEXVEG va €ival oUveNng, yoviun,
OUUPBOUAEUTIKNA, woTOCoo OXI NAPEUPBATIKN, Katd Tn dladikacia dnuioupyiag Twv
EPYWV.

O1 napandvw ano@dcelg ATav anoTéEAecpa TNG nenoiBnong 6T n Téxvn dev €ivai
ANOKOMPEVN and TNV NOAITIKA, WOTOCO0 0 SIKOG TNG MONITIKOG XAPAKTNPAG EVUNAPXEI
oTNV Napaywyn TNe, 6ToV TPOMNO SIaKivNong Kai IpAcANYAG TNG.

O1npocdoKieg

MapdAnAa unnpxe Kal N NPoodoKia TO €PYACTAPIO va AEITOUPYACElI WG JId
OUVTOVICPEVN Opdda, oTn ogaipa T6c0 TNG NOANG 600 Kal TNG aicbnong piag
«OIKOYEVEIOKAG» €epnelpiac’. H npoodokia auth nétuxe. Or KAANITEXVEG
OUVEPYQOTNKav, evioTe Bonbnoav o €vag Tov AANOV, Kal TO TENIKO anoTEAECHA
NPOEKUYE PECA and €va €UVOIKO -Kal CUVAPA EUVONPEVO- NEPIBAANOV, NapOAn Tn
oa@n Kal avapevOEVN dIAPOPETIKOTNTA YETAEU TWV CUETEXOVTWV.



Toug euxapioToUpye OAoug yia Tnv avtandkpion Kai ndvw and OAa yia Tnv
eniBeBaiwon Tng neEnoibnong pag oTl, ye 6pouc aAANAOCERACUOU, HIa KOIvOTNTa
MNopEi va AeIToupynaoel akOun Kar Idavika.

JUVERN evTéNEl €va vTOUIVO aAANAoKaTavOnoNng, PoIPpdouaTog TNG ONPIOUPYIKAG
Xapdg N kal TNG avacPAAEIag, Kal «yEPODEPEVNG» EMIKOIVWVIAG o KABE eninedo,
AKOPN Kal OTIG OTIYUEG TNG NAPAYWYNG NOU Ta NpdyuaTta unnp&av SUCKOAQ.

‘lowg yia 10 Adyo auTd va nioTEUOUUE, AMNWOTE, OTI 01 AANAYEG Nou cupaivouv (Ndn)
OTOV KOGOMO TNG TEXVNG Ba 0dnynBoUv VOUOTEAEIOKA NPOG Wia KaTeuBuvon: autnv
TN NBIKNG dlaXeipiong.

Taépya

Ta €pya ATav oTnNv NPAyPATIKOTNTA TO ANOTEAECHA OANG AuThg TNG dladikaciag, Aiyo
NP1V Ol KAANITEXVEG anoxwpnoouv and Tnv NoOAN. Mo cUYKEKPIPEVQ:

Nadia Ayari (Tuvnaoia)

DopnTEG TOIXOYPAPIEG MOU AMEIKOVICOUV CUKA, TO XAPAKTNPIOTIKG PECOYEIAKO
@pouUTOo, Ta onoia duwG, kabwg diangpviouvTal and KAadId JEVTPWY, AMOKTOUV
Eapvikd odpka, Xeiln, yAwooa. H KAANTEXVNG QWTOYPAQPIOE TIG (POPNTEQ
TOIXOYPA®IEG TNG MMNPOCTA O Tpia KTipla TnG ©€g0oalovikng, Mou KAMOTE
AeIToupynocav wg T¢apid, BEAOVTAG va CUPNAEEEI TO UECOYEIAKO OTOIXEIO PE TN
MoucouAuavikn napddoon TNG NOANG Kal va Tovioel Tautoxpova Tn Bia (dueon kai
€UPEDCN) TOU NAPEABOVTOG KAl TOU NapovTog TG Meooyeiou.

Anpuntpng ApeAadiwTng (EANGOQ)

MIKPEG KATAOKEUEG, CUVAPOYEG, CUCXETIOEIC AVTIKEIUEVWVY, JOPPWV Kal upwv. O
ApeNadIwTNG KATACKEUALE! QVTIKEIPEVA POVadIKA, Ta ornoia TonoBeTouvTal NAvw OE
TPANECQ, OAV PIa CUYKEVTPWON GAynToU O€ €va «dEinvo», GTAVOVTAG VA UNOUPE LIE
MIKPEG KAl HEYAAEG KATAOKEUEG ETOIEG VA CUUNAPACUPOUV KAl VA KATACTPEWOUV N
MiaTnv dAAN o€ €va 1816TUno VIOUIVO.

Sirine Fattouh (AiBavog)

MapdAo nou pe Tov TiITAO Tou €pyou Tng, Last Supper, Baciletal otnv napddoon Tng
gIKovoypaiag Tou MuoTikou Aginvou, n Fattouh anoyupvavel Tnv eykatdoTaon Tng
anod BpPNoKeUTIKA oToIXEia. TO OpoIWPA TNG KABETAI -UOVAXIKO KAl ANOKAUWPEVO- WG
OUMBOAO TwV OUCKOAIV MOU AVTIMETWMICE N KAANITEXVNG KATA Thv Npaypatonoinon
TOU €PYOU TNG KAl TIG OMOIEG KATAYPAPEI OTO NUEPOAGYIO MOU CUUNANPWVEI TNV
eykardaotacn. YnoBAOokel n cUUPBOAIKN €vvola Tou BavdTou Kal TG napaitnong
anévavTi o€ NONITIKA YEYOVOTa NMouU €XOUV JIAXPOVIKA aTiyuaTioel Tnv ndAn (and 1o
MavAou MeAd, nou unnp&e oTPATONEDO CUYKEVTPWONG, MEXPI KAl T cUyxpova
MOAITIKA KAl KOIVWVIKA YEYOVOTA, MOU N id1a KATEypaAWe KATA TNV NAPAPOVA TNG).

The Fleetgroup (Mlewpyia)

TE€ooEPIC KIOVEG 1wWVIKOU pubuoU o€ €va avrioTpo@o VTIOUIVO. Z€ AUTAV TNV
nepintwon ocwderal 1o NAvw PEPOG TOUG OE avTiBeon pe 1o cuvABn TPodMO nMou
anokaAUNTovTal OTIG AVACKAPEG Ol Kioveg. O1 KAAITEXVEG ThG opddag Fleetgroup
oxoNiddouv Tov 1I6TOPIKOG 10TO TG NOANG Kal TO apxaio NnapeABov TNG xwpag, PEca
and €va XIoUPOPIOTIKO KAl avaTpenTIKO BAEUMA.




André Goncalves (MopToyaAia)

Ané avTikeipgeva kar anopeivapia piag Nnalidg naidikng xapdg nou avakAAUYE oTo
orparénedo lNMavhou MeAd, o Gongalves KaTaOKEUAOE MIO PNXAVA VTOUIVO,
autopaTonoinuévn alAd Kail anpdBAEnTn, Naixvidl Kal NOAITKO oxoAio padi. Mia
pnxavn nou enavaiapBdvel Tnv idia kivnon PEXPI va ondoel Kal va KATAoTPAPE: e
AA\a AOyIa, PIa KATAOKEUA-VTOIVO and uévn Tng.

EAiva lwdavvou (Kunpog)

dwToypagieg and Toug dPOUOUG Kal TOUG ToiXxoug (Mapdv) kar and Pvnueia Kai
pouceia TNG NOANG (MapeABOV) emKoAMwvTal NAvw o€ KOPUATIa and GeNICOA Kal
MNETOV, oav va €NPOKEITO yIA TA «KOPMPATIA» €vOg nad\ nou ¢aiveralr Bapu Kai
o1aBepd aAAd Tautdxpova ToIuOPPONO Kal eUBpaucTo. Eva dxpovo kal drorno
KOAAZ IKOVWV Kal OYKWV, akpIBWG ENEIdN oKOMIUA CUCKOTIZEI TO NApOV aAAd Kal TO
napeAbov.

Nader Sadek (Aiyuntog)

O Sadek, petd and pia dpdon otov Agukd NUPYO YE TN GUPPETOXNA UNOCTNPIKTWY TNG
heavy metal poucikng, eE€08ece 1o yAunTé-anopeivdpl Tng 6Ang dpdong. Mpodkeital
yla €vav KAANITEXVN Nou €Xel SINAN 1016TNTa, WG YAUNTNG Kal wg performer-curator o€
death metal cuykpdTnua. EKTEAWVTAG pIa «0aTAVIOTIKA» TEAETA NAVW GTO OUOIWUa
Tou Npwnv AlyunTiou npo&dpou Hosni Mubarak, ckondg Tou gival va 6XoNdoEl TIQ
NOAITIKEG €EENIEEIC TNG XWPAG TOU KAl va €EEUPEVIOEI N va KATAPAGTEI TO duvAGCTN
pE€oa and Ta Adyia nou enavaiduBave o Xxopdg PJETA TOV KOPUPQAio, aAAA KAl PE TNV
idia TNV Npdgn Tng BdnTiong TnG npoTopng Tou Mubarak oe paupo uypo.

ApeTh AgonoUAou, ICTOPIKOG TEXVNG — ENIHEANTPIa KETO
©00wpng MdapkoyAou, IGTOPIKOG TEXVNG — eMIPEANTAG KMZT

' Y10 d1dotnua autd oI KOANITEXVEG EMICKEPONKAV Kal EEvaynoOnkav WPETAEU AM®V OTOo

Apxaioloyiké Moucegio ©ecoalovikng, oto Moucegio BuZavTivou lMoAimiopou ©ecoalovikng, oto
EBpaikd Mouoegio ©ecoalovikng kal oto Makedovikd Mouogio Z0yxpovng TExvng.

EmnAéov ot0 XWpo TOU €pyacTnpiou, oto ZTpatonedo [avlou MeAd, €yive pia oegipd
NMAapOUCIACEWV MOANITICTIKWY OPACEWV NOoU oTnpidovtal N oTnpixOnkav naAaidTepa oTnv auTo-
opydvwon. Mo ouykekpiyéva: and tnv AAikn TolpAidykou napouciaon Tng dpdong Tou
«©gooalovikn ANMIwWG», and Toug Mapia Kevavidou kar AnpiAtpn MixdAapo napouciacn Tng
10TOPIag Kai TNG Guoloyvwpiag Tou «Mediou Apdong Kodpa», and toug Z1éAa Avactacdkn Kal
Xpnoto Mndpuna napouciacn kal npoBAnuatiouoi Tou GeoTIBAA «Espacio», and i Stephanie
Bertnard kai Audia XatZniak@wpou napouaciaon Tng ouddag «Societe Anonyme».

? Hito Steyerl, “Politics of Art: Contemporary Art and the Transition to Post-Democracy”, E-flux
Journal, Are You Working Too Much? Post Fordism, Precarity, and the Labor of Art, Sternberg

Press 2011, o. 38.

¢ Xavva Apevt, H AvBpwmivn Kardotaon (Vita Activa), (UTep.Aukiapdonouhog-PoZavng),

M'voon 2008, 0.47.




A workshop referring to an effect: the International Young Artists' Workshop, which
took place in the framework of the 3rd Thessaloniki Biennale of Contemporary Art,
focused on the theme of the domino effect. Upon receiving the proposal to organize
the workshop, we immediately had a precise idea of how we would like it to be.

The domino theme and the staging of the Biennale were a perfect match, given that
Greece is currently on the razor's edge. From the very beginning, we were fully
aware of our good fortune to have secured funding, partners, a working space and
an exhibition venue for the workshop, so we followed a step-by-step approach in
structuring and operating it.

The decision-making process

The workshop was structured primarily on the basis of a series of curatorial
decisions, which are explained below. We decided:

1. To select seven artists; seven is an ideal group size in terms of the functionality of
agroup setting.

2. Toselect the artists based on internet research.

3. That the participating artists should come from different countries, Portugal,
Tunisia, Egypt, Lebanon, Cyprus, Greece and Georgia, which can be thought of as
forming a geographical “arc” around the Mediterranean basin.

4. That the participating artists should be compensated both for their final works of
art (they are now part of the collection of the State Museum of Contemporary Art)
and for their work during their stay in Thessaloniki.

5. That the artists should remain in the city for a period of three weeks, in order to
have adequate time to familiarize themselves with the city and prepare their works'.
6. To bring the guests in contact with other Thessaloniki organizations and entities,
in order for the former to get to know the city and its culture. One of the
aforementioned entities was the Municipality of Pavlos Melas, which provided the
warehouses where the workshop and the exhibition were held, in an area far from
the city center.

7. That the collaboration between the curators and the artists during the production
phase of the works should be consistent, fertile and advisory, yet not intrusive.

The aforementioned decisions were the result of our firm belief that art is not
detached from politics, and that art's political nature is inherent in its production,
distribution and consumption®.

Expectations

At the same time, there was an expectation that the workshop would function as a
coordinated group, in terms of both being an integral part of the city and in
promoting the feeling of a “family” experience’. This expectation was met. The
artists cooperated and assisted each other, with the final outcome being the
product of an auspicious -and also privileged- environment, despite the apparent
and anticipated differences of the participants.



The final result was a domino of mutual understanding, of sharing the joys of creativity
-and insecurity as well- and of a solid communication at all levels, even in the face of
the difficulties that arose during the production stage of the workshop.

We wish to express our thanks to all of them for their sincere efforts and, above all, for
the fact that they confirmed our belief that a community, when based on mutual
respect, can operate in aliterally ideal manner.

Indeed, this is perhaps the reason why we believe that the changes that are (already)
taking place in the art world will inescapably lead to one direction: that of ethical
management.

The works

The works were produced by the artists as the culmination of this process, shortly
before the artists' departure from the city. Below is a brief presentation of the works:

Nadia Ayari (Tunisia)

Portable frescoes depicting figs, the characteristic Mediterranean fruit; the figs
however are penetrated by elements of the trees, suddenly acquiring flesh, lipsand a
tongue. The artist took pictures of her portable frescoes, photographing each outside
three Thessaloniki monuments that used to serve as mosques. In doing so, her aim
was to combine the Mediterranean element with the Muslim history of the city and
also to stress the violence (in both its direct and indirect form) of the Mediterranean
region's past and present.

Dimitris Ameladiotis (Greece)

Small objects, assemblages and combinations of items, shapes and styles.
Ameladiotis constructs unique objects, which are then placed on a table as if
participating in a gathering for “dinner”, setting up a buffet of small and large
constructions, all of them ready to destruct and take each other by storm in a peculiar
domino.

Sirine Fattouh (Lebanon)

Despite the fact that the title of her work, Last Supper, is inspired by the iconographic
tradition of this seminal event of Christianity, Fattouh strips her installation of all
religious elements and references. Her effigy stands lonely and exhausted as a
symbol of the hardships faced by the artist in the production of her work; these
hardships are also detailed in the diary she kept, which completes the installation. At
a latent level, her work involves the symbolic concept of death and resignation with
regard to the political events that have historically left their mark on the city (from the
Pavlos Melas military camp, which used to be a concentration camp, to the current
political and social events she recorded during her stay).

The Fleetgroup (Georgia)

Four lonian columns in a reverse domino; in this case, only their upper part is
maintained contrary to the usual shape of the columns that are brought to light by
archaeologists. The Fleetgroup artists make a subversive and humorous comment
on the historical legacy of the city and the ancient past of the country.



André Goncalves (Portugal)

Using objects and remnants of an old playground he discovered at the Pavlos Melas
premises, Gongalves constructed an automated and yet unpredictable domino
machine, which serves both as atoy and as a political comment. A machine repeating
the same motion, until broken: in other words, this is adomino construction per se.

Elina loannou (Cyprus)

Images depicting scenes both from the streets and city walls (present) and from the
city's monuments and museums (past) are pasted on chunks of polystyrene and
concrete, as if they were the “pieces” of a puzzle which appears to be heavy and
stable, yet at the same time fragile and rickety. A timeless and placeless collage of
images and objects, precisely because it consciously wishes to obscure both the
presentandthe past.

Nader Sadek (Egypt)

Sadek, after the conclusion of a performance that took place at the White Tower with
the participation of heavy metal music fans, exhibited the sculpture-remnant of his
project. He is an artist with a double identity, being both a sculptor and a performer-
curator at a death metal band. By performing a “satanic” ritual on the bust of the
former president of Egypt, Hosni Mubarak, he makes a comment on political
developments in his country and wants to placate or curse the dynast both through
the words repeated by the chorus after the coryphaeus, and through the act of
baptizing Mubarak's bust in black liquid.

Areti Leopoulou, art historian — CACT curator
Thodoris Markoglou, art historian — SMCA curator

! During their three-week stay, the artists were given guided tours to many Thessaloniki sights,
such as the Archeological Museum, the Museum of Byzantine Art, the Jewish Museum and the
Macedonian Museum of Contemporary Art. Furthermore, the workshop area, at the premises of
the former Pavlos Melas military camp, hosted a series of parallel cultural actions based on the
model of self-organization. These actions consisted of “Thessaloniki Otherwise” by Aliki
Tsirliagkou, the presentation, by Maria Kenanidou and Dimitris Michalaros, of the history and
nature of the “Kodra Action” initiative, the presentation, by Stela Anastasaki and Christos Barbas,
of the “Espacio” festival and the presentation of the “Societe Anonyme” group by Stephanie
Bertnard and Lydia Chatziiakovou.

? Hito Steyerl, “Politics of Art: Contemporary Art and the Transition to Post-Democracy”, E-
flux Journal, Are You Working Too Much? Post Fordism, Precarity, and the Labor of Art,
Sternberg Press 2011, p. 38.
® Hannah Arendt, | Anthropini Katastasi, (translation Likiardopoulos-Rozanis), Gnosi, 2008,
p.47.




Domino vs Domino: H nepintwon Tng ©eccalovikng

Eknaideutikég Opdoelg, dnuioupyikd g€pyactinpla yia naidid, «npdoIveg»
napeuPdAcelc otnv NOAN, XWPEOI NAPOUCIAoONG TEXVWYV, EUKAIPIEG ENAYYEAUATIKAG
OIKTUWONG: €MIBUUIEG MOU €xXOouv Ol MOAITEC KABe nOANG MPOKEIUEVOU va
avaBabpicouv Tnv NoIGTNTA TNG NPOCWMIKAG KAl ENAYYEAUATIKNG TOUG {WNCG.

€ MO €NOXA MOU N OIKOVOMIKA, KOIVWVIKA Kal MNONITIKA Kpion nupodoTei Kai
ava@AEYEl Jia Npog pia TIg Xwpeg otn Aekdvn TG Meooyeiou kal n EAAASa BpiokeTal
o€ eEaIPETIKA OeIvi KaTAoTAoN, TETOIEG ANAITACEIG PAVTAZOUV UAANOV AKAIPEG.

QoT1600, HEAETWVTAG TO NAPASEIYUA TNG Bccalovikng, SIANICTWVETAI OTI EVW NPEO
Kpiong o1 Tonikoi dpxovTeg TNG NOANG dev eniBupouacayv 1I81IaITEPA va NPOCPEPOUV
QVTIOTOIXEC UMNPEGIEG, CAPEPA MOU TO KPATOG GE CUVONKEG aKPaiag nieong €xel
anodlopyavwBei, n TonikA apxn OxI Pévo enmBupei aAAd Kal EMPEVEl va npoonabei
va BPEeINUCEIG.

H npoBAnuaTikn autwv Twv akAAUNTWY avaykwy Ba €ixe aicla ékBaon, edv avTi yia
TNV NoAITeia ENEAeYE va KAOAUWEI TO KEVO avTIoTaBUIoTIKG N ayopd. KaBwg KATI TEToI0
o€ oupBaivel, To poAo avarapBdvel, akpIBwe 6nwg n Bewpia opidel, 0 TPITOG TOUEAG
TNG OIKovopiag, dnAadn n idia n kolvwvia Tng ©€coalovikng YEca anod opddeS auTo-
OPYAVWONG TwV MOAITOV .

Opdadeg nou npoacni¢ovTal Ta dIKAIWPATA Twv NeCWV Onwg ol «Street Panthers» kai
n <Evwon MNedwv», ouddeg nou KaAoUv Toug ©£00aAOVIKEIG va BAAouv To NodNAATO
oTn {wn Toug, 6nwg ol «Bike Respect», eival pepikd pévo napadeiypata. H «SFINA»
napePpaivel oTn pouTiva TNG KABNPEPIVOTNTAC TWV OECCANOVIKEWV ONUIOUPYWVTAG
OOUPEANIOTIKEG KATAoTAGCEIG Kal Ta «[aidid ev Apdcel» OTOXEUOUV OE [Ia QUVAMIKA
kal noAudidoTaTn veoAaia. EmnA€ov, n avdykn yia ENIXEIPNPATIKA EEWOTPEPEIQ KAl
SIKTUWON Bpiokel anhxnon peca and TG cuvavtnoelg Tou «Open Coffee», Gnou véol
EMIXEIPNUATIEC NAPOUCIAJOUV KAIVOTOUEG EMIXEIPNUATIKEG IOEEG. 2€ €VA EIKACTIKO
eninedo 10 «Dynamo Project Space», £vag yvnolog neEipapaTikdg XwpPog EIKACTIKWV
TEXVWV, NAPOoUCIAZel Kal eKNAIOEUEl KOAITEXVEG PM€oa and MOIKIAA €pyacTnpia.
T€NOG, TO a0TIKO Neipapa «©eccalovikn ANIWG» JaG KAAEl va NOOUE TNV unEIpia
pIag noAng €1al 6nwg Ba B€hape va eival. AvarappBdavel NpwToBOUNES ACTIKWV
napePBAcewv Kal anoTeAel TNV NAATPOPUA YIO VA CUVEPYACTOUV OI OIAPOPETIKEG
0ouAdeg auTo-opydvwong péca and Ta nPOTexT Tou. MNMapdAAnAa, divel Bhua o€
TOMIKOUG KAANITEXVEG KAl HETAPEPEI TNV TEXVN OTNV KABNUEPIVOTNTA TWV MOAITWV
napouciAdovTdg Tnv aTa Nio acuvnBIoTa pépn.

AuTEG eival kdnoleg and TIG NMPWTOPBOUAIEG MOU AMOTEAECAV TNV APXn €vVOG
OIAPOPETIKOU VTOUIVO Mou dnuioUpynce yOvIUo €3aPOg Yia TO oXnuaTiopd Kal
ANV opddwV €101KOU EVOIAPEPOVTOG TNG NOANG.

H nepintwoloAoyikh JEAETN TNG ©ecoalovikng eival éva napddelypa KaTtd To onoio
N KoIvwvia nNapakduntel Toug BecopikoUg poAoug Kal TG OIKaIoOOCIES Kal
avaAapBdver va dnpioupynoel TIC OOPES nou Aginouv, Ox1 yévo oto Gvoud Twv
OUVAPEWY NOU ClwMnouv aAAd Kal yia TNV UunOAoINN Kolvwvia nou €niBUEi va TIG
AKOUGEI.




Eival yeyovog nwg o1 opddeg NONITWV Ta KATAPEPVOUV KAAUTEPA GE AUTO TO POAO
and Tnv noAiteia, KabBwg ol dpacTnpPIOTNTEC TOUG €XOUV Kdmola I01aiTeEpa
XAPAKTNPIOTIKG 6nwg autd TnG eUENIEIAG KAl TNG KAIVOTOMIAG O€ avTiBeon e Toug
NEPIOPICPOUG TNG YPAPEIOKPATIAG KAl TNG AVEAACTIKOTNTAG KATA Tnv diadikacia
MYNG ano@Acewy nou cuvendyovTtal ol BeouIKEG dopEG. O auTO-OPYAVWUEVEG
OPACEIG ENITUYXAVOUV VA NAPOUCIACOUV BEUATIKEG NOU NPAYPATIKG Aginouv and
MIa TOMIKA KOIVWVIQ, €ITE QUTEG €ival NEPICOOTEPO EiTE NIYOTEPO ONUOPIAEIG. 2€ KAOE
nepinTwon wotéco, 6a NTav SUCKOAO Va TIG APOUYKPAGCTE( KAl VA TIG NAPOUCIACE] OE
OXETIKO TOMO KAl XPOVO €vag BECUIKOG opyaviouog. MANIoTa, n ToMikn autodioiknon
avTiAapBavouevn Tnv a&ia kai Tn QUVAUIKA TETOIWV NPWTOBOUAI®Y MOANITWV PPOVTIZEI
VA TIG UNOCTNPIEEL.

‘ETol1, napéxetal n duvaTtdTnTa 6TOUG MNOAITEG va YyuxaywynBouv, va enipoppwOolv
Kal va BEATIWOOUV TN OXEON TOUG WE TNV MOAN. H auto-opydvwon KaTapeEPVEl va
(QEPEI KOVTA KAl va avadeigel avBpwnoug nou €xouv agIwoElg yia pia KaAUTEPN
€NAyyEAUATIKA N NPOcwNIKNA NoidTNTa {wng, o€ pia NoAn énwg n ©eccalovikn nou,
av Kal akuddouoa oto NapeABov Tng, yia Kalpod eNERAAE TNV OAIYAPKEIQ.

EmnAéov, o1 véeg auBdpunteg OPACEIC CUVETEAECAV OTE N KoIvwvia va
NPOXWPNCEI GTO AVTIOTOIXO AGKQVIKO «GTABIO TOU KABPEPTN», KATA TO OMOIo Ol
ONMIOUPYIKEG, NAPAYWYIKEG KAl AVACUXEG ACTIKEG OUADEG, KOITWVTAG TO EIOWAS
TOUuG MEoa and Tov KABPEPTN aAuTwV Twv OIOPYAVWOEWY, KaTdpepav va
avTIAN@BoUV £aUTOUG WG WIa OAGTNTA MOU MIo MPIV ayvooucav’. H onoudaiétnta Tov
ev ANOyw Opdoewv eival €EQIPETIKAG onuaciag, KaBwSG n auto-opydvwon o€
NEPIGDOUG KPioNg anoTeAET Yia ouciacTikA AUon.

Katapxdg, ol EKONAWOEIG auTo-0pydvwong, OEOOUEVOU TOU PN-KEPDOOCKOMIKOU
TOUG XapaKTApa, divouv TNV EUKAIPIa Yuxaywyiag Pe NOAU PIKPO, av OXI UNOEVIKO
K6oTOG. ‘ETOI Unopei Kaveig va napakoAouBnoel uia €IKACTIKA €kBeon N va
OUETEXEI OE €V EQPYACTAPIO OWPEAV.

Mépav dpwe autAg TNG NPO@PAVOUC CUCXETIONG, OEV NPENEI va NAPABAENEl KAVEIQ
OTI HEOW AUTAG TNG 000U KAAUNTETAI £€VA ONUAVTIKO KEVO, TO OMOI0 NPOKUMTEI OE
nePIGOOUG OIKOVOUIKWY OUCXEPEIWY, AOYWw TNG MEIWONG TwV MNOANTIOTIKWV
EKSNAWOEWYV Kal TNG NoI6TNTAC auTtidv’. O1 ENOXEC KPIoNG UNOpPEi va anoTeAoUv Nnyn
E€UMVEUONG YIA TIG TEXVEG, WOTOCO Ol EUKAIPIEG NPOBOANG KAANITEXVIKOU €pyou gival
€EQIPETIKA NEPIOPIOPEVES, avadEIKVUOVTAG KATA autdv Tov TPOMO TNV auTO-
opydvwon wg €va €VOAMAKTIKO aANG ouyxpovwg €EQIPETIKA ONPAVTIKO PECO
napouciaonc KAANITEXV®V.

H ox€on Tng auTo-opydvwong TwV MNOANITWV UE TNV KPion €XEl kal AANEG AVAYVWOEIG,
apou O divel Yovo AUCEIC oTa avTioToixa NEORAAUATA TNG €KACTOTE TOMIKAG
Kolvwviag aA\d anoTeAei népa and &vdeiEn kal éva dxnpa KoIVwVIKNg aAayng’.
Kabwg eival £Ew and Tn opaipa Tou KPATOUG Kal TNG OIKOVOUIag, OXI HOVO CUURBAAAEI
aA\G BPICKETaI GTOV MUPAVA TNG SNPIOUPYIAG HIAG KOIVGVIAG MONIT@OV .

O1 NoIKIAEG EKONAWOEIG, KABWG NPOKUNTOUV and TNV EVEPYO CUPPETOXN TWV iBIwv
TWV NONITWV, AVTIKABIOTOUV TNV €VVOIa TOU ANOEEVWHUEVOU «EYW» PE TN CUANOYIKN
©€0on Tou «EPEIG», SNUIOUPYWVTAG TNV AicONoN WIag oucIacTIKAG KovoTnTag. Auti n




aioBnon Tou «QvNKelv» £ival avekTiuNTNG a&iag o€ ENOXEG Nou ol MOAITEG BAAoOVTAI
andé apeBaidtnta kar avacPAAeia otnv KABNPEPIVOTNTA Toug. H opadikdtnTa Kai
aMnAeyyUn anokTouv eninAéov a&ia OTav Ol AUTO-OPYAVWHEVEG OMAJECQ
KATa@EPVOUV va OIEKOIKACOUV XWPO Kal va GEpouv anoTeAéopaTta. O1 NOAITeG,
avaAauBdvovtag npwToBoulieg oxediaopol kal ulonoinong €KONAWCEWV,
avTiAapBavovtal 8T HETATPENOVTAl OE NAPAYWYOUG MONTIOUOU, IBE®V Kal aEidv’.
Katd autév Tov 1pono avayvwpiouv 0TI unopouv o€ peyAaio Babud va ennpedoouv
TIG CUVONKEG Nou JOUV KAl VA CUVTEAECOUV € €va emBuuntd PEAOV, Xwpig va
€XOUV NPOodOKIEG and TNV NOAITEIQ.

H péxpi XBeg «koIvwvia Tou BEAUATOC»', GTNV OMoia N NABNTIKA TAUTIoN PE To Béapa
€IXE AVTIKATACOTAGCEI TN yvACIa dpacTNPIOTNTA TWV MOANTWYV, £XE KATACTPEWEI Tn
«Onuoéola o@aipa», Tov TONo dNAAdN Nou ol NOAITEC avTdAAacav EAEUBEPa ANOYEIG
Kal OKEWEIC'. ZAUEPQ, WOTAOO, EXEI APXIOEI va anokKabIoTdTal kal NAdAI €XOVTag WG
Bdon autng TNG anokatdoTaong Thv Téxvn® kal TNV auto-opydvwon. H np@mn
Onpuioupyei epebiopata v n deUTepn B€Tel TO NAAicIo yia npofAnuaTiond. H
napouacia, yia napddelyua, o€ yia €kBeon, performance, Epyactnplio, N GecTIBAA
and Tn pia napéxel NONTIOTIKA epeBiopaTta evw and Tnv AAN CUUBAANEl oThv
KOIVWVIKA BIKTUWON Kal 6TN CUPPETOXN oTa Kolvd. AuTtd Ta dUo oToixeia gival Ta
KAEIOIA yia Tn Onpioupyia MNPAYPATIKAG MOAITIKAG, KABWG Onuioupyouv TIG
npoUnoBEaelg yia va cuZnTnBoUV Ol aVNOUXIEG TWV NONITWV Kal va NAPEl op@n Kal
va anokpuoTaMwOEi n kovA yvaoun'®.

AnotéAecpa €ival oe authv Tn véa Onudoia oPaipa, Nou avantucoETal PECW
(QUOIKWV oUvavAoTPOPWV Kal OIEUKOAUVETAI and Ta TEXVOAOYIKA €&eNyuEva
KOIVWVIKA BiKTUQ, VO KAANIEPYEITAI N KPITIKA MPOCEYYION TNG KOIVWVIAG.

Enopévwg, n auto-opydvwon kal 0 e6eAovTIoPOG anokTouv IBIAITEPO vONua yia TNV
€vvola TNG dnuoKpPaTiag, Kabwg ol MOAITEG AvTIMETWNICOUV KPITIKA Ta €pya TNG
auTtodIoiknong Kal KATa@EéPVOUV VA ACKACOUV MiEcn oTnv MOANITEId MpPog Thv
KaTeUBuvon nou eNBupoly' . EninAéov Opws, oUNPwVA e Tov PounepT Moutvay,
o1 Beopoi auToi eival onuavTikoi yia Tn dnpokpaTia yia €vav akopn Adyo: HECW AUTWOV
ONUIOUPYEITAl KOIVWVIKO KEQAAQIO, XTICOVTAI N EUAICTOCUVN KAl Ol KOIVEG Aieg, Kal
OUPBG&AOUV oTn SIaTAPNON TOU KOIVWVIKOU 16ToU™ ~ oToIXEIa UYIoTNG onuaciag oe
nEPIOGOOUG TOGO CGPOSPWV OIKOVOMIKWY, KOIVWVIK®WY KAl MOAITIKWV KAUSWVICU®V.
AMwOTE, oUp@wva e Tnv MNaykdouia Tpdneda, akpIBwg auTA N KOIVWVIKA CUVOXN
anoTeAE( TO ENIXPIOUA YA NEPAITEPW OIKOVOIKN EUNUEPIA KAl BIOGIUN avanTuEn ™.

2TIQ MEPEG pag BEPRala, MOU Ol aVAYKEG JAG EXOUV APXIOEl VA KATPAKUAOUV Kal NAAI
oTn Bdon Tng nupapidac Tou Maohoou', N OIKOVOUIKA EUNPEPIa PAVTAZE PANOV
MaKpIvA ouTonia.

2€ autd TO NAQICIO, EVW Ol OUCIACTIKEG Kal NPooITeEG dIEE0d0I Yuxaywyiag nou
npoo@EpovTal and Tnv Kolvwvia npog TEpYIv TG idiag TNG Kolvwviag €ivar nio
enikaipeg and noTeE, Ol ENOXEG OIKOVOWIKNG KPiong AEITOUpyoUV UAAAOV AnoTPENTIKA
yla TETOIOU €i00UG €KONAWOEIG, KABWG 01 dIoPYavWTEG TOUG AOYW OUGCXEPEINV
AnOKTOUV AANEG NPOTEPAIOTNTEG.
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Domino vs. Domino: The case of Thessaloniki

Educational events, creative workshops for children, “green” interventions in the
urban landscape, art spaces, opportunities for professional networking: these are
some of the desires shared by citizens who want to improve the quality of their
personal and professional lives.

In times that the economic, social and political crisis ignite the countries of the
Mediterranean Basin one by one, and Greece is in great hardship, such desires may
sound rather mistimed.

However, by examining the case of Thessaloniki, it appears that while before the
crisis the local authorities were rather unwilling to provide such services, today, with
the country under extreme duress, the Municipality is not only willing, but insistent
inits effort to find relevant solutions.

The problem of addressing these needs would be solved if the market intervened to
cover the void left by the State. Since this is not the case, however, the role is
undertaken -just as theory suggests- by the third sector of the economy: the society
of Thessaloniki itself, through citizens' self-organized groups'.

Groups defending the rights of pedestrians, such as “Street Panthers” and the
“Pedestrians' Union”, or groups inviting Thessalonians to embrace the habit of
cycling in their everyday life like “Bike Respect”, are just a few indicative examples.
“SFINA” intervenes in the routine of the people of Thessaloniki, staging surreal
events, while the “Children in Action” aim at helping shape a dynamic and
sophisticated new generation. Furthermore, the need for outward-looking
entrepreneurship and networking has been provided by the meetings of “Open
Coffee”, where young entrepreneurs present their innovative ideas to their peers. In
the field of the arts, the “Dynamo Project Space”, a genuinely experimental space
for visual arts, showcases and trains artists through various workshops. Finally, the
urban experiment “Thessaloniki Otherwise” facilitates a different experience of the
city, more similar to the one we would like it to be. Furthermore, it organizes urban
interventions and its projects act as platforms for cooperation for various self-
organizing groups. At the same time, it creates room for local artists to present their
work and makes art part of the people's everyday lives, by bringing it to the most
unexpected places.

These are some of the initiatives that have caused a different domino effect that has
paved the way for the creation of more groups of specific interests.

The case study of Thessaloniki is an example of how society can elude institutional
roles and jurisdictions, and undertake the establishing of missing structures, not
only in the name of civic forces that remain silent, but also for the sake of the rest of
society thatis eagerto hearthem.

The fact is that civic groups are more effective in this role compared to the official
state, since their activities have the characteristics of flexibility and innovation, in
contradiction to the limitations of the bureaucratic and inflexible decision-making
process thatis characteristic of institutional structures.



Self-organized actions are able to present more or less popular themes, which are
visibly absent from local society. In any case, however, it would be hard for an
institutional organization to listen to them and present them in a timely and
appropriate manner. In fact, local authorities acknowledge the value and dynamism
of such initiatives and therefore are willing to support them.

In this way, citizens have the opportunity to entertain and educate themselves, as
well as improve their relationship with the city. Self-organization manages to bring
closer people who demand a better professional and personal quality of life in a city
like Thessaloniki, which, despite its glorious past, has managed to make her
citizens settle for less foralong time.

Furthermore, these new spontaneous actions helped society reach a Lacanian
“mirror stage” according to which the creative, productive and unquiet urban
groups, by looking their reflection in the mirror provided by these organizations,
realize that they are all members of the same social body, a fact they were unaware
of before”. These actions are of paramount importance, since self-organization in
times of crisis offers areal and substantial solution.

First of all, the events produced by non-profit self-organizing groups allow people to
entertain themselves with minimal or no cost. For example, one can attend an art
exhibition ortake partin aworkshop for free.

In addition to this obvious benefit, we should not neglect to mention that this form of
actions covers another important gap, that of the diminished number and quality of
cultural events, which is created in times of economic hardships’. Crises may be
considered as a source of inspiration for the arts, however the opportunities for
artists to present their work become very limited; self-organization thus becomes
an alternative but also a very important way for artists to present their work.

The relationship between the citizens' self-organization and the crisis lends itself to
more readings; as it not only offers solutions to the pressing problems of the local
society, but it also serves as both an indication an a means for social change®. Since
it lies beyond the sphere of influence of the state and the economy, it not only
contriblthes but also becomes the driving force in the process of creating a civil
society”.

All these actions and interventions are the result of the active engagement of
citizens, that replaces the concept of the alienated “I” with the collective position of
“we”, while creating the feeling of a substantial community. This feeling of
“belonging” is priceless in times when people are suffering from uncertainty and
insecurity. Working in a group setting and displaying solidarity to others are even
more valuable when self-organized groups are successful in their efforts and
claims. Citizens undertake the planning and implementation of events and therefore
realize that they are actual producers of culture, ideas and values’. They thus
become aware of the fact that they can exercise significant influence on their lives
and actively secure a desirable future, without expecting anything from the state.

»7

Yesterday's “society of the spectacle”’, where the passive identification with the



spectacle had replaced the genuine activity of citizens, had destroyed the “public
sphere”, or in other words the place where people used to freely exchange views
and ideas’. Today, however, the public sphere is being revived through the
reinstitution of art’ and self-organization. The former produces the stimuli, while the
latter establishes the framework that is suitable for reflection. Attending an
exhibition, a performance, a workshop or a festival, for example, is an act that, on
one hand, provides cultural stimuli, while on the other it contributes to social
networking and active civic engagement. These two elements are crucial to the
formation of real politics, since they pave the way for an open discussion of people's
agonies and help shape and settle public opinion™.

In this revived public sphere, which grows through the people's interactions and is
facilitated by the availability of sophisticated social networks, a critical approach of
society atlarge is being cultivated.

Therefore, self-organization and voluntarism acquire a special meaning for the
concept of democracy, since citizens critically review the work of local authorities
and are able to exert pressure and influence on the decisions of the government''.
According to Robert Putnam, however, these institutions are important for
democracy for an additional reason. Through them, social capital, trust and
common values are built; and they contribute to the preservation of the social
fabric”®. These are priceless services in times of large-scale economic, social and
political upheaval. Besides, according to the World Bank, social cohesion is critical
for the economical prosper of societies, and for sustainable development ™.

Nowadays, of course, that our needs have started descending to the basis of
Maslow's pyramid'*, economic welfare seems like a distant utopia. In this context,
even though genuine and affordable forms of entertainment organized by society
for society's own pleasure are more timely than ever, the economic crisis has a
rather deterrent influence, since financially stressed organizers obtain other
priorities.

In any case, however, Thessaloniki has won an important bet, since it not only
accepts and strives for, but actively seeks out such exercises in self-organization.
The people of Thessaloniki are fully aware of the city's cultural potential and human
capital, enjoy such interventions in their everyday lives and reward these initiatives
with their active engagement. In this context, the number of groups with their own
proposals keeps growing.

In an ideal world, we might be focusing rather on the quality of the interventions of
the burgeoning number of self-organized groups, which is at times debatable. In
times of hardship, however, this discussion is inopportune and of secondary
importance, since what we really need to dois to cultivate and bolster in all possible
ways a big, empowered collective “we”, which will go against the tide of the day.

Aliki Tsirliagou
art historian — curator
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AUo 101101 VTOMIVO

1. Eicaywyn

AuT6 TTOU aTTOKaAOUPE «PaIvopevo viopivoy (domino effect) €xel peAetnBei ammd
TTOAAEG ETTIOTAMEG KAl EUTTITITEI 0€ TTOAA YVWOTIKA TTEdia: Quaioloyia, nBoAoyia,
WuxoAoyia, paBnuaTikd, OIKOVOpia, OTPaTnyikEG OTTOUSEG, TTOANITIKA ETTICTAMN,
@IAoco@ia. O1 yEQupeg HETALU TWV SIOPOPWY YVWOTIKWY TTEdIWV €ival EdW GUXVEG:
yia TTapAdElyPa, N OIKOVOUIKA Bewpia xpnoiuotrolei eupltaTta TNV OuadIkh
WuxoAoyia TTPOKEINEVOU va  HEAETACEl TNV QTORIOTIKA CUPTTEPIPOPA  TWV
XPNUOTOOIKOVOUIKWV ayopwy', evid n @IAocoia xpnolpoTroiei Tn BioAoyia
TTPOKEIYEVOU VO avaAUo el oplopéva BepeAIwdn avBpwTToAoyIKA dedopéva OTTwG TN
PIMNTIKN ETTIBUHIC K TN BUPATOTTOINCT ATTOBIOTTIOUTIAIWY GIYOUPWV.

270 dpBpo autd €mMOUPW VA KATAOKEUAOW Kal va eEeTdow, Pe TN BorBeia Tng
Yuxoualoloyiag, TNG avBpwTTtoAoyiag Kal TNG TTOAITIKAG QIAOGO®Iag, Yo UTTOBeoN
epyaciag, n omoia dlaAaufdver 611 uTTdpxouv U0 avaAuTikd OIakKpiToi TUTTOI
@aivouévwy VTOUIVO HE KOIVA HEV XAPAKTNPIOTIKA Yévoug OAAd  Kal
dla@opoTTIoINUEVO  XOPAKTNPIOTIKA €idoug. ©@a ovoudow Tov TIPWTO TUTTO
«OUCTNHIKO VTOHIVO» KAl TOV OEUTEPO «TTPASEOAOYIKO VTOMIVO» Kal Ba
TTpooTTabAow va £Enyrow Ta dIaKPITIKA yVwPioHaTa Tou KaBevog.

2. @aivouevo vrouivo, piunTiouos Kai uiunon

21N PBdon Tou @aIvOoPéVOU VTOUIVO UTTAPXEl AVOUQIOBATNTA MIG OUVOMIKN
MIUNTICUOU, N oTToia avixveUETal Kal aTn aUyxpovn nBoAoyia Kal yuxopualoAoyia.
KdBe @opd TTou TTapartnpeital pyia KAaTdoTaon opoIoTNTAG HETAEU CUPTTEPIPOPWIV,
gite peTalUu evog TTPAyPaTOG Kal €vog {wou eite peTatu (wwv (Tou 1diou R
OIAPOPETIKOU €IOOUG), ITTOPOUNE VA MIAGUE VIO «UIINTIONO» PE TNV €UpEia Evvola
TOU 6pOU’.

O pIuNTIONOG EKTTANPWVEI ONPAVTIKOTATEG AEITOUPYIEG: aQuTAV TnNG OlapkoUg
TPOCAPLOYNS EVOG {UVTOG OPYaVIOUOU OTO OUX VA £XBpIk6 Tou TTEPIBAANOV, KOBWG
KOl QUTAV TNG HETGO00NES QVTINAWEWY, YVWOEWV KAl TIPOKTIKWY, TIPOOTITIKA O€ TNG
onuioupyiag kKouAtoupag (culture). Q¢ @aivouevo, Pacietal ao@AAWG OTNV
TTApATAPNON HIAG AAAOTPIOG GUUTTEPIPOPAG Kal OTN (CUVEIDNTA A YN, UNXOVIKA #
TTPOOETIKA) PiPnon TNG.

Evw o piunTiopog, he tnv eupeia évvola Tou Opou, OTTOTEAE HIa CUUTTEPIPOPA
d1dxuTn o€ 6AN TN QUAON Kal pubuilel piIa oeIpd aTTd 0PYAVIKEG AEITOUPYIES, AP’ NG
OTIYMAG UTTEICEPXETAI O€ QUTAV £vag TTapdyovTag TTPoBeTIKOTNTAG (intentionnalité)
A €TIAEKTIKOTNTAG (Sélectivité), akdpa de TepIcodTEPO avTImaAdTnTaC (rivalité)’,
MTTOPOUNE PHE QOQAAEIO VA TTOUNE OTI BPICKOPACTE EVWTTIOV EVOG QAIVOUEVOU TTOU
XapakTnpiel TNV idia Tnv avBpwtréTnTa (humanité).

AkolouBwvTtag Tnv KaTnyopiotroinon Tou Baudonniére, Ba diakpivw peTALU
«MIUNTIOPOU» (mMimétisme), amd Tn MIa PePId, Kal «uipnong» (imitation) n
KMIMNTIKAG CUMTTEPIPOPAS» (comportement imitatif), ammd TNV AGAAN. Z€ TTOAU
peyAAo BaBuo, N okEWn TOOO TWV OIKOVOUOAOYWV TTOU HEAETOUV T GUUTTEPIPOPU
TWV ayopwv 600 Kal Tou Girard avagépeTal uTTOPPNTA OTAV TTPWTN KATNYOPId, N
oTToia ATTOTEAEI KaI TO TTAQiCI0 ava@Oopds TOU «GUGTNMIKOU VIOUIVOY. AVTIBETWG, N
OeUTePN KaTNYOpPia AAANAETTIKOAUTITETAI OUCTWOWG PE TO KTTPAEEOAOYIKO VTOUIVOY.
Oa TTpooTTabriow va dgifw OTI, EVW TO CUCTNMIKO VIOUIVO TTOU TTPOKAAEITal AOyw



NG aveCEAEYKTNG DIACTIOPAS CUCTNMIKOU piokou €ival Katd BdAon TUQAS Kai
KOTOOTPOPIKO, TO TTPAEEOAOYIKO VTOUIVO gival TTPO-OTITIKO, avoiyel dnAadr Tn
duvardtnTa dpacng, atrodeopeUEl TPOTTOV TIVA TOV OpIovTa HECW MIAG OPOdPNG
Kpiong vopiyoTroinong Kai atreAeuBepwvel €101 TO dNUIOUPYIKO SUVAUIKO WIag
KOIVWViag.

3. Miunmioué¢ Kai GUGTNUIKG VTIOUIVO: TO XPNUATOTTIGTWTIKO KPAy

O piunmiopog TPETTEl va vonBei wg pIo €10IKA POP®N TWV  UNXOVIOUWY
TTPooapuoyNG Katd Tn diadikaoia ouvetrAoyng (cosélection) MeTALU €vOg
opyaviopoU Kai Tou TTeEPIBEAAOVTEC Tou’. Ma va PTTopEi va eTTIRIWCEI, KABE PEAOC
€VOG €idOUG TTPETTEl VA KATEXEI €va OUVOAO XAPOKTNPIOTIKWY TTOU VO TO KAVOUV
TTPOCAPHUOCTIKO aTTévavTl OTIG 1810TNTEG TOU TTEPIBAAAOVTOG PECT OTO OTIOIO
Kiveital. O piunTIoNoG, OTTWGS QaiveTal yia TTapddelypa atrd TIG SIAPOPES TEXVIKEG
(QUOIKOU KAPOUQPAGL TTOU XPENOIYOTTOIOUV Ta QUTA Kal Ta {Wa, aTToTeEAE pia
OTPATNYIKA QUTOTTPOOTACTAG KAl EVTEAEI ETTIRIWONG TWV {WVTWV OPYAVIOUWY PNECT
o€ éva a€Baio Kal ETTIKIVOUVO yI' auToUg TTEPIBAANOV.

H nBoAoyia di1ddokel TTwg €ival TTOAU KoIvd QaivOuevo oTa {Wa N «KOIVWVIKNA
dieukdAuvany (facilitation sociale), dnAadn n atrdkTNon OEEIOTATWY OTTOKAEIOTIKA
Xdpn OTNV €TTAQN JE OPOIOUG KAl TNV AvTIYPAQr aTTAWY TTPAEEWY TOUG. Z€ €idn
{wwv TTou {ouv Kal KivouvTal GUAAOYIK, 18iwg O oTa BNAACTIKA, O MINNTIOHOG
dladpaparifel onuavTikdé pOAo oTn ouvox TG Ouddag Kal OTO CUVTOVIONO TwV
ETTINEPOUG CUUTTEPIPOPWYV HETAEU TWV PEAWV TNG. ZUXVA Ol OPAOEG QUTEG gival
IEPAPXIKA DOUNMPEVES, OTTOTE N BIAPKAG TTAPATAENON TWV NYETWY TNG OPAdag atrd
TA UTTOAOITTO HEAN PE OKOTTO TO PIUNTIOUO ATTOTEAE CUVNBECTATO PAIVOEVO.

Ta @airvoueva PIgNTIoPoU €ival ouvnBEoTaTa KAl OTIG AvOPWTTIVEG OUADEG, 10iwg
OTIG KIVACOEIG Tou TTIABoug, aAAd Kal OTO WPIKPO-ETTITTESO TWV KABNUEPIVWV
CUMTTEPIPOPWYV (MIMNTIOMOG OTnv  €vduan, OTnV KOUPWOT, OTOUG TPOTTOUG
BIaoKESAONC KATT.). £T0 KAAOIKO Tou épyo, H wuxoAoyia twv palwV’, o Gustave Le
Bon 1oxupiceTal OTI oI CUPTTEPIPOPES BIAPOPOTTOIOUVTAI EAGXIOTA OTOUG KOATTOUG
TWV Padwv Adyw Tou aioBriuaTog akaTapdynTng 10xU0g TNG OpAdag, TNG EUKOANG
d14d00NG TWV TTPOTUTIWY CUNTTEPIPOPWV KAl TNG IKAVOTNTAS auBUTTOBOANG KABE
HENOUG TNG OPAdAG. Ma TNV AUEPIKAVIKE) OXOAR’, KABE uéAOG pIag uadag sivar éva
ep€BIopa (stimulus) yia Toug AAAOUG, CUVETTWG N WuXoAoyia TwV PJadwv PTTopEi va
€€nynOei pe 6poUG epEBICPATWY PETAEU TWV JEAWV.

H aAAnAoTrapatripnon Kai 0 Pnxavikég wg €T TO TTAEIOTOV MINNTIOUOG TWV
OUMTTEPIPOPWIV EVEXOUV IO KAVOVIOTIKI SIA0TA0N WG SIaNdp@Waon KOIVWVY Kal
emavalapBavopevwy TTPOKTIKWY. KdBe PéEAOG TTPOCKOAAATAI OE MIa ONAdQ
ava@opdg Kal TTPOKATAAANBAVE! DIAPKWG TIG CUUTTEPIPOPEG, TIG ATTOWEIG KAl TIG
TTPOBAEWEIG TNG KupiapxNnNG NYETIKAG @IyoUpag TNG OPAdag TTPOKEINEVOU Va
evapuovioel Pe emTuyia TIG OIKEG TOU MPE TIG AVTIOTOIXEG TNG Plyoupag auTig. H
KOIVWVIKI) TTIECN Y10 KOPPOPMICHO €ival avayKaoTIKA JEYAAN, EVW O TTAVIKOG Kal N
dlaoTropd enuwv atmoteAolv Toug ouvnABelig diauAoug uetadoaong, Kal BeRaiwg
dlaoTpERAWONG, TWV TTANPOPOPIWY, BonBouuevol atrd Tn XovOpoeidr atTAoTToinon
(atraAAayn atrd AETITOPEPEIEG) KAl TOV TOVIOPO OOWV AETITOPEPEILV CUYKPATEI Kal
B108ide! pia PIyoUpa PE KUPOG EVTOC TS 0padac’.

ZUuQwva Pe TNV avBpwtroAoyikh Bewpia Tou René Girard, n piunTIKA €mOuyia



(désir mimétique) PpiokeTal otV TNy KABe BiaiNG CUMTTEPIPOPAS TwV
avBpWITIVWV opadwyv aAAd Kal KaBe TToAImiopou. H emBupia pag yevviétal atmod Tn
Mipnon evog dAAou, Tov 0TToio TTapaTNPOUUE VA ETTIBUMEI TO IG10 AVTIKEIUEVO PE EPAG
Kal dpa XpNOIJEUEl WG avTITTAAOG aAAG Kal w¢ POVTEAO, KaBWG €TIBUPOUUE Kal
gdeic autd TTou £mMBUEl auTOC’. AV N KoIVWwvia eV KATOPBWOE! va El0aydyel yia
IKAVOTTOINTIKA SlagpopoTroinon UETAEU TOu €TMOUUOUVTOG UTTOKEIUEVOU KOl TOU
MOVTEAOU TOU, O MIUNTIOUOG EKTPETTETAI OE AVTAYWVICTIKI AVTITTOAOTNTA HETALU TWV
0U0, ue atroTéAeoPa TNV 6EUVON TNG OUYKPOUONG WETAEU TOUG YIa TNV GTTOKTNON
TOU KOIVQ TT0BNTOU QVTIKEIMEVOU. TNV TTopEia, eKAUETAI peYdAn TToodTnTa Biag 600
TO QVTIKEINEVO XAVEl OTABIOKA TNV TTPWTOYEVA agia Tou, a@rivovTag Tn B6€an Tou
otV idIa TNV avTITToAOTATA PETAEU Twv «BdIdUPWVY» (doubles) wg TéTola (rivalité
mimétique). H 1eplodikn epelpeon evdg atrodloTTouTraiou BUpartog, TTdvw OTo
otroio Ba ekTpatrei kal Ba eomrdoel opoBupaddv n cucowpeupévn Bia TNG
kolvétnTag, Ba dloxeTeloel Kal Ba kabdpel TTpoowpivd To adiE¢odo OTO OTToIo
®OAvel vopoTeAElokd O HIUNTIONOG (crise mimétique). O BupaTtoTroINTIKOG Kal
BuoI100TIKOG PINXAVIOPOG, O OTTOI0G TAUTOXPOVA YEVVATAI OTTO KOl EKTOVWVEI TIG
KOIVWVIKEG KPIOEIG TTOU JIAPKWG EOTTOUV AOYW TNG MIKNTIKAG avTITTaAdTNTAG,
ETMTPETTEI OTNV KOIVOTNTA VA EKTOVWAOEI TNV EVTACT Kal va €TTAVEABEI GTNV Npepia,
emavalauBdvovtag TeAeToupyikd KABe T600 TNV TTpWTAPXIKN Buaia Tou BUpaATOG
TTOU GUP@IAIVEI TNV KoIvOTNTa. KaTd Tov Girard, autd 10 gpaivouevo Bpioketal oTn
Bdon Twv BpNOKEIWV, TWV CUPBOAICUWY, TNG KOUATOUPOG, TWV BECUWY KOl €V YEVEI
TOoU avBpwTTivou TTOAITIoPoU. O aévaa emavaAapBavouevog KUKAOG TOU TTPwTO-
TeEAETOUPYIKOU @bdvou O Ba oTTdoel TTapd POvVo Je TNV avTiBualaoTiKh didackaAia
TOU XPICTIAVIGPOU, 0 0TT0i0G, dla TNG Buaiag Tou Auvou Tou O¢coU, Ba EeoKETTATEI
TTAVTEAWG TO PNXaviopd Tou OTTodIoTToTIaiou BUpaTOG, Ba atrokaAUWel Tnv
abwoéTtnTa ToUu TeAeuTaiou Kal Ba yevvioel €Aeog Kal @OBO OTIC WUXEG TwWV
avlpwTTwy, ATTOdUVAUWVOVTAS WUXIKA TN OUVEXION TOU @auAou KUKAOU TOU

PINTIOUOU ™.

H TUQAN vouoTéAEia, O PIUNTIOPOG ayéANG Kai n Biain Kal oucIaoTIKG aveCEAEYKTN
d1a0TTOPd TWV KIVOUVWY Kal TNG KOTOOTPOPNG A&tV anuadelouy, QUOIKA, Kal TO
PAIVOUEVO TWV TTIOTWTIKWYV KPIGEWV, EKEI OTTOU N £VVOIA TOU «VTONIVO» OUVAVTA TO
KUpio medio epapuoyAs Tng. H eioaywyr) NG €vvoiag Tou WPIPNTIOPOU oTnv
OIKOVOUIKI ETTIOTAMN €ival, EK TTPWTNG OWEWG, £va TTapddogo, kKaBooov N KAAOIKNA
OIKOVOUIKY Bewpia AapBdvel wg povdada okEWng kai dpdong 1o opBoAoyIKG drouo
Kal TToT€ TO TTARB0G. Z¢€ £va eEaipeTikO Tou APBPO, 0 PIANOGOPOG Kal ETTIOTNUOAOYOG
Jean-Pierre Dupuy ava@épel wg Kupiapxn Olaicbnon OT1 «n OIKovouia
TTapoUaIdeTal wg n dpvnon Tou TTARBoUG» .

QoT1600, 0 A6pdog Keynes €ival 0 TIpwTOG JEYAAOG OIKOVOUOAOYOG TTOU EICHYaYE
TO MIUNTIONG WG MIA OIKOVOUIKG opBoAoyiKh évvold. Y& TTEPITITWOEIG aTEAOUG
TTANPOPOPNONG OPICHEVWY OIKOVOUIKWY TTAIKTWY, QUTOi AOYIKG TTPOKPiVOuV TNV
ETAVAANWN TWV KIVACEWV KATTOIWV GAAWV TTAIKTWVY TTOU JTTopoUV a priori va
BewpnBolv TTEPIOOOTEPO TTANPoopnuévol ammd autols. AvTIOTPOPWS, OF
OUYKUPIEG OTTOU KAVEIG 0IKOVOUIKOG TTaiKTNG &€ BIaB£TEI TTANPOQOOPNAON, Kal TTAAI O
auoifaiog pIuNTIoN6S gival opBoAoyikdg, KaBOoOoV €101 PEIWVETAI O KivOUVOG
QATTWAEIAG OTTO TOV AVTAYWVIOHO: KGBE aTTOPACT TTOU TINYaiVEl JE TO YEVIKO peUpa
BewpeiTal CUVETH. X€ AUTEG TIG TTEPITITWOEIG, TIG TTEPICCOTEPEG POPES N avaAnyn
pioKou pe TEAIKEG aTTWAEIEG TIHWPEITAI TTOAU TTI0 OKANPA aTTo TIG ayopég atrd 600
empBpaBeveTal n idla avaAnwn piokou pe evoexoUeva KEPON AOYw ATTOPACEWYV
gVAVTIO 0TO pelpa®.



O KO6OPOG TWV XPNHATOOIKOVOUIKWY AyOopwY OTTOTEAEI £vav TTPOVOUIAKS XWPEO
OuvOAAaywWv, O OTToI0G BIETTETAI ATTO KAVOVEG Kal KOANIEPYE pia 181K YAwooa,
OPIOUEVOUG TUTTOUG CUNTTEPIPOPWV Kal £vav KWOIKA eTTAYYEAUATIKWY aglwv. Ol
QAYOPEG £XOUV GUVETTWG HIa OOMM OUAdAG OTIG KAVOVIKES ETTOXEG KA WG €K TOUTOU
xapaktnpifovral amd 10XUPEG TTIECEIS YIO KOP@OPMIONS, Trpdyud TTou
AVATTOPEUKTO  €TTNPEACEl TV ATOMIKA OKEWN KAl TIG TTPOECOPANOEIS TWV
CUMTTEPIPOPWV TWV UTTOAOITTWYV PEAWV TnG opddag. ‘Etol, étav egu@avifovrai
KPIOEIG, KAVOUV TNV EJPAVIOH TOUG TAUTOXPOVA KOl AVATTOQPEUKTA avopBOAOYIKEG
OUNTTEPIPOPES ayEANG AOYW YEVIKEUNEVOU TTAVIKOU, OTTOU 0 KABE TTaikTng TTpoTIud
10 81KS TOU BPaxuTTpOBea0 6QEAOG KAEIVOVTAG BIACTIKA KOl 600-000 TIG BETEIG TOU
ME atrwAeleg e€aitiag EAAEIYNG eUTTIOTOOUVNG GTOUG UTToAoiTToUuG. KaT' autdv Tov
TPOTTO, N OPAdIKY) SOWN TWV AYOPWY ATTOCUVTIBETAI UTTO TNV TTiEON TNG apoIBaiog
Kpiong euTNIoTOOUVNG KAl EEATTAVOVTAI O TTAVIKOG KAl Ol PrPEG, JE ATTOTEAECHA
OKOPO HEYOAUTEPN UEIWOT TWV ASIWV («AUTOEKTTANPOUKEVN TTPOPNTEION ).

>1nv TeEAeuTaia TEPAOTIO TTIOTWTIKA Kpion, TTou Eekivnoe oTig HIMA Tov AUyouoTo Tou
2007 pe TNV Kpion Twv evuTTOBNKWYV daveiwv Peiwpévng €ac@dAiong (subprime
loans) kal kopuewonke To ZeTTEURPIO Tou 2008 pe Tn pn dIdowaon TNG CUCTNUIKA
onpavTikiAg Tpdmedag Lehman Brothers, eixaue akpifwg éva TETOIO QAIVOUEVO
VTOMIVO: Ol ayopEG KIVABNKav atrd TTaviko Kal atrd EAAEIWN eTTIOTOOUVNG £CQITIOG
NG uTToWiag Kpu@wyv TPOoBANUATWY ToU €ixav ol dAAeg TpdTreleg,
XPNHOTOTTIOTWTIKG 18pUPATA KOl ao@AAIOTIKOI OpyavIGHOi OTOUG 100AOYIOUOUG
TOUG AOYw avUTTOAOYIOTNG OIOCTTOPAS TWV «TOEIKWVYY» OOPNPEVWY OPOAOYWV
CDOs (collateralized debt obligations). ‘ETa1, ékA€ioe n diaTpaTredikn ayopd Kai
ekTOgeUONKav atrdéTopa Ta TEPIBWpPIa aoc@dAAiong €évavtl Kivouvou pn
amommAnpwunAg Twv daveiwv (risk premiums/spreads). KaBwg o pnxavioTikOg
VTETEPMIVIOUOG TWV traders Kal 0 TUPAGG auTOUATIONOG TwV AoyIouIKWY oTa dealing
rooms yevvouoe PadIKEG TTWAAOEIG KAl KAEIOINO BECEWVY XAPIV TTEPIOPIOUOU TWV
{nUIwv (stop loss), n guAloyikr dpdon Twv ayopwyv (OTNV TTPAYHATIKOTATA TO
dbpoicpa  ETIPEPOUG PPAXUTTPOBECUWY  XPNUATIOTNPIAKWY KIVACEWV aTTd
IDIOTEAEIO) £QEPE MIO yIyavTiaia Kpion peuoToTNTAG, PE KivOUVO QVOKOTTAG TNG
TTpayuaTiKAG oikovopiag. H atmmopdyxAsuon (deleveraging) daveIOKWY KEQOAAiwV,
TTOU aKoAoUBNae Adyw CUVTNPENTIKWY AVOKAQCTIKWY TwV TPATTE(WV, £QEPE Kpion
ATTOETTEVOUONG KAl KOTAKPHMVIOTN TOU aVTAYWVIOTIKOU TOPEA TNG OIKOVOMIAG, YE
atmroTéAeoua va XpelaoBoUv TTOAATTAEG KPATIKEG TTAPEPPRAOEIS. AUTEG Eyivav TOOO
ME avopBOB0Ea VOUIoUATIKA EpYAAEia [UNOEVIOUOG TWV ETTITOKIWV OTTO TNV KEVTPIKI)
TPATE(D KOl «TTOC0OTIKA XaAdpwaon» (quantitative easing), dnAadn ekTUTIWON
MEYGAWV TTOOOTHTWY @PECKOU XPAMATOG TIPOKEINEVOU VO ETTAVAYOPacBoUv
opoAoya Kal va oTnpixBoUv KaTETTEIYOVTWGS Ol I00AOYIOHOI TTONITEIWV ] HEYGAWY
ETTIXEIPATEWYV TTOU ATAV £TOIUEG VO KATAPPEUCOUV ATTO TNIOTWTIKN ac@uéia]l, 660 Kal
ME dNUOOCIOVOUIKY) ETTEKTACN YIA ETTAVAKEPOAAIOTTOINCN TWV TPATTECWY KAl TWV
AOQOAICTIKWYV OPYAVIOPWY, TIPAYUa TIOU €TTEQEPE augnon Twv Onudcoiwv
EMEINPATWY KAl XPEWV.

O piunTIop6g €dw EedimAwoe 6Ao Tou TO duvVaUIKG Biag kal kataoTpoens. H
€TEVOUON, WG KaTEEOXAV TTPAEN EUTTIOTOCUVNG OTIG dNUIOUPYIKEG dUVATOTNTEG TOU
MEAAOVTOG, €€apaviobnke TTPOCWPIVA aTTO TO TIPOCKAVIO XAPIV MIOG aTABIOTIKAG
avTidpaong oTpapuévng TTpog To TTapeABSY, fiTol TTPOG To KAgioIyo TTaon Buaia
Béocwv TTpoKeEIuévou va atmokaBapBbouv 600 yivotav TTeEPIcaéTEPA ATTO T
ayvo'JoTSu EKTAOEWG «TOLIKA» CaTOIXEIO TTOU KUKAOQ@OpoUuoav OIEaTTapuéva
TTavTou .



4. Miunon kai mpaéeoAoyiko vréuivo: n ApaBikn Avoién

Ag Eavayupioouye OTnNV WUXOQUOIOAOYia KOl OTnV KATnyoploTroinon Tou
Baudonniére. Av kai ca@wg aviKel 070 id10 YEVOG, N uiunon (imitation) TTapouciadel
opIopéVa BIOKPITIKA XAPAKTNEIOTIKA TTou Tn OlapopoTTrololV Katd TI ammd TO
MIuNTIOPS. EKE TTOU O PINNTIOPOG QVAQEPETAI TTEPICTATEPO GTH CUV-TTPOC POV
METOEU €vOg opyaviopoU Kal Tou TrEPIBAANOVTOG Tou, n pipnon, Adyw Tng
TTPOBETIKOTNTAG KaI TNG ETTIAEKTIKOTNTAG TNG, Oev 0dnyei O€ KOUPOPUIOTIKEG 1 Kl
aTapIoTIKEG Opdoelc aAAd avTIBETWG o€ véeg OeCIOTNTEG ETTIKOIVWVIOG KAl
Katavénong, atmmékTnong yvwong, autoouvelidnaiag kal ouveidnTotroinong Twv
QVOYKWV Tou dAAou, pe pia AéEn, o€ avBpwTivo TTOAITIopd. Agv givail Tuxaio TTou o
ApioToTEANG avagEépel aTnV [ToinTikA Tou 6Tl «0 AVOPWTTOG dIAPOPOTTOIEITAI OTTO TA
GAAa JWa TTEIBH €ival O TTIO ETTIPPETTAG O€ Hiunon» .

H piunon epgavietalr Adn atmd Ta TPWTA OTAdIO AVATITUENG TOU VEOYVOU WG
avaykn GUPPOp@WONG YE TO Aueco TTePIBAAAOV Tou. H IkavoTnTa TToU £XE€l TO
VEOYEVVNTO VA JIYEITAI, TTAPATNPWVTAG TIG KAVOVIKOTNTEG TOU TTEPIBAAAOVTOG Kal
OpwvTag avaloya, Gaivetal TTwG gival evieAWS EueuTn. H dueon ouvaioBnuartikn
@OPTION aTTO AICONTNPIAKES EVTUTTWAEIG (TT.X. TO KAAUa VOGS AAAOU HwpoU) eEaOKEi
TN Mignon Péxpig 6Tou auTtr atroTeAécel Tn BAon yia TNV IKavoTnTa Padnong,
TTPWTIOTWG TOU CUCTHKOTOG TNG UNTPIKNS YAWOOOG. ApyoTepa, To veapd TTaidi £wg
TPIWV ETWV Ba €10éABeI OTN @Aon TNG «GUETNG KAl GUYXPOVIOPEVNG HiNNong»,
onAadn oTn @Acon Tou va KAvel TO idI0 akpIBwg TTPAyUa TaUuTOXPOVa ME éva
ouvopnAiko Taidi, oxnuartifovrag duddeg. ‘Emema, n pipnon 6a apyxioer va
BearpoTrolgital ge 1O TTaIXVidl TOU «TTapIoTAvVW OTI...». £Tn &€ epnPeia, n Kpion
TautéTNTAg Ba €TMAUBE Pe TNV évtovn Piunon dla@dpwv €I0WAWY KATA Kalpoug.
Téhog, oTnv evhiAikn Cwr o dvBpwtiog Ba apxioel va kataptideTal pe Tnv
TTapakoAoUBnon TTapadelypdTwy atmd daoKAAOUG TTOU XPNOIUEUOUV WG TTPOTUTTA
(role models)".

2€avTiBeon Pe TO MIPUNTIOKO, N WiNoN EVEXEI Jia auToouveIdNTia Kal Jia ouveidnaon
TNG SI0KPITAG UTTAPENG Tou dAAoU. O PIuNTIoNOG gival EVOTIKTWANG, EVW N Yipnon
TTPOoUTTOBETEN pia TTPOBETIKOTNTA. O PINNTIOPOG €ival ayeAdiog Kal TUPADG, eV N
Hidnon £xel cUVEIBNON TOOO TOU EQUTOU GO0 Kal Tou £aUToU Tou dAAou'’. Q¢ TTNyA
TNG OUMPOAIKAG oKEWNng, OnAadr Tng IKavoTNTag TTou €XEl 0 AvBPWTTOG Vva
avo@épeTal o TIPAYUOTA, KATOOTACEIC KAl 106 PECW €VTEAWS aubaipeTwyv
onpeiwv, n pignon «Bpioketal otn BAon Tou ££avOpWITTIONOU Kal TNG EPPAVIONS TNG
KoUATOUpac» °. H oupBoAoTroinon TS yYAWooag atrd Toug avepwITouc, e Tn oeipd
NG, dIACPAAICel TN HETASOON TWV YVWOEWV, TWV TEXVIKWY KAl TWV KAANITEXVIKWY
Tapaddoewy atrd TN Pia YeVIA oTnVv AAAn, EVW n CUYXPOVIOUEVN Wipnon Twv
TTadIWV WOET 0€ AVATITUEN TWV EPPAVIDV ETTIKOIVWVIAKWY £PYOAAEIWV TOU TTaISIOU.
H pipnon gumepiéxel TNV akpif avamapdaTacn TNG OTITIKAG ywviag Tou dAAou,
OUVETTWG HOG €EOOKEI OTNV OTTOKWOIKOTIOINCN Kol OoTnv  améAauon  Twv
onuaivouévwy®. TENOG, N MIUNON @QEPVEI KOIVWVIKH OUVOXH Of MHia opdda
avBpwTttwv d16TI, av BV UTTPXE, 0 KaBEVAG Ba UTTAKOUE OTIG AUCTNPA TTPOCWTTIKES
TOU EVOPMNOEIG XWPIG Kapia duvatdTnTa CUPTIABEING KOl GUVTOVIOWOU HE TOUG
uTToAoiTToug™.

MtropoUpe va PIAACOUHE Kal €0W) yIa «VTOUIVOY», OTTWG OTNV TTEPITITWAN TOU
MIuNTIoPOU; Ac@aAwg, d16TI TTpOKEITAl yia dlagopd eidoug kal Ox1 yévougs. Kal edw
EXOUME OAUCIOWTEG ETTITITWOEIC HPE OTTPOPRAETITEG Kal aTTPoodIdPIoTES



MoKpoTTpdBeauES GuVETTEIEG. MOVO TTOU DWW OI ETTITITWOEIG AUTEG OEV EXOUV TITTOTA
TO Mnxavikd, OI0TI KivoUpaoTe TAéOov OTO KOTEEOXAV avoIKTO TTedio  TNg
mpa&soAoyiac Kai e1I8IKOTEPA TNG TTOAITIKAS TPdénc”. ESW N Kivnon Tou VIOUIVO
TTPOEPXETAI TTAEOV aTTO EATTIOQO KAl TTPOCOKIa, aTTd £TTEVOUCT) OTO PEAAOV Kal aTTO
OUAOYIKOTNTA WG dpdon PE Koivr oTOXeuon. To KATAAANAGTEPO TTAPABEIYUA Eival
auTO TTOU PG EpXETal aTrd TN Aeyopevn «Apafikr Avoign» TTou EEKiVNOoEe TO XEIMWVa
Tou 2010-11 kai ouveyiCel va ekTUAiooel Tn OUVOUIKN TNG. Oa TTpoTEivw MIa
avdyvwon autoU Tou TIpwTNG TAEEwg TTOAITIKOU @aIVOUéVOU OIaPECOU TNG
@INOCOQIKAG KATNYOPIAG TNG «Kpiong vouiuotroinang». Mpdyuarti, Bewpw 6T auTh
n katnyopia tapéxel €va KatdAAnAo BewpnTikd TTACiCIO yia va Kpivoupe av
BpIOKOUQAOTE EVWITIOV UIAS TTPAYLATIKG QIAEAEUOEPNS ETTAVAOTACNS, AOXETWS TWV
TTONITIOPIKWY CUP@PAlouEVWYV TNG KAl TG ATTPOCdIOPICTIAG OXETIKA PE TNV £KBaon
g a)\uciéag eCeyEpoewv OTIG XWPES TNG Bopeiag AppikAg Kal TNG ApafIKng
Xepoovrioou™.

AG Pou emITPATIEl VO KAVW OPIOPEVEG TTPOKATAPKTIKEG OIEUKPIVIOEIG OE Id
TPOOTTIAOsIa  avaAuTIKAG dlalyaong OpICHEVWY  BACIKWY  TIOPAUETPWY  TOU
{nTAMATOG. H TTpWTN TTPOKOTAPKTIKN TTapaTtripnaon gival n €€ng: dev gival duvaTto va
MIAduE adidkpiTa yia TNV «ApaBIki Avoign» Tn OTIYHH TTOU Ta EUTTEIPIKG dedopéva,
Ta oTroia Ba pag XpnoiYeUaouV yia va dOKIUAoOoUE TNV UTTOBEDN epyaaiag uag,
dlapépouv g€ onUAvTIKO Kal aiyoupa eVTOTTIOINO BaBPO PeTAgU Twv dlapdpwv
EUTTAEKOMEVWY XWPWV. 2T0 PUaAd pou, n Tuvnoia eival apkeTd dIAPOPETIKA
TePITTTWON atd TNV AiYUTITO, VW Kal oI U0 padi dla@EpouV GNUAVTIKG aTTd TN
NAIBUN (dev eival, €€dAAou, Tuxaia n oeipd dIadoXAG TWV YEYOVOTWV — TOU
«@aivopévou viopivoy). Nai yev TTpOKeITal yia diagopég €idoug kal o1 yévoug,
OTTwg atodelkvUeTal av PN TI GAAO aTrdé TO 10XUPO QAIVOUEVO  MIUNTIKAG
METOAQUTTAOEUONG TNG €EEYEPTIAKNG OUVAMIKAG aTTO TN MIa apafIKr XWpea aTnv
GAAN, aAAG uTTdpxouV Kal TTOANEG dlagopég, O6TTwGS Ba douue, atn diIdpBpwaon TNG
Aeybpevng «KoIvwviag TOAITWV» 0€ KABe CexwploTh TeEPITTTWON.

H deUTepn TTPOKATAPKTIKA TTApATAPNON €ival TTWG Bewpw OTI OPITHEVES BEwpieg
O1EBVWV OX£0EWVY, TIG OTTOIEG YTTOPOUUE VA OVOUAOOUHE «KOUATOUPOAIOTIKEGH
(culturalist), kai o1 0TT0i€G €0TIALOUV GTIG TTOAITIONIKOU XAPOKTAPA BIAQPOPES HETALU
S1apépwV {wvwv | oEaIPWV - dIAPOPES TTOU TTAPAYOUV EVIOTE ] KOI AVOYKAOTIKA
OUYKPOUOEIG PETAEU QUTWVY TWV COAIPWY YIA TNV OTTOKTNON ETTIPPON G-, eV
emaAnBelovTal EUTTEIPIKA 1T Ta yeEyovoTa Twv TEAEUTaiwv pnvwv. Kar dev
ava@épopal, BeBaiwg, povo otnv o didonun amd auTtég, Tn Bewpia TG
«oUYyKPOUONS TwV TIONITIoPWV» (clash of civilizations) Tou Samuel Huntington™,
TToU OAa deixvouv TTwG PAAAov dExeTal Eva ooBapd TTARyUa atrd TIG TTPOCPATES
eCeNICeIC. AvagEpopual Kal O TTPOYEVEDTEPES Bewpicg, OTTWG auThv Tou Bernard
Lewis™.

‘Exovrtag KAvel QuTEG TIG QTTOPAITNTEG OIEUKPIVIOEIG, GG TTPOXWPENROW OTN
SIaTUTIWON MIOG YEVIKAG GIAOCOYIKAG UTT60eoNG. H uTroBeon givail n €€AG: N ueyaAn
duvapn Tou TTOANITIKOU QIAeAEUBEPIoUOU dev gival -oUTE ATAV TTOTE- N a&ia TOU WG
Bewpiag eénynong Tou TpayuatikoU oto Tedio TG TOAITIKAG («Erklareny). H
MEYAAN Tou dUvaun, TTOU eKTIMW OTI emmiReBalwveTal o€ onuavTtikdé Babud oTnv
TPEXOUOO CUYKUpIa, eV gival AAAN atmd auThv PIAg KavovioTIKHS («normativey)
Bewpiag, dnAadr piag Bewpiag TToU XpNOIPEUEI WG TTAATPOPHA VIO TNV EPUNVEUTIKNA
karavonon («Verstehen») Tou TTOAITIKOU, yia Tn dlaudép@waon Kal dIaTUTIWwaon



KPITIKAC TNG TTPAYUATIKOTNTAG PE BATN KATTOIEG PIAEAEUBEPES QEIOKES TTAPAUETPOUG,
Kal yia TNV dpBpwan evog XEIPAQEeTNTIKOU TOOTAYUATOS HE OTOXO Tn METABOON O€
piav GAAN TTOAITIKY TTpayuaTikOTNTa TTou Ba avadeifel TNV TTPwTAPXIK agia Tng
QTOMIKIG KOl GUAAOYIKNAG EAEUBEPIAG TWV UTTOKEIUEVWV.

O @IAeAeuBepiopdg (6pog TTOU gp@aviCeTal yia TTPWTN Qopd o€ Keipeva Tou 190u
QIWVA KOl YEVIKEUETAI JETA TIG EUPWTTAIKES ETTAVACTACEIG TOU 1848) TTpoadiopilel pia
@IANOCOQIKY Kal TTOAITIK) OTACON TTou €mMICNTA TNV TTPWTOKABEdpIa TNG ATOMIKAG
eAeuBepiag TTavw oTIG UTTOAOITTEG aieg. QOTOGO, Aiyol BupolvTal TTWG N ENEAvVIoN
TOU QIAeAEUBEPIOUOU gival ouvdedeuEvn OxI HOVO PE TN DIAKPION TWV EEOUCIWY Kal
TNV TTEPIOPICHEVN CUVTAYMUATIK povapxia atnv AyyAia Tou 170u aiwva, aAAG Kai Je
TN OXOAr} Tou QuaIkoU dikaiou Twv Hugo Grotius kar Théodore de Béze, o1 otoiol
BepeNovouv NBIKA To SIKaiwua TTOAITIKAS avuTTtakons arrévavrl otnv tupavvia. H
apxM TNG «TTEPIOPITUEVNGY 1] KMOIPACUEVNGY KUPIAPXiag, N IG0OPPOTTIa TWV £E0UTIWV
Kal ol Aeyduevol «Movapxopdxol» atroTeAolv Toug TTPodyyeAOUG Tou TTOAITIKOU
QINEAEUBEPIOHOU™.

H didkpion petagl TnG vouiuoTnTag (légalité) kal Tng vopiuotToinong (/égitimité) Tng
TIOAITIKAG €¢ouaiag kal Tou dIKaiou TTou TINYAdel aTrd auTrv aTToTEAE A0PAAWG éva
amd Ta KAQOIKG ¢nTApata TTou avadelkvuel n vedTepn @QIAEAEUBEpn OKEWN,
TouAdxioTov atro Tov John Locke Kai petd”. H didkpion avayetal oTa idia Ta BspéAia
Tou dikaiou, 18iwg & OTNV ATTAITNON TOU TEAEUTAIOU VO OPYaVWVEl Kal va BETEl O€
Kivnon Tn vopiun Bia Tou KPATOUG ETTI TWV TTPOCWTIWY TTOU UTTAyovTal OTN
dikaiodoaia Tou. Eival TToAU yvwaTé 611 yia Tov Locke, «or kuBepvnoeig ummopouv va
o1aAvovrai [...] étav n vouoBeTikn e€ouaia 1 0 TIPIYKITTAG OPOUV PE TPOTTO TTOU Va
TrapaBiddel TNV euTTIoTOOUVN TTOU TOUG €ixav O€igel Kal TV e€ouaia TToU Toug gixav
TTapaxwpnoe», ue AAAa Adyia, 6Tav ol KUBEPVWVTEG XAOOUV TN VOUIKOTIOINGN TTou
atmmoAduBavav atmd Toug KuBepvwpevoug. MdAioTta oto kepdAaio XIX «[MMepi TnG
Sidhuong Twv KuBepvAoewv»®, o Locke Bepghitivel BewpnTiKG TO Sikaiwua
avriotaong Kal €kdiwENG TwWV KUBEPVWVTWY TToU TTPOodIidouv TO0O TO KOIVWVIKO
OupdBOAalo 600 Kal TNV ATTooTOAR TOUG, OIOTTPATTOVTAS CORAPEG KATOXPNOEIS
£E0UCIAG KATA TWV QUOIKWY Kal QVATIOAAOTRIWTWY SIKAIWPATWY TWV OTOPWV™.

AlOTTIOTWVOUNE €V OAiyoIG OTI TO KUpiapXo TTOAITIKO {ATNUA OTO QIAEAEUBEPIOUO
yiveTal autd TNG KOIVWVIKAS Vouiuotroinons tng¢ moAimikng éouaiag dla Tng
OUVAIVECEWG TWV TTONITWV, € GUVOUAOUO PE TNV dvOnon NS mMPOCWITIKOTNTAS TOU
aropou. O1 John Locke kai Charles de Montesquieu, kai getd atmé autoug ol Alexis
de Tocqueville kai Benjamin Constant 1o 190 aiwva, 8£Touv ETTITAKTIKA TO EQWTNUA
yUpw o116 TOUG OKOTTOUS TNG TTIONITIKAG £€0UTIOG: «CUP@WVET N TTIONITIKN £€ouaia pe
TOUG OKOTTOUG TToU B£TEI OTOV £€QUTO TNG N KOIVWVIQ KAl TIG OEIEG TTOU TNV EUTTVEOUV; ».
H kpaTikfy Kuplapxia xdvel 10 XApAKTHPA TNG WG UOoIPOAATPIKOU 1 eAéw Ogol
YEYOVOTOG KOl aVOoiyel 0 BPOUOG yia ToV TTPOBANMATIONO YUPW aTTO T VOUILOTTOINCH
TNG. OAoI o1 QIAEAEUBEPOI PINOTOPOI CUPPWVOUV OTI N TTOAITIKH KoIVwVvia, yia va givail
dikain kal appovikr, o@eiAel va avayvwpilel TNV aurovouia kal TNV eAsuBepia Tou
atdépou. ZUVETTWG, apvouvTal va atmodexBolv TIG TTapadEdOUEVEG HOPPES
KOIVWVIKAG 1| GUAAOYIKAG TTodNyETNONG 1 KaBodriynong Tou aTtdpou Kail €Tm¢nTouv
Tpia Paoika Tpdypata: TTpwTov, TNV eAeuBepia wg opBoloyikhi apxh
QUTOTTPOCBIOPIoUOU Tou aTtdpou, dnAadn Tnv TTpwTokaBedpia TNG apXAS TG
eAeuBepiag TTAVW oTNV apyn TG aubevtiag, dedTEPOV TNV IBIWTIKOTNTA (privacy),
OnAadn TNV avwTePdTNTA TNG IBIWTIKAS (WS TTAVW OTOUG GUAAOYIKOUG GTOXOUG TNG
KOIVWVIOG, Kal TPITOV TOV TTEPIOPICHS TNG KPATIKAG £€0uaiag dia TG KAToxUpwaong
ATOMIKWY OIKAIWPATWY TAVvw OT0 KpAdtog. H @iAeAelBepn oT1don
avayvwpifel tnv eAeubBepia wg €va Pacikd XapPOaKTNPIOTIKO KEOe



avOpwWTTOU, 0 OTTOIOG ETTICNTA TNV AUTOVOUIQ KAl TNV ACQAAEIN (OTO KOIVWVIKOTTOAITIKO
medio), TNV €AeUBepn ouveidnon kai ékppacn (oTo NBIkO TTEdIO) Kal TNV OTOMIKK
I010KTNOia Kal EAeUBepN TTPWTOROUAIC (OTO OIKOVOUIKO TTEDIO).

Aedopévou 611 N IBIWTIKA o@aipa Tou KABe avBpwTTou £Xel TTPOTEPAIOTNTA, DIOTI EKEN
KaBévag xTiCel TNV UTTApEA Tou KAl avagnTa Tnv eutuxia Tou, dpxioe KATTola OTIYH TO
170 aiwva oTnv AyyAia va wpipddel n 1déa 611 To KPATOG dev £xel GAAO Adyo UTTapéng
aTTé TNV TTPOCTACIA TWV ATOMIKWY BIKAIWUATWY atrévavTl oe KaBe auBaipeaia Kal o€
KdBe kataxpnon eéouaiag. Avole CUVETTWG O dPOPOG yI' AUTO TTOU OTTOKAAOUUE
ONUEPA «KPION VOMIMOTIOINONS» OAWV TWV AQUTOPXIKWY KABeoTWTwV®. O TTONTIKOS
PIAeEAEUBEPITUOC gival AppnKTa GUVOEDEPEVOGS £C UTTAPXAS ME TNV QTTOVOUILOTTOINON
aveAeUBepWV TTONITIKWY KABEOTWTWY Kal TN perdBacon (transition), ev avaykn dia Tng
aoKAOEWS OUAANOYIKAG Biag, o€ €AelBepa KAl QVTITTPOCWTTEUTIKA KOABEOTWTA
VOMIJOTTOINUEVA O1a TNG CUVAIVECEWG.

AuTA n peTdBaaon atd TNV ATTOVOIYOTIOINGN OTN VOUIPOTIOINGN YiveTal ge dU0 BATIKd
BewpnTIKA pyalcia: TNV KAToxUpwan QUOIKWY Kal arrapdyparriwV SIKAIWLATWY TwV
atéuwyv Kal Tov mAoupaAioud, o ouvduaoud pe Tn OIAKPION TwV £EOUCIWV, TNV
TPOCTOCIO TWV UEIOVOTATWY Kal EVTEAEI TN OIGKpIonN METaEU TOU KPATOUS Kal TNS
«Kolvwviag ToNITwv» (civil society 1| blrgerliche Gesellschaft). MpdyuaTi, K&Oe
AvBpwTTog Bewpeital eEAeUBepPOg OTaV dev TTAPEVOXAEITAI OTTO TO KPATOG OTIG BAEWEIG
Kal ata ox€0Id Tou, Pe AAAa Adyia oTnv eAeuBepia Kal autovopia Tou, n oTroia
KOTOXUPWVETAI WG QUOIKS Tou Sikaiwpa. O &g TAoupaliopdg dev gival autadia, 6TTwG
N eAeuBepia, aAAG pia BEATIOTN HOP®H KOIVWVIKAG OpYAavwaong TTou Eac@alilel avd
TTdoa OTIyMr 6T KABe e€ouaia Ba eAéyxeTal aTTd pia AAAN e€ouaia, 0TI KABE KOIVWVIKH
OoucoWwWPATWON Ba TreplopideTal oTnV TTavToduvapia TG aTrd TNV UTTapén dAAwv
KOIVWVIKWV Opddwyv Kal 6Tl o1 dIaQopEéG amoyewyv Kal TTeTmolbnoewv  (18iwg
BpnokeuTIKWY) Ba TTpooTaTEUOVTAl, TTPOKEIUEVOU KAMIQ VO UnV ETTIKPATHOEl WG
Kupiapyxo doya.

>1n Aglrepn mpayuareia yia tnv moAirikn eéouaia Tou 1689, o John Locke 1rpofaivel
O€ JIa ONPAVTIKA TTOAITIKR KalvoTopia: Tn didkpion petaél tng moAImikng eéouaiag Kai
¢ Kovwviag (TTou arjpepa TTAEOV aTTOKOAOUME «KOoIVwvia TTOAITWVY», | KaTd TNV
eyeNavr Kal apyoTepa PapEIK opoAoyia «IBIWTIKA-ACTIKN Kolvwviay). EKei TTou ol
TTPONYOUHEVOI TTOAITIKOI PIAOCOQPOI ~-CUUTTEPIAAUBAVOUEVOU TOU TTPWTOU PIAOCOPOU
TOU KOIVwVIKOU cuppoAaiou, Thomas Hobbes- cuAAapBdvouv Tnv Koivwvia, 1O
TTOAITIKO CWMG Kal TV £€ouaia wg pia oAdTNTA, 0 Locke Bewpei 611 KABE TTOAITIKA
etouaia TNyddel amd Tn Ouvaivean Twv aAvBPWTIWY TIOU aTToQacifouv va
ouvevwBouv péow evog «KOIVWVIKOU oupBoAaiou» (social contract) kol KAtoTTIv va
TTAPEXOUV OTOUG €0UTOUG TOUG MIa KUuBEpvnaon TTPOKEIYEVOU va diaTnproouV Td
(PUOIKG Kal aTTapdypaTrTa aTopikd Toug SIKalwuata (Kal 61 va Ta aAAOTPILWGOUV GTO
KpdTog, 6TTwg atov Hobbes). Zuvetmwg, 1o KpATog &€ vopIyoTTolgiTal TTapd pévo av
eCutTNPETEl TO ovadikd Tou Adyo UTTapENG, TO OKOTTO YId TOV OTTOI0 TO GUVEGTNOQYV Ol
AvBpwTrol: TNV TTPOCTACIA TNG (WIS, ATPAAEING, EAEUBEPIAG KAl ATOMIKAG IBIOKTNCIAG
TWV ATOPWV™.

ATO autd ouvdyovtal TPEIG PBACIKEG OUVETTEIEG, TTOU AVTIOTOIXOUV OfF TPEIG
BepeNIBEIS apxEG Tou TIONITIKOU QIAEAEUBEPICUOU: TTPWTOV, AVAYVWPION TWV
QUOIKWV Kal aTmopdypatTwy OTOMIKWY  JIKAIWUATWY, O&eUTEPOV, E€EWYEVAG
TTEPIOPICPOG TNG KPATIKAG £€ouaiag (dnAadr 61 aUTOTTEPIOPITUOG MIAG KOATAPXAV
atrdéAUTNG KPATIKAG KUplapXiag, aAAd SIQPKAG TNG TTEPIOPIOUOS aTTd TNV EEUTTNPETNON
TOU KaTOOTATIKOU OKOTTOU TOU KPATOUG TIOU Kpivel €AeUBepa n Kolvwvia),
Kal Tpitov, avatmaAAoTpiwTo Tng AAiKAG Kuplapyxiag kal dikaiwpa
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avTioTaong oTnv Tupavvia. H mapaxwpnon kuplapxiag amdé 1o Aad atnv TTOAITIKA
eouaia gival TTavToTe TTPOoWPIVA Kail Ox1 Poviun (61TTwg BeAe o Hobbes). Zuvettwg,
MTTOPEI avd TTdoa oTIYUH va avakAnBei, epdoov o1 KUBEPVWVTEG YivovTal TUPAVVIKOI
Kai S1a0TToUV £T01 TO BECUO EPTTIOTOOUVNG PE TO Aad. Z¢€ £va didonuo Xwpio, o Locke
YPAQEL: «OTAV Ol VOPOBETEG TTPOOTTAB0UV va apTTdouv Kal va KATAoTPEWOUV Td
TPAYUATA TTOU AVIAKOUV OTOUG AvBpPWITTOUG 1 va TOUG KATaoTAoOuv &0oUAOUG,
MTTaivouv a€ TTOAEUO e TO AaO, 0 OTT0IOG ATTAAAGCTETAI TTAEOV OTTO KABE UTTOXPEWON
uTTaKong atrévavti Tougx». ‘ETol, eykaBioTaTtal yia oxéon €€apTnong Tou KpdToug aTro
TNV KOIVWVia TwV TTOAITWYV, N OTToia avTIOTPOPWG gival autdvoun Kai eEAeUBepn atrd
KABe €APpTNON ATTEVAVTI TOU KOl €iTE GUVEXICEI VO TO VOUIUOTTOIET €iTE KATTOIA OTIY U TO
QTTOVOWIUOTTOIEN KOl HETARaivEl ETTavVAOTATIKG G€ AAAN OP@H) TTONITIKFG 0pydvwong.
Katd ouvémela, yia va JPTTOpEl Kaveig va HJIAACEL yia pia yvAaoia @QIAeAeuBepn
ETAvVAoTacn, oPeilel va eVIOTTIOEl TPid CUCTATIKA OTOIXEIQ: TTPWTOV, TN JIAKPITH,
EexwpIoTA Kal autdvoun o€ 0X£0N KE TO KPATOG UTTAPEN MIAG «KOIVWVIOG TTONITWVY,
OelTeEPOV, MIO Kpion VopIhoTroinong Tng TTOANITIKAG €Eouaiag, Kal Tpitov, Mid
dladikaaoia Biaing yeTaBaong ae AAAN Hop@n TTONITIKAG OPYAvVWONG, TIPOKEIUEVOU Va
QVAKTAOEI N KOIVWVIa To QUOIKA Kal aTTapdypaTTTa SIKalwuaTa aTn {wi, eAeubepia
Kal1810KTNOIa TWV ATOUWV.

Metd amd autiv Tnv TTapouaciacn Tou @QIAeAeuBepiopoU, Ba TrpooTradricw va
OUPTTUKVWOW TO  XOPAKTNPIOTIKE, EVWTTIOV TNG -MEYAAUTEPNG R MIKPOTEPNG-
TTAPOUCIAG TWV OTTOIWV PITTOPOUNE VA TTOUNE JE APKETA ATQAAEIQ OTI DIABETOUE IO -
TEPIOOOTEPO 1 AIlyOTEPO, QVTIOTOIXO- TTAYIWHEVN «KOIVWVI TTONTWV». Oa
TTAPOUCIdow Evav KATAAOYO ETTTA ONUEIWV PE EAAXIOTEG CUVODEUTIKEG ETTEENYOEIG.
ATtraitouvTai:

i. Mia un kpatikd eAeyxduevn oOIKovouikr dpacTnpiétnta. pokeital yia
KPIOIJO TTapdAyovTd, €QOCOV HIO TETOIO C@Aipa IBIWTIKAG OIKOVOUIKNAG
OpacTNPIOTNTAG CUVETTAYETAI TN GUVEIONTOTTOINGN TWV TTapaywywyv OTI gival
BapUvouoag anuaaciag n Vopikr KatoxUpwaon TNG aToUIKAS TOUS IBIOKTNTIAG,
OnAadr Twv TITAWV IBI0KTNOIOG Kal Twv OXEOEWV avTaAAayrg Tmou Ba
atmroteAéoouv TN BACN yio TN CUCCWPEEUCH KEPAAQioU €K PEPOUG TOUG.
Xwpig pia T€Tola oQaipa Pn KPatika eAeyxOuEVNG IBIWTIKAG OIKOVOMIKAG
opaoTnpiéTnTag, dev ival duvaTtdv va dnuioupyndei n I0IWTIKA-OOTIKA
KoIVwvia o€ avTioTign pe 10 KpdTog. Edw eival xapakTnpioTikd OTI TO
KAETTTOKPATIKO KaBeoTwG Tou MTTev AAi oTnv Tuvnaia, atro 61Tou ekivnoe To
@AIVOUEVO VTOUIVO, ApTTale ouoTNUATIKA WE TTIECEIC, eKBIaouoUg Kal Bia
TOUG TITAOUG IBIOKTNGIOG TTOAAWV ETTIXEIPACEWY TTOU  ATTOdEIKVUOVTAV
KEPOOPOPEG, vy apvouvTtav Tn OIoIKNTIKA KaTtoxUpwaon Kal VOMIKA
TpooTacia Twv TiTAwv Kal adelwyv dAoknong EemayyEAPATOG
MIKPOETTAYYEAUATIWV A aUTOATTAOXOAOUPEVWY BIOTTAAIOTWY, TTPAY A TTOU
TTPOKAAETE TNV QUTOTTUPTTOANGN TOU TTPWTOU UAPTUPA TNG ETTAvVACTACNG
KOl TNV KATOTTIVA KOIVWVIKA ava@Aegn. Ta aToixeia deixvouv 611 n Tuvnaia,
aAAG oAoéva Kal TTeEpIcoOTEPO Kal N AiyUTTTOG Ta TEAeuTaia Xpovia, gixav
KOTAPEPEl VO TTPOCEAKUCOUV IDIWTIKEG ETTEVOUODEIG, ECWTEPIKEG OAAG Kal
E0WTEPIKEG.

i. 'Evag eCaywyikog TTapaywylkdg TTpooavatoAioudg TnG OIKovouiag. Agv
QpKei va uTTdpyxel TTapaywyn 1I8IWTIKAG UTTEPALiag, TTPETTEI N TTapaywyn
TTPOIOVTWYV KOl UTTNPECIWV VO QEPVEI OE ETTAPH, OE IKavoTroINTIKG Babuo,
TOUG EYXWPIOUG TTapaywyoug Kal EUTTOPOUG PE QVTIOTOIXOUG aTTO EEVEG
XWpPes. Mia KAEIOTA, €0WOTPEPNG KAl QUTAPKNG OIKOVOWia, TTou Ogv
avamTiooel APKETE EUTTOPIKEG GUVAANQYEG, DEV £xEI TNV EUKaIpia va £PBEl
O€ ETTAPH KOl VA OUYKPIVEL TIG ETTIOOC0EIG TNG WE eTTAYYEAMATIKA standards kai
KOAEG TTPAKTIKEG OUTIKWY, 18I, OIKOVOUIKWY TTAIKTWY. QOT6C0, QUTA N



TPIBA Kal n dIAPKNG TTPOCTIABEIO GUYKPITIKAG agioAdynong (benchmarking)
KOl AUIAAGG aTToTEAOUV KaT' avdayknv TTAATQOPUEG EKGUYXPOVIGHOU. Ol
OIKOVOIKOI TTaIKTEG apXifouv €101 va atraitolv aTrd TIG apXES TTEQICCOTEPN
OIOIKNTIKA aTToTEAECHUATIKOTATA KOl 0pBoAoyIouO, AlyOTEPN YPaAPEIOKPATIA
Kal S10¢pBopd, TTEPIBAAAOV TTIO QIAIKO TTPOG HIa ETTIXEIPNMOTIKOTNTA TTOU VA
€ival avoIkTA aTo dIEBVA avTaywVIoUO.

‘Eva oxeTIKA uPnAO eTTITTEDO HOPPWONG KAl KATAPTIONG AAAA KOl TTONITIKAG
maideiag. AuTOG eival o KpioIuog Tapdywv yia Tnv TTOAITIKA
ouveIdNTOTTOINON TWV UTTOKEIMEVWY KAl TR ouveidntotoinon Twyv
KOIVWVIKWYV 0dIKIWV OAd Kal yia TNV OVATITUEN Tou OAoéva  Kal
OnNPavTIKOTEPOU KEPAAQiou TTou aTTOTEAOUV O KAAQ  EKTTAIOEUMEVOI
avBpwTIVOI TTOPOI, 1I8iWG O€ OIKOVOIEG TwV oTToiwv To AETT TTpoépxeTal Aiyo
) Kol KaBSAou aTTd TNV EKPETAAAEUTN TTPWTWYV UAWV A TTAOUTOTTAPAYWYIKWV
mnywv. Mpiv Tnv «Apafiki Avoign» Trapatnpibnke 10 @QAIVOUEVO va
eCatTAveTal SIOPKWG OTIG KOIVWVIEG N aTraiTnon yia KatoxUupwaon Kal
TTPOOTACIa DIKAIWMPATWY AIOTTPETTOUG EPYOTiag Kal YevIKOTEPA dlaBiwang.
Kar ¢dw n Tuvnoia, pio xwpa Pe TTOAD Jop@wuEVO TTANBUGS, XWwpig
KaBOAou TTpwTEG UAEG aANG e uywnAoTepo AEI KaTd KeEQaAAv atmd Tnv
AiyuTrTo (n otroia d1aB£Tel GNUAVTIKG KOITAOWOTA QUOIKOU agpiou), AGUTTE
WG UTTOOEIY A, VW NAIYUTTTOG TTOAU AlyoTEPO Kal NAIBUN, JE MEYAAEG HALEG
avoAQdapnTwy, akéun Alyotepo. Autdg oTrapdywv cuvOuddleTal Kal gival
AAANAEVOETOG UE TOV ETTOUEVO.

Y1rapén piag eAeUBepng dlavonaong wg QopEag KPITIKAG okEWNg. Mpdyuart,
n umapén udIag Kpioiung HAalag Olavoouuévwy  (TTAVETTIGTNUIAKWY,
EPEUVNTWYV, AOYOTEXVWV, KOANITEXVWV), £0TW KAl OPYaVIKE CUVOEDEUEVWIV
ME BeopoUG TOUu KPATOUG 1 Qopeic didxuong KpaTikAg 1deoAoyiag, eival
OIOAEKTIKA oUVOEDEPEVN HE TO HOPPWHEVO Kal EKTTAIOEUNEVO avOPWTTIVO
duvapiké, amd TO OTToio avaTtpo@odoTeital. Xwpi¢ autoUug Toug duo
TapdyovTeg, O&v UTOPEI OTNV TPAYMATIKOTNTA VA UTTAPEEl
ouveidnToTToinan TNG autaiog TG OTOMIKNAG €AeUBEpiag Kal EVTEAEl TNG
agIoTTPETTEING TWV AVBPWTTWYV aTTévavTi 0TNV KPaTIK e€ouaia. H Tuvnaia
gival enuiopévn yia To UWPNARG OTABUNG EKTTAIBEUTIKO KAl TTAVETTIOTAMIOKO
TNG TTPOCWTTIKG, TO 010 &€ Kal n AiyuTrtog, av KOl PE KATTOIO XPOVIKA
kabuaTépnon.

Mia KatdAANAN NAIKIGKN Kal QUAETIKH ouvBeon Tng koivwviag. Otav pia
KoIvwvia (0TTwG OAeG o1 apaBIKEG, yia dnUOyPaPIKOUG AOYOUG) EUTTEPIEXEI
uWnAS TToo000TO VEWV 25-34 £TWV, AUTOI Eival OTATIOTIKG QPOPEIG VEOTEPWV,
OxI TTapadoCIaKWY, QVTIAWEWY. ZUVETTWG, ATTOTEAOUV QOpPEiG dUVAEI
ETTAVOCTATIKWY OIEPYACIWY, 10iwg de av autd auvduacoBei ye Tnv aiocbnon
MIOG «oTTaTaAnpévng SITTAwPATOUXAG YEVIAG» TTOU OUOKOAEUETAI VO BPEI
gpyaacia avtioToixn YE Ta TTPOCOVTA TNG Kal KaTaAaBaivel 6TI n OIKOVOia Tou
TTeETPpEAAiou Kal Tou QuOIKoU agpiou Ba Trapaxwpei olyd-oiyd Tn 8€on Tng
TNV olKovopia TnG yvwaong. Etiong, gival kpioiuo pia koivwvia va pnv givai
UTTEPPBOAIKA  KATAKEPUATIOPEVN QUAETIKG (OTTwg eivar n AiBun petagu
VOUQBIKWYV 1 UN QUAWY), BIOTI aAAIWG € Ba €XEl APKETH KOIVWVIKH OUVOXHA
(kovég avmIAAelg, aflakd CUOTAPATA, KOIVWVIKEG TTPAKTIKEG) yia va
ATTOQUYEl Ta POKIABEAIKA @aivoueva Tou «diaipel Kal BAciAeue» Kal TOU
OlapkoUG avaKATEPOTOS TNG TPATTIOUAAG HECW TNG avadiavoung 1I0XU0G Kal
TTpovouiwv. Autdg Bewpw OTI gival £vag atrd Toug KUPIoUG AGYOUG Yia TOUG
OTToioUG «ETTIOCEY N ETTavaoTaTIKA duvapikh otnv Tuvnaoia, 1o id1o Pev aAAd
AiyoTepo atnv Aiyutto (AOyw TnG Babidg KolvwvIKAG oTnv ouaia -kai ol
auotnpd kKalr povo OpnokeuTikAG- Olaipeong METAEU OCOUVITWV



MOUCOUANGVWY KOl KOTITWV XPICTIAVWYV) KAl JE TTOAU pEYAAo KOTTO, SuaKOAia
Kal xpdvo otnAIBun.

vi. H Omapén evdidpecwy cwudtwy (entités intermédiaires). ZUu@wva Pe TNV
KAQOIKA @QIAEAEUBEPN OKEWN, Ta OCwpaTa gkeiva TToU dlapecolaBolv
QvAPESO OTO KPATOG KAl OTO ATOPO OTTOPPOQOUV TOUG KOIVWVIKOUG
KpadaopoUg Kal aTToTeAoUV QUOIKEG (WVEG TTPOCTOCIOG OTTEVAVTI OTNV
€UUTN TAoN KABE TTONITIKAG €ouaiag va kataAapBdvel 6Aov Tov eAeUBepo
XWPO TTOU TNG a@AveTal, OTTWG Ta aépia 0Tn QUOIKN. Ta evdidueca cwuaTa
(617G Ta KABE AoyRg cwpaTeia, MKO, TTaveTTIoOTAUIA, BPNOKEUTIKEG EVWOEIG,
OUVOIKATA, TOTTIKEG AUTOBIOIKATEIG AAAG Kal TTOMITIKA KOMUOTA) SIoXETEUOUV
TN BoUAnon Tou AaoU TTPOG TNV £6OUTIA, AVTITIPOCWTTEUOUV OTTOTEAECUATIKA
TV Kolvwvia o€ 6A0 TNG TO QACHA Kal ATTOPPOPOUV TIG QAVEGEAEYKTEG
QAVATPETITIKEG TAOEIG TNV KOIVWVIA OTO PJETPO TTOU ATTOOTIOUV TO OERacud
TWV KUBEPVWVTWYV Kal auToi dExovTal va TrepIopifouv TNV TTavToduvapia
Toug. Ev oAiyoig, n Utrapén evoiduecwY CWUATWY €yyUdTal TNV KATTOI
METPIOTTABEIO TOU TTOAITIKOU KOBEOTWTOG, ONAAdH KUBEPVWVTEG TTOU
METPIAdOUV TNV Kuplapxia TOug Kal QPEVAPOUV TIG OECTTOTIKEG TOUG TAOEIG.
Mpodkeirar avap@iBoAa yia 1o crash test kdBe autapxikoU KaBeOTWTOG: TO
Katd 1600 Ba a@Acel va avaTituxBolv OXETIKA €AelBepa auTég ol
evOIAueTeg ovToTNTEG. AUTO ATAV O€ KATTOI0 BaBud n TrepITTTwan Tng
Tuvnoiag (ue Tnv OTTapEn MIAG IOXUPNAS E£PYATIKAG GUVOUOOTIOVRIAg HE
ONUOKPATIKA KOl EKOUYXPOVIOTIKRA aTdévta) aAAd pdAAov Ox1 TG AlyUTTou
(6mrou TO KOBEOTWG MOUUTIAPOK QAOKOUOE OQOQUKTIKO £Aeyxo, Yia
mapdadeiypa oto MNavemotAiuio Al Azhar, @ooUuevo Toug ICAANIOTEG) Kal
oiyoupa 6x1 TnGAIBUNG.

vii. TéAog, pia diadpaaTiKA TEXVOAOYIKN uTTodoun pE eupeia diddoaon, 18iwg de To
internet kai Ta diId@opa epyaieia KOIVWVIKKG dIKTUWONG. MNpdkeiTal yia T TTIo
EVTUTTWOIOKA KAIVOTOPO OUOTATIKO oToixeio. Or duvatdtnteg TTOU AuTr n
TEXVOAOYia Sivel yia TO Avolyua OTOV KOOUO PE TN GUAAOYH TTANPOQOPIWY Kal
yvwaong, OCUVETTWG Yia Tn dnuioupyia ouveidnong Ttautoxpova
€CATOUIKEUPEVNG KOl GUAAOYIKAG, OAAG Kal yia PIJIKA OTTOKEVTPWUEVN Kal
«opIgoVTIa» cUAAOYIKR auToopydvwaon, gival povadikEéG. Agv gival UTTEPBOAN
OTI 01 PIANEAEUBEPEG KAl BNUOKPATIKEG TATEIG, 18iWG TNG VEOAQIAG, OE AUTEG TIG
XWPEG yaAouxrnbnkav Pe Tn Xprion Tou internet, To 01T0i0 QPEPVEI KAl AVOIXTH
KOl TTAP@ONVN ETTIKOIVWVIA PE CUUTTATPIWTEG TNG AlaoTropdg, 18iwg o€
OUTIKEG XWPES. EBW @aiveTal 6Tl Kal OTIG TPEIG TTEPITITWOEIG TTOU £EeTACOUE
uUTTdpxel eupeia diadoon autou Tou epyalciou oTtadiakng Siaudpewong
KOIVWViaG TTONITWV.

S UUTTEPOCMATIKA, UTTOPOUME PE GO@AAEIT VO MIAACOULE Yia Jia yvRAolia QIAEAEUBEPN
emavdotaon (6mwg Tnv ‘Evdotn Emavdotaon otnv AyyAia 10 1688-89, TnVv
Apepikavikr) ETravdoTaon 1o 1776, Tn FaAAik ETravdoTtaon 1o 1789 kai Tig did@opeg
emavaoTdoelg Tou 190u kabwg kal Tou 2000 alwva) AAAG Kal JE APKETA KOIVWVIKA
pI(OOTTO0TIKA OToIXEia oTnV TrEPITTwon TnG Tuvnaiag, apketd Alydtepo OTnv
TTEPITITWON TNG AIYUTITOU, Kal YE 1IDIQITEPA PEYAAN €TTIQUAAELN Kal giyoupa o€ TTIO
TTEPIOPIoUEVO BaBud oTnAIBUN.

5. Ev gidel ouputrepdouaros

Eitrape 611 n dUvaun Tou QIAEAEUBEPICOU EYKEITAI OTNV KAVOVIOTIKOTNTA TOU, dnAadH,
Ox1 1600 oTNV £€rynon Tou T (dev) cupBaivel £TTi OEKOETIEG O€ MIO YEWYPAPIKH {Wvn,
600 oTn Suvapikf TTOAITIKAG OTTOVOUIPOTIOINONG KAl ETTAVOVOMIKMOTIOINONG TTOU
yevvouv oOTnv Kolvwvia Ta aflakd 18avikd Tou eival ouvdedepéva pe
TO @IAeAeuBepiopd. AuTtd TIPAKTIKGA onuaivelr O6TI n UTapén uiag



KOIVWVIaG TTOAITWV Bev aTToTEAET HETPATINO PEyeBOG O€ «AaTTPO-PaUpoy», UTTOOTACN
e¢nynoiun pe BePaidtnTa pe TN PoriBeia kavoévwy TwV QUOIKWV EMOTNPWY. H
UTTOPEgN MIOG KOIVWVIOG TTOMITWY CUVOEETAI AVOYKAOTIKG UE MIO avaoTOXAOTIKI
01G6con (jugement réfléchissant). TlpoKeiTal yia PIO EPUNVEUTIKI]  KOIVWVIKN
TPOKTIKA, n oToia avarpo@odoTtei Tov idI0 TNG TOV €aUTO HEOW TNG
auToTrapaTtienons TNG. Me atrAd Adyia, PTTopEi pev OAa -1 Ta TTEPICTOTEPA- OTOIXEID
TOU avWTEPW KATAAGYOU VO UPIoTAVTAI O€ JEPOVWHEVA ATOUA, Ta OTTOIa TTIBAVOV va
aTroTeEAOUV Kal JIa «CIWTTNAA TTAElown@ia», aAAd auTd O€ Ba £€xouv ouvaiobnaon TnNg
KOIVWVIKAG SUVANIKAG TToU €ival IKavd va TTapdyouv wg oUAAOYIKG uTToKEipyeva
Opdong 6c0o dev TTPOXWPOUV O€ TTPAEN TTOU VA TTAPATNPEI KAl VA avaoToXAZeTal TOV
eautd TnG. Otav 1O KABE LeXwpPIoTd UTTOKEINEVO €l TOUG OPOTIMOUG TOU Va
KateBaivouv OTIG TTAATEIEG yIa dlaPaPTUPIa Kal va ekQPAlouv TIG idleg aflakeg
ATTAITACEIG JE TO iD10, TOTE N apolIBaia PETAEU TWV SPWVTWY TTAPATAPNCN TNG TTPALNS
KAl TWV KIVATPWYV TG QUTOTPOPODOTEI AVOTTOXACTIKA T dUVANIKK dnuioupyiag piog
Kolvwviag TToAITwyv. Me Aiya Aoyia, n mpaésoAoyia emkupwvel Thv 0mapén uiag
OUAAOYIKNG ovToTNTa¢ UEOoW TN QUTOOUVEIONTIAg Tou OTI UTTAPXEI Kal Eival IKavh va
QAOKEI KPITIKN Kai va 6pa. ETTIKUpWVOVTAG TNV, 0TNV oudia TTdvTa \dn Tn dnuIoupyeEi.

>¢& auTo To onueio avadeikvueTal TTARPWG N dUVAIKK TTou dUvaTal va EESITTAWTEI TO
TTIPAEEOAOYIKO VTOUIVO. AIOTI, TIPIV TIG TIPOCQATES ETTAVOCTACEIG TTOU OQPAYIoAV ThV
«Apafiky Avoi¢n», dev PTTOPOUCE KAVEIG va MIAGEl, PE TTPALEOAOYIKOUG OPOUG
TOUAGXIOTOV, YIa TNV UTTapén «civil society» o€ auTég TIG KOIVWVIEG, E0TW KAl av AuTh
ATav vont BewpnTikA. MeTd ammd prveg, Teivouv TTAEOV va OUyKevTpwOoUv Ta
TTOPATTAVW ATTOPAITATA CUCTATIKA OTOIXEIQ, AAAOU TTEPICTOTEPO Kal AAAOU AlydTEPO,
yia pia yvAola TTOMITIKG @IAeAeUBepn oTpopr] TnG NoTIog Meooyeiou Kal icwg
ouvoAikéTepa TNG Méong AvatoAdg. Mpog 1o Tapdy, O eVAPETOS KUKAOG TwvV
eCeNiCewv, N QIAEAEUBePN OUVOUIKA TOU QAIVOUEVOU VTOUIVO, QAiVETAl OPKETA
OUOKOAO va avaxaiTioel TNV ICAQUIOTIKF TTONITIKA aT{éVTa, N OTToia aTToTEAOUCTE PEXPI
TPATIVOG TO @OBO KAl TOV TPOUO TwV TTOAITIKWYV €AIT TG Along. QaTtdoo, avoixTod
TTapauével To evdexdPevo ol apafikoi Aaoi, péoa oTnv TToIKINOPOP@ia Toug, va
diaypdwouv atrd Tn PVAMN TOUG TNV TTponyouuevn UTTEPBOAIKY TTPOOKOAANGN Twv
OuTIKWV duvapewy o€ pia Realpolitik, oTnv oucia o€ pia emoveidioTn lepd Zuppaxio
utrép TNG OI0TAPNONG TUPAVVIKWY, KAETTTOKPATIKWY Kal Babid diepbapuévwv
KOBEOTWTWY, £QOCOV Ol DUVAUEIG AQUTEG KATAVONOOUV TNV TTARPN TNG €KTACN Kal
oTnpPi¢ouv TN QIAEAEUBePN Kal dNUOKPATIKA Suvapikh TNG «ApafIkrig Avoigng».

& KABe TTEPITTTWON, PETA TN PICIKY KPIon VOMIMOTIOINONG TWV TTPONYOUNEVWV
KOBEOTWTWY, TNV avdadeIgn Kal €VEPYOTTOINON VEWV KOIVWVIKWY KOl TTONITIKWV
duvdpewyv Kal Tn dladikaaia dNUOKPATIKAG PETARAONG -£0TW Kal Pe UTTOdIa-, TO
€VAPETO TTOAITIKO VTOUIVO £XEI EaVAVOIEEL, JETA ATTO TTOAU KAIPO, TO HEAAOV.

lwdvvng MNamradomouAog

ETikoupog kabnyntig

TuAua AigBvwv kai EupwTraikwy Zmmoudwv
MavemoTiuio Makedoviag
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Two types of domino

1. Introduction

The so called “domino effect” has been studied by many sciences and appertains
to a number of fields: physiology, ethology, psychology, mathematics, economics,
strategic studies, political science and philosophy. The bridges connecting the
various fields are in this case abundant: economic theory, for example, makes wide
use of group psychology in its study of the atavistic behavior of financial markets',
while philosophy employs biology in its analysis of certain fundamental
anthropological facts, such as mimetic desire and the victimization of scapegoats®.

In this article, | will attempt to construct and evaluate, with the help of
psychophysiology, anthropology and political philosophy, a working hypothesis,
which assumes there are two, analytically distinct, types of domino effect, which
share common genus characteristics, but are distinguished by their different
species characteristics. | shall call the first type “systemic domino” and the
second type “praxeological domino”, and | will try to explain the discrete
characteristics of each one.

2. Domino effect, mimicry and imitation

One can arguably identify at the basis of the domino effect a mimetic dynamic.
Mimicry is a concept used also in modern ethology and psychophysiology. In every
situation where two identical behaviors are observed —between an inanimate
object and an animal or between two animals (belonging to either the same or
different species)—we can talk of “mimicry” in the broad sense’.

Mimicry satisfies several crucial functions: one function is the need of the living
organism to constantly adapt to its often hostile environment; another is the
dissemination of beliefs, knowledge and practices — in the longer term, also the
potential of culture creation. This phenomenon is certainly based on observing and
mimicking someone else's actions (be it consciously or unconsciously,
mechanically or intentionally).

While mimicry in the broad sense is a behavior widely spread throughout the
natural world and regulates several vital functions, when it is complemented by a
degree of intentionality or selectivity, and even more so of rivalry’, we can safely
say that we are dealing with a phenomenon which is characteristic of the human
species.

Following Baudonniére's categorization, | will distinguish between “mimicry” and
“imitation” or “imitative behavior’. Essentially, the perspective of both the
economists who are studying market behavior and of Girard refers to the first
category, which is also the context of analysis of the concept of “systemic domino”,
whereas the second category basically overlaps with the “praxeological domino”. |
will attempt to demonstrate that, whereas the systemic domino type, caused as it
were by the rampant dispersal of systemic risk, is essentially a blind and
destructive force, the praxeological domino is pro-spective — in other words it
opens our eyes and in a sense opens the horizon through a severe legitimacy
crisis, which sets free the creative potential of a society.



3. Mimicry and systemic domino: the financial crash

Mimicry can be conceived as a special type of the adaptation mechanisms in the
process of selection involved in the relationship of an organism and its
environment’. In order to survive, each individual of the species must have a set of
characteristics that allow it to adapt to its environment. Mimicry, an illustration of
which are the various natural camouflage mechanisms used by plants and
animals, is a self-preservation —and ultimately survival- strategy, employed by
living organisms which live in uncertain and dangerous environments.

We know from ethology that a very common phenomenon in the animal world is
that of “social facilitation”, i.e. the acquisition of skills exclusively through contact
with other individuals of the same species and the subsequent imitation of the
simple actions they perform. For animal species which tend to live and operate in
groups, particularly mammals, mimicry plays a crucial role in the cohesion of the
group and the coordination of the individual behaviors of its members. Often, such
groups have hierarchical structures, therefore it is very common that the
individuals constantly observe and imitate the leaders.

Mimicry is also often found in human group settings, particularly in crowds, but also
at the micro-level of daily behaviors (we can, for example, identify mimicry in terms
of clothing choices, hairstyles, entertainment, etc). In his classic work Crowd
Psychology’, Gustave Le Bon claims that individual behaviors tend to show
minimal differentiation in crowd settings, because of the irresistible influence of the
group, the easy dissemination of model behaviors and the power of suggestion.
According to the American school’, each member of a crowd operates as a
stimulus to other members; in that sense, crowd psychology can be explained in
terms of stimuli exchanges.

Mutual observation and the mainly mechanic mimicry of behavior also have a
normative dimension, in the form of rule-setting and repeated practices. Each
member is attached to a reference group and constantly anticipates and attunes
his behaviors, views and predictions with those of the leading individuals in the
group. Inescapably, the social pressure towards conformism is intense, while
panic and rumor dispersal are the usual mediums of transmission —and of course
distortion— of information, aided by gross simplifications (purge of all the details)
and the disproportional highlighting of those details which are retained and
disseminated by the preeminent figure of the group®.

According to the anthropological theory of René Girard, mimetic desire lies in the
source of all violent behavior in human groups and cultures. This desire is the
product of imitation of someone else, who we know by observation desires the
same object we are, and who therefore serves as both a rival and a model’. If
society fails to introduce some satisfactory differentiation of the desiring subject
and his model, mimicry turns into competitive rivalry, fuelling the conflict between
the two competitors, who vie for possession of the same object. In due course, this
conflict produces abundant amounts of violence, as the object gradually loses its
primary value and is substituted by the rivalry of the two “doubles” as such (mimetic
rivalry). The occasional invention of a scapegoat, who will suffer the full blow of the
accumulated wrath and violence of the community, helps to diffuse the tension and
temporarily cleanse the dead-end which is the inevitable result of a mimetic crisis.
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The mechanisms of victimization and sacrifice —which are both the product and the
relief valve of the social crises constantly erupting because of mimetic rivalry—
allow the community to canalize the tension and reestablish peace, occasionally
repeating the ritual of the original victim's sacrifice, which serves as a
reconciliation mechanism for the members of the community. According to Girard,
this phenomenon lies at the heart of religions, symbolisms, cultures, institutions
and the human civilization in general. The endless repetition of this ceremonial
victimization was debunked by the anti-sacrificial teachings of Christianity, which,
through the sacrifice of the Lamb of God, came to unveil the scapegoat
mechanism for what it is, revealing the scapegoat's innocence and fostering the
feelings of mercy and fear in the souls of men, while at the same time dealing a
psychological blow to the perpetuation of the vicious circle of mimicry™.

Blind determinism, herd mimicry and the violent and essentially uncontrollable
dispersion of risks and value destruction, are naturally the hallmarks of credit
crises, which is the context where the concept of “domino” is mostly applied. The
introduction of the concept of mimicry in economics is, at first sight, paradoxical,
since classic economic theory focuses exclusively on the rational individual, who is
considered as the only unit of thought and action, and never on multitudes. In a
remarkable article, the philosopher and epistemologist Jean-Pierre Dupuy
insightfully observes that “the economy is presented as a dismissal of the
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multitude”".

Lord Keynes was the first major economist to present mimicry as a rational
economic concept. When specific economic actors are imperfectly informed, they
rationally choose to imitate the actions of other actors, who can be considered a
priori as better informed. Conversely, when no economic actor has any
information, mutual imitation is again a rational behavior, since it diminishes the
danger of losses caused by competition: every decision which adheres to the norm
is considered prudential. In these cases, most of the times risk-taking that results in
losses is punished by markets much more severely compared to the potential
rewards accomplished by non-mainstream decisions ™.

The world of financial markets is a privileged world of exchange, which is regulated
by rules, has its own technical jargon and fosters specific types of behavior and a
certain code of professional values. In normal times, then, markets demonstrate a
group structure, and are thus prone to intense conformism pressures; this
pressure to conform inevitably influences individual thinking and the individual's
expectations regarding the behavior of other group members. So when a crisis
erupts, itis inevitably accompanied by irrational herd behaviors, which are caused
by a sense of general panic, with each player giving precedence to his own short-
term benefit, closing positions in great haste and at all cost and suffering a loss
because of his lack of trust towards others. This mutual lack of trust brings about
the collapse of the market's group structure, resulting in the dispersal of panic and
rumors, which in turn cause even greater losses (“self-fulfilling prophecy”)".

During the latest, severe credit crisis, which started in the USA in August 2007 with
the sub-prime loans crisis and culminated in September 2008 with the bailout of
Lehman Brothers, a systemically important bank, this was exactly the kind of
domino effect we witnessed: market behavior was determined by feelings of panic



and lack of trust, since market participants were weary of the hidden exposure of
other banks, credit organizations and insurance companies to “toxic” CDOs
(collateralized debt obligations). The interbank lending market froze, with risk
premiums and spreads skyrocketing. The mechanistic determinism of traders and
the blind automation of the dealing rooms' software led to a massive sell-off,
provoked by the activation of the stop loss mechanism. The markets' collective
action (in essence it was merely the sum of self-interested and short-term decisions
of individual market participants) resulted in a massive credit crunch, which
threatened to stifle the real economy. The deleveraging that followed due to the
conservative reflexes of the banks brought about a disinvestment crisis and a
downward spiral in the competitive sector of the economy, which made multiple
government interventions inevitable. Governments used both unorthodox
monetary tools (the US central bank, for example, brought interest rates close to
zero and implemented a policy of quantitative easing, i.e. it printed colossal
amounts of money in order to buy back bonds from the market and urgently bolster
the budgets of states or large companies that were on the brink of collapse due to
the credit crunch), and a policy of fiscal expansion to recapitalize the banks and
insurance companies; this policy led to anincrease in public deficit and debt levels.

In this case, mimicry showed its full potential for violence and destruction.
Investments —par excellence an act of trust in the creative potential of the future—
temporarily froze, giving their place to an atavistic, past-oriented reaction: to the
closing of positions at any cost, in order to purge the unidentified amounts of “toxic”
assets that were widely dispersed™.

4. Imitation and praxeological domino: the Arab Spring

But let us return to psychophysiology and Baudonniéere's categorization. Although
certainly belonging to the same genus, imitation has several defining
characteristics that differentiate it from mimicry. Whereas mimicry refers mainly to
the co-adaptation of an organism and its environment, imitation, by virtue of its
intentionality and selectivity, does not lead to conformist or/and atavistic acts; on the
contrary, it leads to new communication skills, to knowledge acquirement, to self-
consciousness and the realization of others' needs — in brief, it leads to human
culture. It is worth noting what Aristotle writes in his Poetic: “...one difference
between man and other animals being that he is the most imitative of living
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creatures””.

Imitation is already evidentin the first stages of an infant's development. It is caused
by the infant's need to conform to its immediate environment. The ability of the infant
to imitate by observing the regularities of its environment and by acting accordingly
seems to be genuinely innate. The immediate emotional reaction caused by
sensory impressions (for example by another baby's cry) develops the imitation
behavior, until it becomes the basis of the infant's ability to learn — primarily the
language system of his mother tongue. Later, by his third birthday, the child will go
through a phase of “direct and coordinated imitation”, which means that he
performs the exact same action as another child of his age, forming “doubles”.
Then, imitation starts to become theatrical with the game “l pretend to...”. In
adolescence, the identity crisis of the individual is resolved by his passionate
imitation of various role models. Finally, in adulthood, a person's behavior is
informed by observing examples of teachers who serve as role models™.



Contrary to mimicry, imitation entails the elements of self-awareness and other-
awareness. Mimicry is instinctual, whereas imitation presupposes a degree of
intentionality. Mimicry is gregarious and blind, whereas imitation is conscious of
the self and of the other as self'’. As a source of symbolic thinking —i.e. of the ability
of people to refer to objects, situations and ideas through totally arbitrary signs—
imitation “is at the basis of humanization and the advent of culture””. In its turn, the
ability of humans to use language symbolization ensures the dissemination of
knowledge and the passing of technical and artistic traditions from one generation
to the next, while the synchronic imitation by children leads to the development of
the child's innate communicative tools. Imitation presupposes the exact
representation of the other's perspective, and therefore trains us in decoding and
enjoying the signified". Finally, imitation brings about social cohesion to human
groups, since, had it been absent, each one would follow strictly individual urges,
lacking any capacity for sympathy and coordination with other group members™.

Can we use in the case of imitation the concept of “domino” as we did with mimicry?
Certainly, since we are dealing with species and not genus differences. In the case
of imitation, we also have chain reactions with unpredictable and unidentified long-
term consequences. The difference being that in this case, the consequences are
free from any mechanistic influences, since we have now moved to praxeology, the
open field par excellence, and more specifically to political action’’. Here, the
domino's movement is caused by hope and anticipation, by an investment in the
future and a collective action with shared goals. The most pertinent illustration
comes from the so-called “Arab Spring”, which started in the winter of 2010-2011
and is still dynamically unfolding. | will suggest an interpretation of this uniquely
political phenomenon through the philosophical category of “legitimacy crisis”.
Indeed, | believe that this category offers a suitable theoretical framework to
ascertain whether we are witnessing a genuinely liberal revolution, regardless of
the cultural context and the indefinite outcome of the chain revolts in the countries
of Northern Africa and the Arab Peninsula®.

Allow me to start with some preliminary clarifications, in an effort to elucidate
certain fundamental parameters of the issue at hand. The first preliminary
observation is this: we should not unqualifiedly talk of the “Arab Spring”, since our
empirical data, which will serve to test our working hypothesis, show substantial or,
in any case, identifiable differences between the various countries of the region. In
my mind, Tunisia is a substantially different case from Egypt, while both these
countries are quite different from Libya (in fact, the order of events of the “domino
effect” is far from accidental). We are probably dealing with species and not genus
differences —this is testified, if by nothing else, by the strong phenomenon of
imitational spreading of the revolts from one Arab country to the next— but there are
also many differences, as we shall see, in the structure of the so-called “civil
society” of each country.

My second preliminary observation is that | believe that certain international
relations theories, which can be termed as culturalist since they focus on the
cultural differences between the various regions or spheres —differences that
produce periodically, and at times inevitably, conflicts between the spheres which
are competing for influence—, are not empirically confirmed by the events of the
past months. And | am not only referring to the most famous of these theories, the
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“clash of civilizations” thesis developed by Samuel Huntington”, which has
obviously received a severe blow by the latest events. | am referring to previous
theories as well, such as the one introduced by Bernard Lewis™.

Having made these necessary clarifications, | can move on to state a general
philosophical hypothesis: the great power of political liberalism is not —nor has it
ever been- its explanatory power of reality in the field of politics (“Erkléaren”). Its
great power, as | believe was largely confirmed by current events, is none other
than that of being a normative theory, i.e. a theory which serves as a platform for
the interpretive understanding (“Verstehen”) of the political, for the exercise of
criticism of reality using certain liberal values as criteria, and for putting forward an
agenda of emancipation, aimed at a transition to another political regime, which will
pay the cardinal value of individual and collective freedom its due respect™.

Liberalism (a term that first appeared in works of the 19th century and became
widespread following the European revolutions of 1848) refers to a philosophical
and political position which aims at establishing the preeminence of individual
freedom over all other values. What many tend to forget is that the emergence of
liberalism is connected not only with the separation of powers and the
constitutional limitations imposed on the English monarchy in the 17th century, but
also with the school of natural law established by Hugo Grotius and Théodore de
Béze, which posits that the people have a moral right of political disobedience in
the face of tyranny. The principle of “limited” or “shared” sovereignty, the balancing
of powers and the so-called “Monarchomachs” are the precursors of political
liberalism™.

The distinction between the legality and legitimacy of political power and its laws is
certainly one of the classical issues raised by modern liberal thought, at least since
John Locke?. This distinction goes back to the foundations of law, and specifically
to the law's claim to organize and regulate the lawful exercise of violence by the
state over the persons under its jurisdiction. One of Locke's most famous positions
is the following: “another way whereby governments are dissolved, [...]is when the
legislative, or the prince, either of them, act contrary to their trust”®; in other words,
governments are dissolved when they lose the legitimacy they previously enjoyed
by the governed. In fact, in chapter XIX “Of the Dissolution of Government™, Locke
provided theoretical justification to the right of resistance and overthrow of the
governments who are found in breach of both the social contract and their mission,
grossly abusing their power by violating the natural and inviolable rights of
individuals™.

Itis thus clear that in liberal theory, the major political issue is the social legitimacy
of political authority, which is acquired through the consent of citizens, in
combination with the blossoming of the individual's personality. John Locke and
Charles de Montesquieu —followed by Alexis de Tocqueville and Benjamin
Constant in the 19th century— pressingly raise the question of the purposes of
political authority: “is political authority consistent with the goals society sets for
itself and the values society believes in?”. State sovereignty is transformed from a
determinist or divine right authority into something open to questions regarding its
legitimacy. All liberal philosophers agree that for civil society to be just and
harmonious, it must recognize the autonomy and freedom of the individual.



They thus reject the established forms of social or collective commandeering or
manipulation of the individual and set three fundamental goals: first of all freedom,
which is seen as a rational principle of individual self-determination; freedom is
seen as taking precedence over the principle of authority. The second goal is the
protection of privacy, which sees the private life as superior to society's collective
goals. The third goal is the limitation of state power by the establishment of
individual rights that cannot be violated by the state. The liberal position sees
freedom as a major, innate right of all human beings, who share the goals of
autonomy and security (in the sociopolitical sphere), of freedom of thought and
expression (in the moral plane) and of individual property and free enterprise (in
the economicfield).

Building on the premise that the individual's private sphere reigns supreme, since it
is there that each person builds his life and pursues happiness, an idea gained
ground in 17th century England, that the state has no other reason of being than to
protect individual rights against any arbitrary use and abuse of power. This opened
the door to what we now call the “legitimacy crisis” of all authoritarian regimes®'.
Political liberalism is inextricably linked to the delegitimization of illiberal regimes
and the transition —even with the use of collective violence if need be- to free,
representative regimes, which are legitimized by consent.

This transition from delegitimization to legitimacy is accomplished by two
fundamental theoretical tools: the establishment of natural and inalienable
individual rights and the principle of pluralism; these are complemented by the
separation of powers, the protection of minorities and, finally, the separation of
state and “civil society” (or blirgerliche Gesellschaft). Indeed, for an individual to be
considered free, he must not be harassed by the state in his aspirations and plans;
in other words, he is free if his freedom and autonomy are not violated and are
established as natural rights. Pluralism is not a value in itself like freedom; it is
rather an optimal form of social organization, which ensures that all branches of the
state are subject to checks and balances exercised by the other branches and that
no social group is allowed to become predominant, by virtue of the presence of
other social groups. Pluralism also posits that diverging views and beliefs
(particularly religious beliefs) are protected and none becomes the dominant
dogma.

In his Second Treatise of Government (1689), John Locke attempts an important
political innovation: the separation of political power and society (in modern terms
of “civil society” or, in Hegelian and later Marxian terminology, the “private-civil
society”). Whereas the political philosophers before him —including the first social
contract philosopher, Thomas Hobbes— see society, the body politic and power as
one inseparable entity, Locke believes that all political power stems from the
consent of the people who decide to come into society through a “social contract”
and then provide themselves with a government in order to preserve their natural
and inalienable individual rights (as opposed to alienating the said rights to the
state, as proposed by Hobbes). By consequence, the state is legitimate only as
long as it serves its only reason of being, which is determined by the people
themselves: the protection of the life, safety, liberty and property of individuals™.



We can infer three major consequences from this discussion, which correspond to
the three fundamental principles of political liberalism: the first is the recognition of
the natural and inalienable individual rights, the second is the external limitation of
state power (as opposed to the self-imposed limits on a state authority that is in
principle absolute; in political liberalism, state power is always limited by the social
contract as dictated by the people), and the third is the inalienability of popular
sovereignty, combined with the right to resist tyranny. The delegation of
sovereignty from the people to the government is always temporary and never
permanent (as Hobbes wanted). Therefore, it can be revoked at any time if the
governors become tyrants, since then they would have breached the bond of trust
connecting them to the people. In a famous passage, Locke writes: “whenever the
legislators endeavor to take away, and destroy the property of the people, or to
reduce them to slavery under arbitrary power, they put themselves into a state of
war with the people, who are thereupon absolved from any farther obedience™. In
this framework, the state is dependent on civil society, which, on the contrary, is
totally autonomous and free of any dependency on the state; the people are the
ones who decide whether they will keep renewing the legitimacy of the
government or revoke it; in the latter case, they are free to revolt and make the
transition to some other model of governance.

To be able to talk about a genuine liberal revolution, one should therefore be in a
position to identify three constitutive elements: first, that there is a separate,
distinct and independent from the state “civil society”; secondly, that there is a
legitimacy crisis of political authority; and thirdly, that a transition is taking place,
leading to a different model of political organization, which will allow society to
reaffirm the natural and inalienable individual rights to life, liberty and property.

After this introduction to liberalism, | will try to summarily present those
characteristics, the presence —to a bigger or lesser extent— of which can serve as a
guide that will allow us to determine whether a “civil society” is indeed —more or
less, respectively— present. | will present a list of seven prerequisites, with minimal
elaboration.

Whatis required is:

i. A non-state controlled economy. This is a crucial factor, since such a
sphere of private economic activity means that producers are aware of the
crucial importance of the legal protection of their individual property, i.e. of
the property titles and exchange relations which become the basis for the
accumulation of capital. Absent such a sphere of non-centrally planned
economic activity, the formation of a private-civil society which is separate
from the state is not possible. It is illustrative that the kleptocratic regime of
Ben Ali in Tunisia, the country where the domino effect was set to motion,
systematically confiscated —by way of pressure, extortion and violence—
the private property of many profitable companies, while simultaneously
refusing to officially recognize and provide legal protection to the titles and
licenses of small-time professionals and self-employed breadwinners.
This situation made a man set himself on fire, with his martyrdom sparking
the social revolt in Tunisia. According to the relevant data, Tunisia, and
increasingly Egypt as well, had managed to attract private foreign and
local investments.



An export-oriented economy. The production of private capital gains is not
enough; products and services should bring into contact to a satisfactory
degree the local producers and merchants with their counterparts in other
countries. An isolated, inward-looking and self-contained economy, which
is not significantly involved in trade, does not allow its companies to come
to contact and evaluate themselves by the professional standards and
good practices of the (mostly western) competition. Yet, this interaction,
constant comparative evaluation (benchmarking) and healthy competition
are all prerequisites of modernization. Only then do economic actors start
demanding from authorities more administrative efficiency and rationality,
less bureaucracy and corruption and an environment that is friendlier to
the kind of entrepreneurship that is open to international competition.
Arelatively high level of education, skills and political sophistication. This
is the crucial factor with regard to the political consciousness of individuals
and the realization of the social injustices they suffer, but also for the
development of the increasingly important skilled human capital, which is
particularly needed in economies where the exploitation of raw materials
or natural resources has minimal or zero contribution to GDP. Before the
“Arab Spring”, societies started growing restless, they demanded the
establishment and protection of the right to decent work and a decent
standard of living in general. Here, too, Tunisia provides the best
illustration, since it is a country with a highly educated workforce, and
despite the fact that it lacks natural resources, its GDP per capita is higher
than Egypt's (the latter sitting on substantial natural gas deposits); Egypt,
and even less so Libya, with its great number of illiterate people, is less of a
paradigm. This factor is combined with, and related to, the following factor.
The presence of a free-thinking intelligentsia, which serves as a vehicle of
critical thinking. Indeed, the presence of a critical mass of intellectuals
(consisting of academics, researchers, writers, artists), even if its
members are connected to state institutions or state propaganda
mechanisms, is dialectically related to an educated and skilled human
workforce, which allows it to replenish its ranks. In the absence of these
two factors, there can be no realization of the innate value of individual
freedom and, by extension, of human dignity in the face of state authority.
Tunisia is well known for the high level of its educational and university
workforce; the same is true, even with some delay, for Egypt as well.

A favorable age and ethnic composition of society. When a society's
population (for demographic reasons this is the case throughout the Arab
world) features a high percentage of young people in the 25-34 age group,
these young people statistically hold modern as opposed to traditional
beliefs. They are therefore potential actors in the revolutionary processes,
particularly if this is combined with a feeling of belonging to a “wasted
graduate generation” that finds it hard to find work matching its
qualifications and realizes that the oil and natural gas dependent economy
will gradually give its place to the economy of knowledge. It is also of
crucial importance that society not be excessively fragmented in terms of
ethnicity (as is the case with Libya and the divide between nomadic and
non nomadic tribes). When racial fragmentation is extensive, there can not
be adequate social cohesion (common beliefs, value systems, social
practices) to avoid the Machiavellian phenomena of “divide and conquer”



and the constant power struggles that lead to the redistribution of power
and privileges. | believe that this is one of the main reasons why the
revolutionary dynamic took a strong hold in Tunisia; the same, but to a
lesser degree, stands for Egypt (given the essentially social and not
strictly religious divide between Sunni Muslims and Copts), whereas it
gained momentum after great effort, many hardships and a long time in
Libya.

vi. The existence of intermediary entities. According to classical liberal
thought, the entities that play the role of the intermediary between the state
and the individual absorb social tensions and serve as a natural refuge in
the face of the innate tendency of all political authority to fill in the entire
void left to it, as gases behave in physics. The intermediary entities (the
term includes all kinds of associations, NGOs, universities, religious
organisations, trade unions, local authorities, but also the political parties),
channel the will of the people towards the powers that be, effectively
represent the entire spectrum of society and absorb the potentially
uncontrollable and subversive tendencies in society, provided they enjoy
the respect of the governors and the latter are willing to put limits on their
own omnipotence. In short, the existence of intermediary entities
guarantees a certain degree of moderation on the part of the political
regime, i.e. it ensures that governments put a brake on their dominance
and despotic tendencies. Arguably, the crash test for all authoritative
regimes is the degree of freedom they allow to these intermediary entities.
This was, to an extent, the case with Tunisia (with its powerful labor
confederation that has a democratic and modernizing agenda), less so
with Egypt (where the Mubarak regime kept institutions such as the Al
Azhar university on a tight leash, fearing the influence of Islamists), and
certainly not with Libya.

vii. Finally, the presence of widely spread, interactive technological
infrastructure, especially of the internet and the various tools of social
networking. This is the most impressively novel component. These
technologies have unique potential in terms of opening up societies to the
world —by virtue of the accumulation of information and knowledge— and
by extension shaping a consciousness that is both individualized and
collective, but also in terms of allowing a radically decentralized,
“horizontal” and collective self-organization. It would not be an
overstatement to say that the liberal and democratic tendencies,
especially among the younger generations, in these nations were nurtured
by the use of the internet, which allows the open and practically free of
charge contact of the locals with their compatriots living abroad,
particularly in the West. In all three of the countries we examined, it seems
that this tool of gradual civil society formation was widespread.

In conclusion, we can safely speak of a genuinely liberal revolution (such as the
Glorious Revolution in England of 1688-89, the American Revolution of 1776, the
French Revolution of 1789 and the various revolutions of both the 19th and 20th
centuries), which is complemented however by several socially groundbreaking
characteristics in the case of Tunisia, less so in the case of Egypt, and much less so
and with many qualifications in the case of Libya.



5. Asaconclusion

We said earlier that the power of liberalism lies in its normative aspect; not in its
explanatory power of what has been happening (or has failed to happen) for
decades in a specific region, but rather in terms of its dynamic for political
delegitimization and re-legitimization which is born in a society by liberal values
and ideals. This practically means that the existence of civil society is not
measurable in “black and white” terms; it is not something that can be evaluated in
absolute terms with the aid of the rules of natural sciences. The existence of civil
society is necessarily connected to a reflexive judgment. This is an interpretative
social practice, which continually folds back upon itself through self-observation. In
simpler terms, it is possible that all —or most— prerequisites in the list above are
present in individuals, who probably constitute a “silent majority”. They are not,
however, aware of the social dynamic they are able to produce as collective actors
— not unless they take action which is self-observant and self-reflecting. When
each individual actor sees his peers taking to the squares in protest and expressing
the same value demands they have, then the mutual observation of the actors,
their actions and their motives reflectively sustain the dynamic that leads to the
formation of civil society. In a nutshell, praxeology confirms the existence of a
collective entity through the self-conscious knowledge that it exists and that it is
able to exercise criticism and take action. By attesting this, it is always already
creatingiit.

At this point, the potential dynamic of the praxeological domino is fully revealed.
Before the recent revolutions that marked the “Arab Spring”, no one could talk, at
least in praxeological terms, of the existence of a “civil society” in these nations,
even if this was theoretically conceivable. After several months, the
aforementioned prerequisites are starting to come together, more in some places
than in others, opening the way for a genuinely liberal political turn in the Southern
Mediterranean, perhaps in the Middle East in general. For the time being, it seems
rather difficult for that virtuous circle of events, for the liberal dynamic of the domino
effect, to stop the Islamist political agenda, which had been, until recently, the worst
nightmare of political elites in the West. It remains open, however, that the Arab
people, in all their diversity, will manage to erase from memory the exaggerated
attachment of western powers to a Realpolitik, which in essence was a shameful
Holy Alliance supporting the preservation of tyrannical, kleptocratic and deeply
corrupt regimes, provided that these forces realize and provide support to the
liberal and democratic dynamic of the “Arab Spring”.

In any case, after the radical legitimacy crisis of the toppled regimes, the
emergence and activation of new social and political forces and the continuation
—despite the obstacles— of the democratic transition, this virtuous political domino
has reopened, after a very long time, the future.

loannis Papadopoulos
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«Clarifying the matter of truth, the art experience ».

*Pierre-Marie Baudonniére, op. cit., p. 103.

*'The best philosophic reference to the unique characteristics of human praxeology (vita
activa) remains Hannah Arendt, Condition de 'hnomme moderne, Paris, Pocket, collection
«Agora», 2002 (1958"). Cf. also, regarding the contingency of practical speech in the
“sublunar world”, i.e. on earth, Pierre Aubenque's excellent work, La prudence chez
Aristote, Paris, P.U.F., collection «Quadrige», 1997 (1963").

“Since | am far from being an expert on Middle East countries or the Arab-Muslim world,
both epistemological and methodological honesty dictate utter caution and reservation in
stating my working hypotheses and in its empirical affirmation or dismissal. What follows is
an exercise in political philosophy, not an affirmation of empirical political science
hypotheses.

®See Samuel P. Huntington, The Clash of Civilizations and the Remaking of World Order,
New York, Simon & Schuster, 2003 (1996"). According to the widely controversial thesis of
the writer, Islam, without qualification, is culturally and inherently inept to adopt democratic
institutions.

“Bernard Lewis, “The Roots of Muslim Rage”, The Atlantic Monthly, September 1990.

*The term “Verstehen” (understanding) was introduced by the German philosopher and one
of the fathers of hermeneutics, Wilhelm Dilthey, in the 19th century. In simple terms, the
concept describes the interpretive explanation of phenomena by people, on the basis of
personal experience, their cultural background and their historical and social
consciousness. It is a field of research in the “humanities” (Geisteswissenschaften). It is
contrasted with “Erklaren” (explanation), which is a field of study of the natural sciences
(Naturwissenschaften) and the sociological school of positivism, where phenomena are not
understood subjectively, but externally, without using subjective interpretive criteria, but only
natural or social determinants. See Rudolf Makkreel, “Wilhelm Dilthey”, The Stanford
Encyclopedia of Philosophy (Spring 2011 Edition), Edward N. Zalta (ed.), URL=
http://plato.stanford.edu/archives/spr2011/entries/dilthey/ and Jean Grondin, L'horizon
herméneutique de la pensée contemporaine, Paris, Vrin, 1993, pp. 156-157.

*For the “Monarchomachs” who were active in France during the late 16th century, a time of
intense religious wars between the French Catholics and Protestants, and who left several
important political writings, see the annals of a conference: Paul-Alexis Mellet (dir.), Et de sa
bouche sortait un glaive. Les Monarchomaques au XVle siecle, Genéve, Droz, 2006.

“The issue of the legitimized goal, and by extension of the limits, of political power and of
positive law, are discussed in a classic text of political liberalism, in John Locke's magnum
opus, Second Treatise of Government: Concerning the True Original, Extent, and End of
Civil Government, which was published initially anonymously in 1689; see particularly
chapter XI “Of the Extent of the Legislative Power”. My reference is to the French edition
(John Locke, Traité du gouvernement civil, traduction David Mazel, introduction,
bibliographie, chronologie et notes Simone Goyard-Fabre, Paris, Flammarion, 2éme éd.,
1992, chapitre XI «De I'étendue du pouvoir [égislatif», §§ 134-142, pp. 242-250).

*Ibid., § 221, p. 305.

*Ibid., §§211-243, pp. 298-327.

*The legitimacy of resistance to authority, or even that of revolution, is based on the
fundamental tenet of political liberalism, according to which the individual can never be
destroyed or absorbed by state authority. See Laurent Fonbaustier, John Locke: Le droit
avant I'Etat, Paris, Michalon, collection «Le bien communy, 2004, pp. 96-103.

“"The American sociologist Talcott Parsons defines ‘legitimacy” as a general form of
consensus on the basic institutional processes and their results. According to Parsons'
systemic theory, this is a structural issue, which relates to the quality of the exchange
relationships between the various social sub-systems. See Talcott Parsons and Neil J.
Smelser, Economy and Society, London, Routledge and Kegan Paul, 2001 (1956'), esp. pp.
14-20. The German philosopher Jirgen Habermas has analyzed extensively the concept of
“legitimacy crisis” and was influenced initially by both Parsons and Marxism. His position on




the matter has been stated in his great work Between Facts and Norms: Contributions to a
Discourse Theory of Law and Democracy, translation Wiliam Rehg, Cambridge, Polity
Press, 1996 (see pp. 385-386, where he refers specifically to the political system: “the
political system is subject to constraints on two sides and that corresponding standards
govern its achievements and decisions”).

*John Locke, op. cit., chapter IX «Des fins de la Société politique et du Gouvernement», §§
123-131, pp. 236-240.

“Ibid., chapitre XIX «De la dissolution des Gouvernementsy, § 222, p. 306.
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Anpntpng ApueAadi®Tng / Dimitris Ameladiotis
EANGOa / Greece
XQPIZ TITAO / UNTITLED

Ta pIkpd avTikeipeva Ta onoia €pTia&a katd Tn didpkela Tou AleBvoug EpyaoTnpiou
Néwv KaMitexvwv dev anoteAouv pia dUecn OnTIKN avanapaywyn Tou TiTAOU Kal
TNG BEPATIKNG TOU «VTOUIVO». MapatnpwvTtag woTOo0 €K TV UCTEPWV TN dladikaaia
onuioupyiag OAWV AUTWV TWV AVTIKEIJEVWY, TO GUVOAIKO anoTéAeca 6a unopouoe
va PoIdZel yE TO NAIXVIOI VIOPIVO JE TN YVWPIKMN AKOAOUBIa IKPDOGTOIXEIWV.

EvTouTolg, oTa avTIKEiEVa auTd IowG EVUNAPXEN KAl N KOIVWVIKOMOAITIKA £vvoIa Kal
O1A0TA0cN TOU «PAIVOUEVOU VTOUIVO». Z€ QUTAV TO £PYO0 UMNOPEI va avTanokpiveTal Ye
€vav nio aAnyopikd TPONo: Naidovrag PE TIG EVIOVEG OIAPOPES Kal AVTIBECEIG
MEYEBWV (AAAa ival cupnayn Ki GAAA HIKPOOKOMIKA) Kal SouwV (AAAA Kp€povTal and
Mia AenTn KAwoTN, AAAa aiwpoUvTal f OTEKOVTAI anAWG KATd TUXN, EVw AAG NaTouv
YEPA OTO €3a(POC), ETCI WOTE VA JIAPOPPWVEI pia EUOPaucTn dUVAMIKN, TETOIA MOU
va diverarl n eviinwon Nwg, JE Jia anAn kivnon, GAa unopouv va KatappeUoouy Kal
TO £vVa €PYO VA cUUNAPAcUPEI TO AANO.

Mégoa and 6Aa autd kai Katd To dIdoTNA Nou SOUAEWA OTO EPYACTNPIO, MPOEKUYE
yla péva Kal €va enNNAEOV EpWTNA, TO Onoio 0 Beatng KaAeital Oxi UOIKA va To
anavtioel aAAG va 1o AdBel undwn Tou BAENOVTAG TN SOUAEIG PoU. AvapwTIOUouV
nwg npokuntel n €EAg avtipaon, NMou NPOEKUWE PAANOV acuveidnta napd
EOKEPPEVA: EKTOC and 6oa Epya-assemblages GEPOUV EJPAVOG GTOIXEIQ EVTOVNG
enegepyaoiag, Nwg yiverar va undpxouv PeTaEU TOUug Kal AANa Ta onoia
OAOKANPWONKAV PE TNV EAAXIOTN XEIPOVOUIa.

The small objects | created during the International Young Artists' Workshop are not
a direct visual representation of the “domino” theme, which is also the Workshop's
title. Reflecting on the process that led to the creation of all these objects, the end
product might give the impression of resembling the domino game and its familiar
lineup of smalltiles.

However, these objects might also entail the sociopolitical meaning and dimension
of the “domino effect”. Under this light, my work could be seen as acquiring a more
allegorical meaning: using widely different objects in terms of size (others are big
while others are tiny) and structure (some are held by a thin thread, others are
floating or are randomly kept upright, while others are firmly positioned on the
ground), | created a fragile dynamic, which gives the impression that a single
movement could make them all crumble and topple each other.

Throughout this process, during the time | spent in the workshop, another question
arose; a question that the audience is not required, of course, to answer, but should
keep in mind when seeing my work. | was wondering about the origin of a
contradiction that was produced unconsciously rather than on purpose: with the
exception of the assemblages that are clearly the product of intense processing,
how can it be that there are others among them, which were completed with
minimal gestures?
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EAiva lwavvou
Kunpog
2YNOEZH ME ®PAKTH KAI NNAAZTIKEZ ZAKOYAEXZ

KaBnpepivd avTikeipeva, yAUNTA Kal AUQOPEIC, APXITEKTOVIKEG AEMTOUEPEIEG,
NUEPOUNVIES, TOMOI KAl avapOpPES CUVOETOUV Ta €pya Autd N KaT' akpiBeia T
avanapacTdcel§ TOuG. TUNWUEVEG OE XAPTI Ol €IKOVEG  QUTEG -Ol OMOIEG
NEOEPXOVTAl and JIAPOPES NNYEG KAl ENOXEC ONWG NEPIODIKA, UNPOcoUpPES, BIBAIa
TEXVNG, APXEiIa PYOUCEiwV KaBWG, eniong, kal and QWTOYPAPIEG EK TOU PUCIKOU-
epappodlovTal oe €NiNEdEG EMIPAVEIEG PTIAYPEVEG and PNETOV Kal MOAUCTEPIVN.
MepIKEG and QUTEC TIC KATAOKEUEG OTEKOVTAl €AEUOEPQ, €V KAMOIEC AANEQ
IcopponouV PETAEU TOUG N AKOUPMNOUV OTOUG TOIXOUGQ QAEPTAPOVTAG HE TO
APXITEKTOVIKO ToNio. Mia peydAn avanapdoTach o€ eNinedn NPOONTIKNA.

IMoAANG xpovia IGTOPIAG, UAIKWV KAl TEXVIKNG, AvaPOPWV Kal CULBOAICUWOY O€ BEAOUV
va a@nynBouv pia KatavonTh 10Topia kal va anodwoouv vonua. ZePeUyouv TwV
OpiwV TOUG TO KABE €va EExwPIOTA KAl PTIAXVOUV KATI KAIVOUPYIO, £XOVTAG GaV IOVO
AOYO cUvOECAG TOUG TNV AIcONTIKN TOUG NPdBeoN.

H pagivdatn enegepyacia Twv EIKOVWVY, 0 POPUAAICTIKOG TPOMOG NPOCEYYIONG TWV
UAIKQV NOU avanapiotouv, N andpakpn Kal anocTacionoinyévn Npocgyyion and 1o
avTIKEIUEVO TO 010, AOyw avanapdotaong, Onuioupyouv €va a@npnuévo
anoTtéAecpa. Ta olvopa Tng TPICOIACTATNG E€IKOVAG Kal Tou €ninedou OGykKou
xdvovTtal Kanou peTa&u napdvtog kal NapeAOOVTOG, avwVvuUou Kal ENWVULOU,
NEAyUaTikOTNTAG Kal yubonAaciag.






Elina loannou
Cyprus

COMPOSITION WITH METAL FENCE AND PLASTIC BAGS

The works -to be exact: their representations- consist of everyday objects,
sculptures and amphorae, architectural details, dates, places and references.
Printed on paper, these images -coming from various eras and sources, such as
magazines, brochures, art books, museum archives, as well as natural
photographs- are applied on flat surfaces, made of concrete and polystyrene. Some
of these constructions stand alone freely; others balance on each other or lean on
the walls, flirting with the architectural landscape. A big representation with a flat

perspective.

So much history and so many materials and techniques, references and
symbolisms, do not make a coherent whole nor do they intend to narrate a

meaningful story. Each one
escapes from its
boundaries and makes
something new, their only
thing in common being their
aestheticintention.

The sophisticated
processing of the images
co-exists with the formalist
manner of the materials'
approach they represent, in
combination with the
aloofness and distance -
caused by the aspect of
representation- of the
approach, from the object
itself, contribute to an
abstract result. The borders
separating the three-
dimensional image and the
flat volume are lost
somewhere between the
present and the past,
between popularity and
anonymity between reality
and myth.






Nadia Ayari

Tuvnoia / Tunisia

XQPIZ TOIXOYZ: Ol NEEZ TOIXOIPA®IEX THX ©EXXAAONIKHZ /
WITHOUT WALLS: THE NEW FRESCOS OF THESSALONIKI

To épyo Xwpic Toixoug: oi Née¢ Toixoypapics Tng O@saoalovikng, dlEpeUVA ToV
UBPIOIKO xapakthpa Tng Meooyeiou kal Tn dIaxXPOoVIKOTNTA TOU MOAITIoHOU TNg,
XPNOIPONOINVTAG TNV IOTOPIa TNG ©€GCANOVIKNG WG ENAYWYIUO.

Katd 1n didpkela Tng OOUAeIdG pou oTo oTpatonedo «lavhog MeAdg»,
EMNIKEVTPWONKA oTn dnPIoupyia TOIXOYPAPIWY, XPNCIKONOINVTAG IO TEXVIKA MOU
d104x0Onka oto Skowhegan tng noAireiag Méiv Twv HIMA. Kar ta Tpia pIkpNng
KAiMOKaG €pya avanapioTouv Katanpdoiva KAadid OEvIpwy, (QOPTWHEVA ME
noppupd ouka. K&be cuko diangpvdral and KAMoio JEPOG TOU avanapioTWPEVOU
OévTpou. Ze dUo and Ta €pyd, €va QUANO dlanepvd Thv nNopPuphn cdpka Tou
pecoyelakoU @pouTou, NPoaodidovTdg Tou éva Ceuydpl and KOKKIvVa XEIAN Kal pia
Makpid npdoivn yAwooa. XTO TPITO €Pyo, Ta ANEIANTIKA QUAAG BpiokovTal o€
€NIPUAaKN, eV €ival Ta KAadId auTd nou dianepvouv To NopPUPO SEPA TOU CUKOU,
a@AvVoVTag oTo KaBEva TO anoTUNWA PIAG AUNEPAG NICEAAVOU.

MOAIG oAokAApwaoa Ta eUBpaucTa autd €pya, Ta UETEPEPA OE Tpia T¢auId TNG
©€eocalovikng Nou XxpovoAoyouUvTal TNV ENOXN TNG TOUPKOKPATIAG: otn PoTtévTta, 61O
AANaTZd lpapér kar oto levi TCapi. Ekei, Ta pwTtoypdpica €Ew and 1a AAMOTE
BpNOKeUTIKOU XapaKTAPA Kal Xpnong kTipia. H cupueTpia avdpeoca ota €pya Pou
KAl TNV apXxaia apxXITEKTOVIKA NTAV EUPAVAG KAl ANOTUNWVETAl OTIC PWTOYPAPIEG
nou TpdRNE&a, 01 ONoIEG EKTUNWONKAV OTN CUVEXEIA yia TNV EkBecn NTAuIvO.

This project, Without Walls: the New Frescos of Thessaloniki, explores
Mediterranean hybridity and cultural permanence using the history of Thessaloniki,
Greece asits armature.

While | was working at Pavlos Melas camp, | focused on making frescos using a
technique | have learned at Skowhegan, Maine. All three small-scale paintings
presentimages of branches loaded with luscious green leaves and plum purple figs.
Each fig is penetrated by an element of the depicted tree. In two of the pieces, a
singular leaf pierces through the purple flesh of the Mediterranean fruit giving it a set
of red lips and a long green tongue. In the third painting, the threatening leaves are
on-guard, while the branches break the fig's purple skin marking each with a bright
crescent.

Once these images were completed, | transported these fragile pieces to three of
the mosques located in Thessaloniki and dating to the region's Ottoman rule:
Rotonda, Alatza Imaret and Yeni Tzami. There, | photographed each outside of the
once religious edifice. The symmetry between the paintings and the ancient
architecture was apparent to my eye and is captured in the photographs that were
taken and later printed for the exhibition Domino.
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Sirine Fattouh
AiBavog
O MYZTIKOZ AEINMNOZX

To €pyo Last Supper (O MuaTikog Agitrvog) gival hia eyKkatacTaon nou anoTeAEITal
and éva PeydAo TPAnEdl, OTPWHEVO Kal ETOIUO va UnodeXOei OKTW cuvOAITUPOVEG,
Kal €va opoiwpa TNG KAANITEXVIOAG. To cwpa gival priaypuévo eE0AOKANPoU and
Tavia Kar cUPNANPWVETAl and AEUKA KEPIva xépia. And 1o TaBdvi KpEUETAl i
ayxovn, evw O XWPOG GwTideTal and nevAvia AAUNEG o€ KAAWDIO. £TOV TOIXO,
EyXpWHPA avTiypa@a TOU AEUKWUATOG TNG KAANTEXVIOAG GCUPMANPWVOUV TV
€ykatdoTaon, NapouciddovTag TIG CNUEIWCEIC KAl TIG EPEUVEG TNG KATA Tn dIdPKEIa
TV TPIWV EBOOUAdWY TOU EpyacTnpiou.

> € YIa XwPa Nou PPICKETAI OE OIKOVOUIKA Kpion Kal Onou n YEVIKA aTpdopalpa eivai
MeAaYXONIKN, BeWpPNoa onNPavTIKO va CUPNEPIAAPBW OTOIXEIO AUTAG TNG KATAOTAONG
oTnv uAonoinon TnG eykatdoTaong pou. Onou Ki av niya, €viwoa Ty ENipPon TG
KaTABAIYNG 6TOUG NOAITEG ThG ©€00aNoViknG. Ev KANoIEG WPEG TNG NPEPAC N NOAN
€lolade oxedOV EYKATAAEAEIYPEVN UE TO KATAGTAPATA VA KAEIVOUV TO €va niow and
To AN, KAMOIEG AANEG OTIVMEG BpPIoKOTav O €EEYyEPON. Z€ IO XEIPOvouia
aANAEyyUNG, 01 DIAdNAWTEG CUYKEVTPWVOVTAV KAl UETETPENQV £vaV EPNUGTONO OE
Madikd xwpo diekdiknong. H yevikh katdoTacn gaivotav va ennPeddel TOug NAVTEC:
NTav 1o povipo B€ua ocudntnong Twv odnywv Ta&i. Evag and autolg BEANcE va
OUYKPIVEI TNV KATACTAoN PE AUTAV O AAAEG XWPEQG: «IWG gival Ta npdyuaTta otn dIKN
oou xwpa; lMarti otnv EANAda €ival okatd!». O nepiocdtepol dvBpwnol nou
ouvAvTnoa NATAV UMNOXPEWMEVOI va KAvouv OUO OOUAEIEG, Tn upia otnv
napaoikovopia. H kapapiépa oto Eevodoxeio €kave pia deUTepn doUAeld ota dUo
PENO TNG, KABWGS NTav pIa yuvaika Pe Tpia naidid, dialeuyuevn, Kal UE Evav Npwnv
oUCuyo nou Oev TNG £D1VE KAUia OIKOVOUIKN BonBeia.

Mépa and Tn OuyKupia TNG Kpiong, unnpxe Kal €va AANO OTOIXEIO opatd
OUVOEDEPEVO E TNV MEPIOXN: N EVTOVN NAPOUCIa TNG OPNOKEUTIKNG EIKOVOYPAPIAG.
MdAioTa, B6a €é\eya OTI QUTA N MTUXA CUVETEIVE OTN PEAAYXOAia mou €viwoa va
anonvéouv n nOAn Kai o1 AvBpwnoi Tng. Ta oToixgia autd You unaydpeucav Tn
OepaTikn TNG €ykatdoTaocng nou Onuioupynca. H oOIKovopikh Kpion anaitei
TEPAOTIEG BUTIEG KAl TNV avTioTaon Twv EAMvwy, nou dev ATav NPOETOINACUEVOI YIa
autiv Tnv katdotacn. O MuoTiké¢ Aegitrvog gival pia olyxpovn enavepUNVeia TG
€IKOVOYPA®Iiag kal Tou cupBoAIcpoU TNG Buaciag, Nou JETAPEPETAI GTN QIyoUupa TNG
KAANITEXVIOAG. To €pyO gival pia NPOCKANCN NPOG OKTW KAAECUEVOUG, Ol OMoiol OE
Oa €pBouv noté. H KAAITEXVNG Eival cwpIacEvn OTO TPAMEC, UE TO KEQAN TNG UECA
oto nmidro. H ayxdévn petadidel TNy auPionpia TnG KATAGTAONG.

Me Tnv unootnpi&n Tou Mevikou Mpo&eveiou Tng MaAAiag otn O©ecoalovikn Kail Tou TaAAIKoU
IvoTiToUuToUu ©e00aAovikng







Sirine Fattouh
Lebanon
THE LAST SUPPER

The Last Supper is an installation consisting of a large table set for eight people, a
sculpture of the artist whose entire body is made out of tape and white wax hands. A
knotted rope is falling from the ceiling; the space is lit by fifty light strings. On the
wall, colored copies of the artist's sketchbook support the installation and display
the notes and researches she constituted during the three weeks workshop.

In a country in economic crisis, where there is an overall melancholic mood, it
seemed important to take into account parameters of the context for the realization
of my installation. Everywhere | went, | felt the influence of depression on the
population of Thessaloniki. If the city was almost deserted at some moments of the
day, shops closing one after the other, it was on strike at some other times. In a
momentum of solidarity, protesters would gather and transform what was a no
man's land into a massive space of claim. Everyone seemed to be affected by the
overall situation: taxi drivers would always talk about it, one of them trying to
compare it to other countries: “How is the situation in your country? Because in
Greece it's shit!”. Most of the people | encountered were obliged to have two jobs at
once, one of them being on the black market. The maid of the hotel worked during
her two days-off, obliged by her situation as a divorced woman with three children
and an ex husband that does not help.

Besides this prompt situation, another factor, the strong presence of religious
iconography, appeared to be specifically linked to the area. In an ironic sense, it
even seemed to support the gloomy side that | felt through the people and the city.
Those elements retained me to think my installation so as to converge. The
economic crisis requires enormous sacrifices and a resistance from the Greek
population which wasn't prepared for the situation. The Last Supper is a
contemporary reinterpretation of the iconography and symbolism of the Sacrifice,
transferred into the figure of the artist. The Last Supper is an invitation for eight
guests who will never come. The artist is lying stunned on the table, head in her
plate. The rope translates the ambivalence of the situation.

With the support of Consulat General de France a Thessalonique — Institut Francais de
Thessalonique







The Fleetgroup
lewpyia / Georgia
MPOZOXH! NTQXH ZKIQON / WARNING! SHADOWS FALLING

To @aivouevo Tou VTOPIVO €ival pia aAucidwTA avtidpacon, n onoia cuvnbwg
ekAapBdveTal wg pia a priori apvnTikn digpyacia. Ocov agopd Tnv EANGDa, To KAIoE
gival akdpun nio npopaveg. Me 1o €pyo pag B€houpe va d€i§oupe OTI TO VIOUIVO
MMOpPEi va AsImroupyeil Kal wg BETIKN Npdodog. ©EAoUE eniong va OTEINOUUE TO
MAvupa 611 dev undpxel Kavévag Adyog KatddAiyng n andBeiag kal ciyoupa Naviwg
Kavevag Aoyog enBeTIkOTNTAG. OI NPOCWPEIVES, UNIKOU TUNOU BUCXEPEIEG KAMOIa
MEpa Ba eEapavioTolyv, G avTiBEoN e TNV MVEUPATIKA KAl MONITICUIKA KANPOVOId
QuTAG TNG XWPAG, N onoia Ba enifiwvel aévaa. 10 €PYO0 PAG XPNOIUOMNOINCAE
OXed0V NANPWGS KATECTPAUPEVOUG KIOVEG IwVIKOU puBuoU -cUuBoAa Tng EANGSaG-,
01 0Moiol «CUYKPATOUV TN OTEYN» XWPIG va ayyiouv To €3aPog, dNUIOUPYWVTAG OTOV
Oeatn TNV eviunwon OTI YNopEi va katappeucouv avd ndoa oTiypn. AuToi 0w
OTEKOUV OAOPBOI avd TOUG aIWVEG, Onwg auTtoi Tou MapBevwva n Tng oTodg oThv
apxaia ayopd tng ©eccalovikng. To pévo nou NEPTEI and Toug EAANVIKOUG KIOVEG
€ival pia okid, n okid Tou EAANVIKOU NOAITIGUOU — JIa KABOAIKN, XPOVIKA Kal TOMIKA,
eMppon eni TNG NAEIOYPNPIag Twv MNONITICPWV Kal €Bvwv, n onoia NPokaAei €va
PAIVOUEVO VTOPIVO mMou odnyei otnv npdodo TOUu MNAyKOGCMPIOU MONITIoUOU Kal
KOUATOUPQG, OTOV EKONPOKPATIONO KAl TOV PINEAEUBEPICUO.

The domino effect is a chain reaction usually understood a priori as a negative
process. Regarding Greece, the cliché is even more evident. By our work we want
to show that the domino effect can be a positive progress as well; also we want to
send the message that there is no reason of depression or apathy and especially no
reason of aggression; temporary materialistic difficulties will disappear one day and
spiritual and cultural heritage of this nation will stay forever. In our work we installed
almost fully destroyed lonian columns, the symbols of Greece, “holding the roof”
while they are not touching the ground and one can think they will start to fall in a
second, but they are strongly upright like the ones in the Parthenon or in the stoa of
the ancient agora of Thessaloniki that remain raised through the ages. The only
thing that is falling from the Greek pillar is a shadow, the shadow of Hellenic culture
that influences the majority of different cultures and nations all over space and time,
causing the domino effect of progress in global culture, civilization, democratization
and liberalization.






The Fleetgroup







André Goncalves
MopTtoyaAia
(A)NMPOBAENTA FEFONOTA

Mwg npoeToipddeoal yia €va KAAITEXVIKO residency; Xtnv nepintwon dnAadn rnou
KaAeioal va @uyeig and 1o oTouvTié cou; Ti npénel va apnoeig niow Kai Ti va ndpeig
padi oou; Kai, ev TéAel, €ival OvTwg onpavTikd 6Aa autd Ta UAIKG; Akdéua Ki av
UNdpxel YIa apxikn 19€a ndvw otnv onoia OUAEUEIG, KAMOIO KivnTpo N KAMOIo
OXONIO Mou MNPENEl va Yivel, NAVIA NPOKUNTOUV NPORAEWINA Kal anpoBAenta
YEYOVOTa oTnv nopeia Tng dnuioupyiag onoioudnnoTe €pyou Téxvng. And autd,
oplopéva eKNAnooouv euxdpioTta kal dAa ducdpeoTta. EninAéov, evw Ta BeTIKA
YEYOVOTA CUMPBAANOUV OTOV NMPoodiopioud TNG KATEUBUVONG Kal TNG alcONTIKAG TOU
TEANIKOU €pyou, T apvnTIKA coU ENITPEMOUV VA KATAVONGCEIG KAOAUTEPA Ta OTOIXEIQ
Kai Toug AGyoug nou Ta kaBioTouv aveniBuunTa.

ApKeTA xpodvia nplv, anopdoica va KAavw Tn perdfacn and 1a cupBatikd pEca
KAANITEXVIKNG dNUIoUPYiag o€ NAEKTPOVIKA UAIKG Kal AoyIopikO. EKAgIca Ta mivéAa
Kal TIG YUNOYIEG PJOU O€ [Ia VTOUAANA Kal dpXIiod va acxohoupual Je dnuloupyieg and
METAANG Kal NAEKTPOVIKA UAIKA Kal JE TOV MPOYPAUMATIONO Aoyiopikou. To va
ONUIOUPYEIG oTn oUYXPOovN €MOXNA XPNCILONOIOVTAG WG UAIKO Tnv TEXVOAOyia gival
anaitnTiké. And Tn okomnid TNG KAANITEXVIKAG NPAKTIKAG, Onwg ol KAANITEXVEG TNG
Avaygvvnong, 6a nNp€nel va €ioal yvwoTnG apKETWV JIAQOPETIKWV EMICTNHOVIK®Y
nediwv. O KAANTEXVEG TWV MOAUPECWY, TWV VEWV PJECWV, TNG YNPIOKNG Kal TG
EPNUEPNG TEXVNCG XPNOIPOMOIOUV YVWOEIG MOU HEXPI NPOTIVOC NApEUevav
AMOKAEIOTIKO MPOVOUIO TWV ENICTNPOV®V KAI TWV UNXAVIKWOV.

Ané oikovopikn okomid, NOANG UAIKA gival 1I81aiTepa akpId Kal OPICPEVEG POPEG N
€Upeon Tou TEAEIOU eEaPTNIATOG Bupidel TNV Napolpidn avaZitnon Tng BeAdvag oT'
dxupa. Eival onpavtikd yia Tov aveg§dpTnTo KAANITEXVN, MOU €pyddeTal o€
OUOKOAOUG Kaipoug, va Ppiokel TpoOnoug va &Eenepvd TOUC OIKOVOUIKOUG
NEPIOPICPOUG MPOKEIUEVOU VA UNOPET va dNUIOUPYEI Ta €pya MOU TOU UNAyopEeUEl n
ECOWTEPIKN KAANITEXVIKNA GWVA TOU.

‘Onwg KI eyw, o1 EKNPOCWNOI AUTAG TNG VEAG YEVIAG KAANTEXVWV KATAPEUYOUV OTIG
APXEG TOU «KAVIO POVOG OOuU». ZTO MAQicIo AQuTO, XPNoIUonoloUlv cuxvd
QAVOKUKAWPEVA UANIKA, BPIiCKOUV KaIVOUPIEG XPNOEIG N EMVOOUV €K VEOU TPOMOUG
aglonoinong Twv UAIKWV Nou Bpiockouv Kal Twv €§apTNUdTWY TOUG (MNXAviKd Kal
NAEKTPOVIKA €EapTAPATA — Ta okounidia Tou VoG, €ival 0 Oncaupdg Tou dAAou). Ta
UAIKG auTd &€ XpnaolponolouvTtal wg ready-made KatTaoKEUEG AANA yia Tn dnpioupyia
CUVOPHOYWV.

Ta épya 1éxvng gival evioTe aviyuatikd. Ta TeAeuTaia xpdvia ndvra npoonabw va
avaKaAUWW PETAPOPIKES AVANAPACTACEIG TOU AVTIKEIUEVOU MOU PE anaoxoAei. H
BEeUATIKA TWV EPYWV PJOU EUPAVIZEI HEYAAN NOIKIAOPOP®Ia, KATW and TN ornoia Opwg
ouvavTtd Kaveig pia otabepn pebodoloyia. Onwg TonobeTeital eupuWg o Arthur
Ganson, neplypd@ovTag Ta dIKA TOU £pya: «OTAV ONUIOUPYW auTd Ta £pya, NAVTOTE
npoonadw va Bpw €va onpeio cUyKAIoNg, Orou To vonpa sival eEQIPETIKA CAPEG Kal
anAod, Tautdéxpova Opwg dlakpiveTal and PeyAAn apgicnuia. Motelw OTI UNAPXEI
éva onpeio cuPNTWoNG TNG ANAGTNTAG KAl TNG ARPICNUIAG, MOU UMOPEI va ENITPEWEI
0T0 B€aTh va avTANGCEI KATI XPAGCIUO».

270 TEAOG, KATI SNPIOUPYEITAI KAl 0TO NAQicIo autng TG d1adikaciag anoKTd KAMolo
vonua, €va cUVOAO 0dNyIWV, EVW €NEITa, Onwe ocupuBaivel Je KABE NAEKTPOVIKO
npoiov, enavalauBaveTal pExpIg eEavVTANCEWG N navong.







André Goncalves
Portugal
(UN)FORESEEN EVENTS

How do you prepare for an artistic residency? When you're supposed to leave the
studio decisions that need to be made? What to leave behind and what to carry
along? And in the end, are all those materials really important? Even if there's an
initial concept to work upon, a motivation or a comment to be made, there are
always foreseen and unforeseen events during the course of creating any artwork,
some of which are surprisingly welcome while others are not. Furthermore, while
the positive events help defining the direction and the aesthetics of the final piece,
the negative ones allow you to have a better understanding of what and why they
are notdesired

Several years ago | changed from the conventional art supply store to the hardware
and electronic ones. | kept my brushes and paint in the closet and moved on to
metal shaping, electronics and programming.Working with technology as art
materials in modern times is somehow demanding. From an artistic practice point
of view, like the renaissance artist, itis necessary to be proficient in several scientific
areas; intermedia/new media/digital/transitory art practitioners employ
knowledge that before was left to scientists and engineers.

From an economical point of view, materials can be rather expensive and
sometimes finding the perfect part is like looking for that lost needle in the haystack.
Itis important that one, as an independent artist living in a troublesome economical
world, tries to find ways of overcoming budget limitations in order to keep making
the artwork that inner motivations demand.

Like myself, this new generation of artists recur to the D.LY. (do it yourself)
principles and in doing so many times recur to recycling, re-purposing and re-
inventing found materials and their inner parts (mechanic and electronic
components — one man's trash is another man's treasure), these are used not as
ready-mades but rather to create assemblages.

Artworks can be enigmatic, in the course of the last years | always try to find
metaphorical representations to the subject that | wish to address to. These
subjects have been very diverse but there's an underlying method that is constant,
as Arthur Ganson so eloquently puts it when talking about his own artwork: “when
I'm making this pieces I'm always trying to find a point where I'm saying something
very clearly, and it's very simple, and also at the same time very ambiguous and |
think there's a point between simplicity and ambiguity which can allow a viewer to
perhaps take something fromit”.

In the end, something is created and, in that process, given a meaning, a set of

instructions and then, like any electronic commaodity, it repeats itself to exhaustion
ortoahalt.
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Nader Sadek
AiyunTog
BANTIZMA ZE MAYPO

210 €pyo YAUNTIKAG Kal performance ue TiTAo Baptism in Black (Bamrioua o€
Maupo), o Nader Sadek enididetal oe pia TEAETA catavicpou, nou BeRnNAWVEN Tn
MOVadIKA KATAOKEUAOPEVN and TOV KAANITEXVN npoToun Tou Xéovi Moupndpak. H
performance €yive o€ €va xWPO MOANITIKA PopPTIoPEVO, oTov Agukd MUpyo Tng
©eocalovikng, Ue TO €pyo Tou Sadek va JIoXeTEUEI KAl VA CUVOEEI TNV avaTapaxn
nou TPOoPOdOTNOE TIG ENAVACTACEIG OTOV APARIKO KOO0 HE TIG KPICEIG OTIC XWPEG
NG eupwlwvng. 2uvodegia Tou TomikoU cuykpotnuatog death metal Mévva Ao
KwAo kal piag xopwdiag anoteAoUpevng and TpIdvta ©c00aNoVIKEIG onadoug Tou
€idoug, o Sadek ekTéANeoE pia paupn TEAETOUPYIA NAVW O€ pia OAGAEUKN NPOTOUN
Tou Moupndpak, n onoia ATav @TiIaypévn Pe BAon Ta NETPEAAIOEIdN UAIKG nou
anoTeAolv TO oNpa KATaTteBEv Tou KAANTEXVN. H TEAETN KOPUPWONKE WE TOV
KAANITEXVN va BanTi¢el TNV NPOTOPN O €va avTioTOoIXO UAIKG — auth Th popd
EMNPOKEITO yIa Eva AauNePOD, IEWOEG PEUCTO OTO XPWIA TOU dvuxa.

H performance Barrrioua o Maupo cuvdéel TIC DIWEEIG TNG PMOUGCIKAG Kal TNG
KOUATOUPQAG Tou XERI JETAA and TNV alyunTiakn KUBEpvnon e Tnv €EEyepon nou
odNynoe oTnNv avatponn TngG TPIAKOVTAETOUC dikTaTopiag Tou Moupndpak. Ol
NAPAMNOMMNEG OTO GATAVICHO APOPOUV TIG HACIKEG CUANYEIC 0nadwyV TOU XERI JETAA
10 1996 oTnv AiyunTo, TIG OMOIEG EIXE DIKAIOAOYNOEI TO KPATOG HE TO OKENTIKO OTI Ol
onadoi Tou XERI PETAA gival AATPEIG Tou caTtavd. And Tnv opdda Twv atdUwV Nou
ouveAn@Bnoav kal Bacaviotnkav, avadeixBnkav dUO aKTIBIOTEG, nMou €naigav
NEWTAYWVICTIKO pOAO TOCO OTA YEYOVOTA Mou nponyndnkav 6co Kal atnv idia Tnv
ayunTmiakn enavactacn Tov PeBpoudpio Tou 2011, evioxuovTtag TIG OPACEIG TWV
0pPYAvVWoEWV avBpwnivwv SIKAIWPATWV KAl TNG KOIVWVIAG TwV MONITOV TOGO GTOUG
OpOBPOUG OO0 Kal d1a TV HECWV KOIVWVIKAG SIKTUwoNG. XAeudlovTtag Tnv napdvoia
TWV @QAVTACINCEWV TnG TOTE AIYUNTIOKAG KUBEpvnong, To €pyo Tou Sadek
(PAVTACIWVETAI JE TN CEIPA TOU OTI Ol GATAVIKEG TEAETEG NTAV AUTEG MOU 0dNynoav
TEANIKG OoTnV NTWoN Tou alyuntiou npogdpou. To Bdamrioua o€ Maupo puei Tov
Moupundpak otnv e€opia.

2710 TENOG TNG performance, autd MoOuU AMOPEVEI €ival N «AVIYUEVN MPOTOUA TOU
Moupundpak»: éva neipapaTikd NXNTIKO KOAAL Twv ©E0CANOVIKI®V onadwy Tou XERI
METAA, NMOU KPAuyddouv oToug OPOPOUG oNPATOdOTWVTAG €va €id0G NXNTIKAG
KaTtAAnyng Tou dnudcCIou XWPEOU, GE cUVOUAGCHO PE TN OPACTNPIOTNTA OTIC GEANIDEQ
Tou facebook, nou NpocéAkuce oTadIaKA Thv TOMIKA KOIVOTNTA XERI METAA va
COUMMETAOXEI oav Xopwdia 1 Moiuvio aTo £pYo — pia d1adIKacia Mou NApAnéPnEl 0TO
POAO nou €nai§av Ta PEOA KOIVWVIKNG OIKTUWOoNG oTnv idia Thv aiyunTiakn
enavdoTtaon.







Nader Sadek

Egypt
BAPTISM IN BLACK

Nader Sadek's sculpture-and-performance piece Baptism in Black staged a satanic
ritual that desecrates the artist's uniquely fabricated bust of Hosni Mubarak.
Performed at Thessaloniki's politically charged White Tower, Sadek's piece
channeled and connected the unrest fuelling Arab revolutions and Eurozone crises.
Accompanied by Thessaloniki death metal outfit Genna Apo Kolo (Anal Birth) and a
chorus of thirty local metal fans, Sadek carried out a black mass over a
monochromatic white bust of Mubarak fabricated out of one of Sadek's signature,
petroleum-based compounds. The ritual crescended with the artist drowning the
bust in another one of these signature compounds, this time a shiny, onyx-colored,
viscous liquid.

Baptism in Black links the Egyptian government's persecution of heavy metal music
and culture to the 2011 uprising that overthrew Mubarak's thirty-year dictatorship.
The satanic allusions recall the 1996 mass arrest of heavy metal music fans in Egypt,
which the state justified on the grounds that heavy metal fans are Satan worshippers.
From amongst the arrested and tortured fans arose two activists who had a
prominent role in the build-up to and unfolding of the Egyptian revolution of February
2011, intensifying the activities
of human rights and civil society
organizations both on the
ground and in social media.
Playing on the paranoid
fantasies of the Egyptian
government, then, Sadek's
piece in turn fantasizes how
satanic rites led to the eventual
downfall of the Egyptian
president. Baptism in Black
initiates Mubarak into
banishment.

The final product of this
performance-event consist of
the "drowned Mubarak bust;" an
experimental audio collage of
Thessaloniki metal fans
growling in the streets, aurally
signaling their contestatory
occupation of public space;
along with the serialized
facebook pages, which
incrementally drew the local
community of chorus and
congregation into the piece, a
process that references the role
of social media in the Egyptian
revolutionitself.







BION'PA®IKA KAAANITEXNQN / ARTISTS BIOGRAPHIES
Anpntpng ApeAadi®Tng / Dimitris Ameladiotis

O AnuniTpng AueAadiwtng yevvhdnke otn Oecoahovikn 1o 1979. Ztmoudaoce
(wypa@iky otn ZxoAn KaAwv Texvwv tou AlMO, otnv Koninkijke Academy of
Audiovisual Arts, T'dvdn, BEAyio kal akoAoUBnoe PETOTITUXIOKEG OTTOUDEG OTO
Chelsea College of Fine Arts, Aovdivo. ‘Exel TTpaydOTOTIOINCEl TPEIG ATOMIKEG
ekBéaeig: ykahepi Elika, ABriva (2010) / Tsatsis Projects Gallery, @socalovikn
(2007 kar 2003). ZuppueTeixe o€ opadIKES EKOETEIG, projects Kal residencies oTnv
EANGSa kal To eEwTePIKG: Hovikartanon Art Residence, in situ TTapaywyr) épywv o€
ouvepyaoia pe TNV EAévn OcoguidkTou, Summelina, ®iAavdia (2010) / Summer
10%10 artists, ykaAepi Elika, ABriva (2010) / MeAddpaua project, ave¢dpTnTn
opadikni 0pdaon atd Toug kangaroo court ag dnudalo xwpo, @cacalovikn (2010) /
Néa yevid kaAAitexvwv Oecooalovikng, EikaoTikdg KukAog, ABriva (2010) / Mepi
lNepimrrépou project, opadikr dpdon oe ocuvepyacoia pe Tov MNMwpyo MaAidrolo,
(2009) / Nexus Machine Shop, 2nd Conference of Transcultural Exchange
Organization Of Arts, Bootévn, HIA (2009) / Translate me, aveEdpTnToG XWPOG
oTnv 006 Aidhou 48, ABriva (2008) / uAloyry NTtovotrouAhou, Donopoulos Gallery,
Oeoaoalovikn (2008) / Scissors, stone, paper, RKB gallery, Aovdivo (2008) /
Condensation 1, Decima Gallery, Aovdivo (2008) / Free Associations, Chelsea
Space, Novdivo (2007) / H Xpuon Emoxn, a.antonopoulou gallery, ABrjva (2007) /
Art Karlikevi Residency, Kaiadpeia, Toupkia (2006) / MNedio Apdong Kédpa 04,
Oeooahovikn (2004) / Medio Apdong Kédpa 03, @saoalovikn (2003). Eival péAog
TWV OPAdwy TEXVNG PalAmeA kai Kangaroo Court.

Dimitris Ameladiotis was born in 1979 in Thessaloniki. He studied painting at the
Fine Arts School of Aristotle University of Thessaloniki, at the Audiovisual
Department of Gent University, Belgium and earned a master's degree at the
Chelsea College of Fine Arts in London. He has presented three solo exhibitions:
Elika gallery, Athens (2010) / Tsatsis Projects gallery, Thessaloniki (2007 and
2003). He has also participated in various group exhibitions, projects and
residencies in Greece and abroad: Hovikartanon Art Residence, in situ artworks
production in collaboration with Eleni Theofylaktou, Summelina Filland (2010) /
Summer 10%10 artists, Elika Gallery, Athens (2010) / MelodramThes project,
independent group action by the kangaroo court in public space, Thessaloniki
(2010) / Young Artists from Thessaloniki, Ikastikos Kyklos Gallery, Athens (2010) /
About the Kiosk project, independent action in collaboration with George Paliatsios
(2009) / Nexus Machine Shop, 2nd Conference or Transcultural Exchange
Organization of Arts, Boston, USA (2009) / Translate me, independent space at 48
Aeolou Street, Athens (2008) / Donopoulos' Collection, Donopoulos Gallery,
Thessaloniki (2008) / Scissors, stone, paper, RKB gallery, London (2008) /
Condensation 1, Decima Gallery, London (2008) / Free Associations, Chelsea
Space, London (2007) / The Golden Age, a.antonopoulou gallery, Athens (2007) /
Art Karlikevi Residency, Caesareia, Turkey (2006) / Kodra Action Field 04,
Thessaloniki (2004) / Kodra Action Field 03, Thessaloniki (2003). He is a member
ofthe art collaborative project groups PalAmeA and Kangaroo Court.



EAiva lwavvou / Elina loannou

H EAiva lwdvvou yevvidnke 1o 1979 otnv Kotrpo. Zel kai epyddetal otn Aeueao.
2moudace dIakdoUNaN E0WTEPIKWY XWpwv oTo Frederick University Tng Kutmpou.
AkohouBnoav otroudég atnv Ecole Superieure des Beaux-Arts de Montpellier, aTn
[aAAia, 6tTou TeAciwoe kal To peTamTuXiokd TnG. MNapouciace Tn dOUAEId TNG o€
aToMIKEG ekBEéoelg: 39.2 m? And | Have No Reason To Lie, Omikron Gallery,
Neukwaia, Kutrpog (2010) / Caught In The Act, AnpoTikd Kévtpo Texvwv Asukwaiag,
KUtrpog (2009). ETriong, ocupueteixe oe opadikég ekbéoeig: OCC one (Original
Certified Copy one), TinT Gallery, @cagoalovikn kai 50-1 Gallery, Agpeadg, Kutrpog
(2011)/ Cyprislandia, Reykjavik Art Gallery, PéikiaBik, lohavdia (2011) / Reveries Of
Will, Art From The Land Of Cyprus, Vamiali's Gallery, ABriva (2011) / Drawing
Stories 2, Kévtpo ZUyxpovng Téxvng IAedva Touvta, ABAva (2011) / Between You
And Me And The Wall, Omikron Gallery, Aeukwaoia, Kutrpog (2011) / Drawing
Stories, 50—1 Gallery, Aepeoodg, Kutrpog (2010) / Rooms 2010, AiBouca Téxvng
Katrmrarog, ABriva (2010) / Five Years Later, La Menuiserie, Rodez, MaAAia (2010) /
Our Creative Diversity: Kairos, 13n MmevdAe Néwv KaANitexvwv Eupwtrng kai
Meooyeiou, Puglia, ItaAia (2008) / 3rd AAW International Youth Salon 2008 (AieBvég
QeoTiBAA Néwv KaAhirexvwv), Atelier d' Alexandrie, Aiyutrtog (2008) / Artistic
Direction - Let it Come Let it Go, (Oudda ev Apdoel), 7n Dance Platform, ©¢atpo
PiaATo, Aepeodg, Kutrpog (2007) / TANZherbst Festival, Apéodn, eppavia (2007) /
Pourquoi Ne Pas Courir dans I'Atelier, La Menuiserie, Rodez, 'aAAia (2005) /
Symposium on Sculpture - Afrique-France, Blachere Foundation, Joucas, aAAia
(2004)/ #@!, Christian Besson, ESBAMA, Montpellier, FaAAia (2004).

Elina loannou was born in 1979 in Cyprus. She lives and works in Limassol. She
studied interior design at the Frederick University of Cyprus. She went on with her
graduate and postgraduate studies at the Ecole Superieure des Beaux-Arts de
Montpellier, France. She has presented her work in the following solo shows: 39.2
m?And | Have No Reason To Lie, Omikron Gallery, Nicosia, Cyprus (2010) / Caught
In The Act, Nicosia Municipal Art Center, Nicosia, Cyprus (2009). She also
participated in the following group exhibitions: OCC one (Original Certified Copy
one), TinT Gallery, Thessaloniki and 50-1 Gallery, Limassol, Cyprus (2011) /
Cyprislandia, Reykjavik Art Gallery, Reykjavik, Iceland (2011) / Reveries Of Will, Art
From The Land Of Cyprus, Vamiali's Gallery, Athens (2011) / Drawing Stories 2,
lleana Tounta Contemporary Art Center, Athens (2011) / Between You And Me And
The Wall, Omikron Gallery, Nicosia, Cyprus (2011) / Drawing Stories, 50—1 Gallery,
Limassol, Cyprus (2010) / Rooms 2010, Kappatos Gallery, Athens (2010) / Five
Years Later, La Menuiserie, Rodez, France (2010) / Our Creative Diversity: Kairos,
13th Biennale of Young Artists from Europe and the Mediterranean, Puglia, Italy
(2008) / 3rd AAW International Youth Salon 2008, Atelier d* Alexandrie, Alexandria,
Egypt (2008) / Artistic Direction - Let it Come Let it Go, (Omada en Drasi), 7th Dance
Platform, Rialto Theatre, Limassol, Cyprus (2007) / TANZherbst Festival, Dresden,
Germany (2007) / Pourquoi Ne Pas Courir dans I"Atelier, La Menuiserie, Rodez,
France (2005) / Symposium on Sculpture - Afrique-France, Blachere Foundation,
Joucas, France (2004) / #@!, Christian Besson, ESBAMA, Montpellier, France
(2004).



Nadia Ayari

H Nadia Ayari yevvriBnke 10 1981 otnv Tuvida. Zei kai epydletal otn NE€a Yopkn.
>1moudaoe IoTopia TNG TEXVNG oTo College of Arts and Sciences aTo MNaveTTioTruIo
NG BooTdvng (2004) kai kaAég TExveg oTnv Graduate School of Arts and Sciences,
oT1o Brandeis University (2005). 'Ekave YETATITUXIAKEG OTTOUSEG (WYPAPIKAG OTO
Rhode Island School of Design (2007). 'Exel TTpaypaToTIOINCEl TIG £E1G OTOMIKEG
ekBéoeig: Monya Rowe Gallery, Néa Yopkn (2011) / Luce, Topivo (2009) / Mehr
Gallery, Néa Yopkn (2011). 'Exel TTapoucidael Tn OOUAEIG TNG KAl O€ OUADIKEG
ekBéoeig: Saatchi Gallery, Aovdivo (2009) / Memorial Hall Gallery, Rhode Island
School of Design, Providence (2009) / Monica De Cardenas Gallery, Zuoz,
EABetia (2009) / Provincetown Art Association Museum, Provincetown,
Macaxouoétn (2010) / Michael Rosenthal Gallery, Zav ®pavoioko (2010) / 12n
MmmievdAe Kdipo (2010) / Dubai Art Fair, Hvwpéva ApaBikd Epipdra (2011) / Luce,
Art Cologne, KoAwvia (2011). Etriong, ocuppeTeixe oTo €mueAnTIKO project Across
Histories: Artist and Curator Talks, yia 1o ArteEast Tou Trpayuarotroinke oTo
Elizabeth Foundation for the Arts, Néa Yopkn (2008) ka1 oto Cabinet Space, Néa
Y6pkn (2009).

Nadia Ayari was born in 1981 in Tunis. She lives and works in New York. She
studied art history at the College of Arts and Sciences, Boston University (2004)
and fine arts at the Graduate School of Arts and Sciences, Brandeis University
(2005). She acquired her MFA in painting from the Rhode Island School of Design
(2007). Her solo shows include: Monya Rowe Gallery, New York (2011) / Luce,
Turin (2009) / Mehr Gallery, New York (2011). She has also presented her work in
group exhibitions such as: Saatchi Gallery, London (2009) / Memorial Hall Gallery
at the Rhode Island School of Design, Providence (2009) / Monica De Cardenas
Gallery, Zuoz, Switzerland (2009) / Provincetown Art Association Museum,
Massachusetts (2010) / Michael Rosenthal Gallery, San Francisco (2010) / 12th
International Cairo Biennale, Cairo (2010) / Dubai Art Fair, United Arab Emirates
(2011) / Luce, Art Cologne, Germany (2011). She has also participated in the
curatorial project Across Histories: Artist and Curator Talks, for ArteEast held at the
Elizabeth Foundation for the Arts, New York (2008) and at Cabinet Space, New
York (2009).



Sirine Fattouh

H Sirine Fattouh yevviBnke otn Bnputd 10 1980. Zei kai epydletal ato Mapial.
Atrogoitnoe a6 Tv Ecole Nationale Supérieure d'Arts Paris-Cergy 10 2006. ATr6
10 2005, n Fattouh di1ddokel Téxveg oTo Université Paris 1, Panthéon-Sorbonne,
otrou eival, €tmiong, HEAOG Tou Kévtpou Zmroudwv kal Epeuvwv Twv MAaCTIKWV
Texvwv. ‘Exel TTapoucidael Tn douAeld TnNG oTig eENG ekBETeIg: Fonction critique,
quelques apparitions diversement manifestées, Aperto gallery, MovtreAi€ (2009) /
Pol/A, Galerie Nivet-Carzon, lMapiol (2009) / Exposure 2009, Beirut Art Center,
Bnputdg (2009) / Parcours mixtes, galerie Michel Journiac, MNapiol (2009) / Vous
écrire, Centre Culturel Francais of Beirut, Bnputdg (2008) / Home? Figures des
migrations, Villa des Tourelles gallery, Nanterre, FaAAia (2008) / Jeune création,
espace Charlie Parker de la Grande Halle de la Villette, MNapiol (2008) / Perdu -
Gagné, Festival Photos et Légendes, Théatre du Fil de I'eau, Pantin, FaAAia (2008)
| Proliférer, Villa Savoye of Le Corbusier, Poissy, laAAia (2007) / Le grand chelem
et le petit schmiblick, Collectif Persona Non Grata, la Vitrine de I'Ecole Nationale
Supérieure d'Arts de Paris-Cergy gallery, Mapiol (2006) / Baby Doll: Made in
China, installation, F-Space Trianon, MNapiol (2006) / Le temps des appareils,
¢€kBeon Tng epeuvnTiIkNG opddag Tou CERAP ato Faux Mouvement, Centre d'art
contemporain, Metz, T'aAAia (2006) / Le temps des appareils, €ékBeon Tng
epeuvnTikAG opddag Tou CERAP oto CUBE, Issy-les-Moulineaux, 'aAAia (2006).

Sirine Fattouh was born in 1980 in Beirut. She currently lives and works in Paris.
She graduated from the Ecole Nationale Supérieure d'Arts of Paris-Cergy in 2006.
Since 2005, Fattouh teaches arts at the Université Paris 1, Panthéon-Sorbonne,
where she is also a member of the Centre d'Etudes et de Recherches en Arts
Plastiques. She has presented her work in solo and group exhibitions such as:
Fonction critique, quelques apparitions diversement manifestées, Aperto gallery,
Montpellier (2009) / Pol/A, Galerie Nivet-Carzon, Paris (2009) / Exposure 2009,
BeirutArt Center, Lebanon (2009) / Parcours mixtes, galerie Michel Journiac, Paris
(2009) / Vous écrire, Centre Culturel Frangais of Beirut, Lebanon (2008) / Home?
Figures des migrations, Villa des Tourelles gallery, Nanterre, France (2008) /
Jeune création, espace Charlie Parker de la Grande Halle de la Villette, Paris
(2008) / Perdu-Gagné, Festival Photos et Légendes, Théatre du Fil de l'eau,
Pantin, France (2008) / Proliférer, Villa Savoye of Le Corbusier, Poissy, France
(2007) / Le grand chelem et le petit schmiblick, Collectif Persona Non Grata, la
Vitrine de I'Ecole Nationale Supérieure d'Arts de Paris-Cergy gallery, Paris (2006) /
Baby Doll: Made in China, installation, F-Space Trianon, Paris (2006) / Le temps
des appareils, exhibition of the researcher group of the CERAP at Faux
Mouvement, Centre d'art contemporain, Metz, France (2006) / Le temps des
appareils, exhibition of the researcher group of the CERAP at the CUBE, Issy-les-
Moulineaux, France (2006).



The Fleetgroup

H opada THE FLEETGROUP ceival pia KOAAITEXVIKH TTPWTOROUAIQ, TToU
dnuioupynBnke TNV dvoign tou 2011 atrd Toug KaANiTéxveg Vassil Macharadze,
Koka Vashakidze kai Bessa Kartlelishvili pe £€dpa tnv TigAida tTng MNewpyiag. O
ouvOUAO UGG TNG EKPPACTIKNG £EPEUVAG ME TO AIXUNPO XIoUPop aTn diEpelvnan TOU
KOIVWVIKOU Kal TTOMITIKOU JUCTIKIOPOU TNG TTPOCWTTIKKG {WNG TOU aTdPOoU GuvIoTA
TOV aKpOYywvVIaio AiBo Tou opduaTtog Kal TNG Opdong TnG ouddag: «aveEdptnta atrd
Ta HEOA TTOU XPNOIMOTIOIOUNE, KUPIOG OTOXOG PG gival va dnuioupyoUE Pia KaTd
TO duVaTOV OTITIKA TEXVN. EipaoTe 0 aTGAOG TTOU TAEIBEUEI AVAUETA OTIG OKTEG TOU
opBoloyiopou oTov wkeavd Tou TTapaAdyouy. Exouv oUPPETAOXEl O€ EKBEDEIG,
projects kai residencies 6mrwg: Artisterium, 4th Thilisi International Contemporary
Art Exhibition and Art Events, TigAida, Newpyia (2011) / Mindware, the residences
program/project: A Talking City, AouutrAiv, MoAwvia (2011-2012) / Soviet
Structures & Society Reconnection Lab, the international project Transkaukazja
2011 yia Tnv TéXVN O0€ OUYKeKPIPEVO TOTTO, TIYAIda, Mewpyia (2011) / Exhibition,
Georgian-Swiss art project, Contemporary Art Space-Center Shindisi, TipAidq,
Iewpyia (2011).

THE FLEETGROUP is an artistic initiative running since the spring of 2011 by Thilisi based
artists, Vassil Macharadze, Koka Vashakidze and Bessa Kartlelishvili. Expressive research
with a sharp humor for exploring the social and political mysticism in personal life of an
individual is the comerstone of THE FLEETGROUP's vision and action: “regardless of the
mediawe use, itis basicfor us to create the art as visual as possible. We are the fleet, floating
between the shores of rationality, in the ocean of irrationality.” They have participated in
exhibitions, projects and residencies such as: Aristerium, 4th Thilisi International
Contemporary Art Exhibition and Art Events, Thilisi, Georgia (2011) / Mindware, the
residences program/project: A Talking City, Lublin, Poland (2011-2012) / Soviet Structures
& Society Reconnection Lab, grant program of the international project Transkaukazja
2011 for site-specific art, Thilisi, Georgia (2011) / Exhibition, Georgian-Swiss art project,
ContemporaryArt Space-Center Shindisi, Tbilisi, Georgia (2011).



André Goncalves

O André Gongalves yevvndnke otnv MopToyaAia 10 1979. Zel kai epyddeTal oTn
Nioapéva. AoxoAeital Pe TIG EIKOOTIKEG TEXVEG, Tn MOUOIKA, TO Bivreo, TIg
EYKATAOTACEIS Kal TNV TTEp@OpUavs. ‘Exel TTpaydaToTToingel TIG €EAG ATOMIKEG
ekBéocig: The Bird Watcher, Coldnia Micro Gallery, Mopto (2011) / Keeping Up
With The Speed Of Light, Bon Accueil Gallery, Pev, F'aAAia (2009) / Trigger Happy,
Miguel Nabinho Gallery, AicaBoéva (2009) / Amo-te as escondidas, como quem
rouba rebucados, Espaco Fabulas, AicaBova (2009) / Untitled #06', Fabrica
Features, Aicapéva (2007). ‘Exel cuppeTdoxel o€ oJadIkéG eKBETEIG, residencies
kal projects: Nam June Paik Art Center, XeoUA (2008) / Ura! Gallery,
KwvoTtavTivouTroAn (2008) / Fundacao Calouste Gulbenkian, CCB, Galeria Lisboa
20, Festival Temps D'Images, Luzboa, EME, Aicaféva (2008) / Arnolfini, Offload
Festival, MtrpioToA (2007)/ FILE, Zdo NMadAo (2006) / Pushing the Medium, Nodar
(2006) / Untitled Artspace, OkAaxopa (2006) / Experimental Intermedia
Foundation, Diapason, Néa Yopkn (2005) / IFI, Pontevedra (2004). O1 yougikég
OuvBéoeIg Tou €Xouv CUMTTEPIANGOE], €iTe OTOUIKA €iTE OE OUPMPETOXEG, OF
TTOPATTAVW ATTO OEKATTEVTE AAUTTOUM TTOAAWYV SICKOYPAPIKWY ETAIPEIWY. AUTH Th
OTIyur O0UAgUEl TTAVW OTO ATOUIKO project Feltro Kai GUPMETEXEI OTA OUAdIKA
project Safe and Sound ka1 Gigantiq.

André Gongalves was born in 1979 in Portugal. He lives and works in Lisbon. He
works across the fields of visual arts, music, video, installation and performance.
He has presented his work in the following solo shows: The Bird Watcher, Coldnia
Micro Gallery, Porto (2011) / Keeping Up With The Speed Of Light, Bon Accueil
Gallery, Rennes, France (2009) / Trigger Happy, Miguel Nabinho Gallery, Lisbon
(2009) / Amo-te as escondidas, como quem rouba rebucados, Espaco Fabulas,
Lisbon (2009) / Untitled #06', Fabrica Features, Lisbon (2007). He has also
participated in group exhibitions, residencies and projects: Nam June Paik Art
Center, Seoul (2008) / Ura! Gallery, Istanbul (2008) / Fundacao Calouste
Gulbenkian, CCB, Galeria Lisboa 20, Festival Temps D'Images, Luzboa, EME,
Lisbon (2008) / Arnolfini, Offload Festival, Bristol (2007) / FILE, Sao Paolo (2006) /
Pushing the Medium, Nodar (2006) / Untitled Artspace, Oklahoma (2006) /
Experimental Intermedia Foundation, Diapason, New York (2005) / IFI,
Pontevedra (2004). His music work, solo or in collective projects, includes more
than fifteen albums in several recording labels. Recently he has been working on
his solo project Feltro and in the collectives Safe and Sound, and Gigantiq.



Nader Sadek

O Nader Sadek yevvnOnke ato Kdipo 10 1980. Zel kai epydletal otn Néa Yopkn.
>moudace ypagioTiky oto Minneapolis College of Art and Design. ‘Exel
TTPAYUATOTIOINCEI TIG ATOMIKEG ekBEoelc Paradox Complex, Townhouse Gallery,
Kdipo (2005) kai Celestial Victor, Townhouse Gallery, Kdipo (2003), kaBwg kai Tnv
TEPPOpHavs B'doun O'mr, Santos Sessions, Néa Yopkn (2009) ko Sculpture
Center, Néa Yo6pkn (2009). Zupueteixe o€ ouadikéG ekBEaelg OTTwG: Exhume-
Consume, New Art Center, Macayoucétn (2011) / Exhume-Consume, Hosfelt
Gallery, Néa Yopkn (2010) / Rapture, La Générale, Mapial (2010) / Worry in the
House of thieves, Espace Karim Francis, Kd&ipo (2007) / The Faceless, Michael
Steinberg Fine Art, Néa Yopkn (2007) / Worry in the House of thieves, Scope
Hamptons (2007) / Convergence, Townhouse Gallery, Kdipo (2007). To yevikd
¢ATNUa TTou SIETTEN TO €PYO TOU €ival N EUPOVA TOUu avBpwTTou We TNV e€ouaia.
Xpnoigotroligi guxvd Tn duadikOTNTA PIOG KATAOTAONG YIA VO EKPPATEI TIG IOEES TOU.
H Ttremroibnon) tou eivar TTwg n TEXVN A€imoupyei 6TTWG TO XloUPop: €vag
QAVTIKATOTITPIOUOG TNG TTPAYMATIKOTATAG PE Pia 66an TTapdAoyng uttePBOARG TTou
QATTOKOAUTTTEI TNV aARBeIa.

Nader Sadek was born in 1980 in Cairo, Egypt. He lives and works in New York. He
studied graphic design at the Minneapolis College of Art and Design. He has
presented the solo shows Paradox Complex, Townhouse Gallery, Cairo (2005)
and Celestial Victor, Townhouse Gallery, Cairo (2003), and also the performance
B'doun O'mr, Santos Sessions, New York (2009) and Sculpture Center, New York
(2009). He has participated in group exhibitions such as: Exhume-Consume, New
Art Center, Massachusetts (2011) / Exhume-Consume, Hosfelt Gallery, New York
(2010) / Rapture, La Générale, Paris (2010) / Worry in the House of thieves,
Espace Karim Francis, Cairo (2007) / The Faceless, Michael Steinberg Fine Art,
New York (2007) / Worry in the House of thieves, Scope Hamptons (2007) /
Convergence, Townhouse Gallery, Cairo (2007). The general theme that occupies
his work is man's obsession with power. He often uses a duality of a certain
situation to express his ideas. Itis his belief that (his) art functions in a similar way to
humor: a reflection of reality with an absurd exaggeration that exposes (a) truth.






Corporatism= KoIVWVIKOOIKOVOUIKO cUcTnua Ta KUPIO yvwpiouaTta Tou
onoiou givar « n yetaBifacn Tou dnudaciou NAOUTOU O€ IBIWTIKA XEPIA (MOu
ouxvd cuvodeueTal and Tnv eKTOEguon Tou dnPoaciou XpPeoUG), TO DIAPKWG
OleUpPUVOUEVO Xdoua avAueoa o€ NoAU NAOUCIOUG KAl GTOUG AVAAWGIKa
PTWXOUG Kal evag €NIOETIKOG €OVIKIOPOG Mou OIKAIOAOYEI anepIOPIOTES
dandveg yia Tnv acpaAeia»[Naomi Klein, To Adyua rou 2ok, (ut®. AyyeAog
OINNNATog), ekd. AiBdvn, ABnva, 2010, 0.32]

2T0oUG dpoduoug Tou ZIATA Kal TNG Oudolyktov, avadubnke €va UOVTEAO
aKTIBICPOU MNOU  avTIKATonTPIiCel TA OPYAVIKA, QNOKEVIPWHEVA Kal
aAnAocuvdedueva povondrmia Tou AladikTUou- nou anoktdel {wh [...]
MapdAo nou n d1adiKkTuakoU TUMOU doun TOU KIVAPIATOG AVTIKATONTPIZEl EV
MEpPEI €va Baciopévo aTto AladikTuo Tpdno opydvwong, eival eniong Kai yia
andvtnon oTnv NOAITIKN NEAYPATIKOTNTA NouU NUPOdATNOE TIG EKONAWOCEIG
dlapapTupiag: Tnv NAApNn anoTuxia Twv napadosciaKWV MOAITIK@OV
kKoppdatwv.(Naomi Klein, ®pdkregc kai lNapdBbupa (UT. AyyeAOG
®INNNATOoR), €kd. AiBdvn, 2011, ABriva, 6.56, 60)

[...]Jor diapBpwTiKEG MOAITIKEG Tou ANT, anarrodv anpokdAunta and TG
KUBEPVAGCEIG va NEPIKONTOUV TIG KOIVWVIKEG OAMNAVEGS Kal va I8IWTIKOMOIoUV
népoug Pe avtdAayua tTn xopnynon daveiwv. (Naomi Klein, @pdkre¢ kai
lMapdaBupa (ute. Ayyehog DIAINNATOG), €kd. AiBdvn, 2011, A6nva, 0.61)

O Slavoj Zizek avayvwpidel Toug TECOEPIC INNOTEG TNG EPXOPEVNG
«AnoKAAuwng» : TNV NaykOoUIa OIKOAOYIKA Kpion, TIC avICOPPONieQ YECa
OTO OIKOVOMIKO cUcTnua, TN BIOYEVETIKNA €NAVACTACN KAl TOUG EKPNKTIKOUG
KOIVWVIKOUG dlaxwpiopoug kar Tig pn&eig. O Zizek unootnpidel 61 ol
OUAAOYIKEG ANAVTACEIG OTOV OIKOVOUIKO ApPayEQWVa avTanoKpivovTal oTa
oT1ddIa TNG BAIYNG: 1I0e0AoYIKA dpvnon, ekpn&eig Bupou Kal NnpoondBeleq
dlanpaypatelong, akohouBoupeveg and KaAatdOAIYn Kal unavaxwpnon.
(Slavoj Zizek, Living in the end times, Verso, 2011).



Corporatism = a socioeconomic system, the main characteristics of which
are “huge transfers of public wealth to private hands, often accompanied
by exploding debt, an ever-widening chasm between the dazzling rich and
the disposable poor and an aggressive nationalism that justifies
bottomless spending on security” (Naomi Klein, The Shock Doctrine,
Picador, 2008).

“What emerged on the streets of Seattle and Washington was an activist
model that mirrors the organic, decentralized, interlinked pathways of the
internet —the internet comes to life [...] In part, this web-like structure is the
result of internet-based organizing. But it is also a response to the very
political realities that sparked the protests in the first place: the utter failure
of traditional party politics” (Naomi Klein, Fences and Windows, Picador,
2002).

[...] “the IMF's structural adjustment policies are overt in their demands for
governments to cut social spending and privatize resources in exchange
forloans (NaomiKlein, Fences and Windows, Picador, 2002).

Slavoj Zizek identifies the four horsemen of the looming “Apocalypse”: the
global environmental crisis, the imbalances of the economic system, the
revolution in biogenetics and the explosive social segregations and
conflicts. Zizek suggests that our collective responses to the economic
Armageddon correspond to the five successive stages of grief: ideological
denial, outbursts of anger and bargaining attempts, followed by
depression and acceptance (Slavoj Zizek, Living in the end times, Verso,
2011).
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