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> uvavTtnon Tou MeooyeiakoU KolvoBouAiou
yia Tov [oAImiou6

Meeting of the Mediterranean
Cultural Parliament

H Xuvdvrnon Tou MecoyeiakoU KovoBouAiou yiatov IMoAmioud npayuatonoinénke oTig 3 AekeupBpiou
2011 oro aupiBéaTpo Tou Mouoeiou BuZavTivou MoAImiopoU, oTo NAQIcIo Tou NAapdANAOU NPoyPduUa-
T0G TNG 3N MnievAAe ZUyxpovng Téxvng ©ecoalovikng.

The Meeting of the Mediterranean Cultural Parliament tookplace onDecember 3rd 2011 atthe
Museum of Byzantine Culture, inthe framework ofthe parallel programme ofthe 3rd Thessaloniki
Biennale of Contemporary Art.
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HMnigvaAe ZUyxpovng Téxvng Becoalovikng @iAodo&ei va anoteAéael Beoud oTnv NOAN Kal TV
nepIoxn, e KUPIO OTOXO TNV EVEQYD CUMETOXN OTIC OPACEIS KAI TN HEAETN TNG CUYXPOVNG TEXVNG
dleBvwe. I1d1aiTepn éugpaocn yia TG dlopyavwoelg 2011, 2013 ka1 2015 dideTal oTnv NEPIOXA TNC
Meooyeiou. MapdANAa, e TNV anodoxn kal TNy avadeign Tou pdAou TG Mecoyeiou wg onpeiou
avaopdg Kal KOIVAC UNTPAcC, N MMIEVAAE EMIOIWKEI TOV EVTOMIOKO OUOIOTATWY KAl DIAPOPWY OTIQ
XWPEG MOU TNV NEPIBAANOUV Kal TNV MPOBOAN TNG I0TOPIAC KaI TNG MOAITIOUIKAG TAUTOTNTAG TNG
néAng otnv onoia die€dyetal. MioteUoupe 61N Beccalovikn eival pia wvTavi NGAN-IOUGCEIO UE
EUPAVEIQ TIG JAPTUPIES TNG appayoUg ICTOPIAC TNG, and TNV ApXaIOTNTA PEXQI CAEQT, OTO ACTIKO
Tng Tonio Kal Kpivoupe 6TI To Avolypd TNG 0To oUYXPOVO KOG, [IE OXNUA OTN CUYKEKPIUEVN
NePMTWoN TNV KAANTEXVIKA EKppacn, eival eniBERANUEVO, XPACIUO Kal ag apopd 6Aoug. Ouwg,
€neidn Bewpoupe 6T eEaITiag autoU Tou I6TopIKoU MAOUTOU N NOAN eNavanauTnKe yia KAMOoIOo
AIGOTNUA VAPKIOOIOTIKA OTO NAPEABOV TNC, AdoxoAoUpeVN AiyOTEPO JIE TO MAPOV KAI TO JEAAOV TNC,
BENOULE Va GUURAAOUE oTNV AAAQYNA QUTAG TNC KATAGTAONG.

Me apetnpia Tnv 3n MnievaAe, n épeuva Ba enikevTpwOEef oTN cUyXpovN KAANTEXVIKA Napaywyn
otn Meodyelo, 101KA GE NEPIOXES MOU N CUMIETOXN TOUC OTO EIKACTIKO YiyveoBal eival avenapkwe
YVWOTA N AYVWOTN KAl OE XWPEEG MNOU, AOYW TWV CUYKUPIWY, dIavUoUV HId NERIOD0 KAANITEXVIKNG
dvoigng. HEAGDa, nou diatnpei and Tnv apxaldtnTa OECUOUG LE TIG CUYKEKPILEVEG MEPIOXEC,
unopei va diadpauaTtioel éva onuaivovta pdAo oTnv evepyonoincn, HECW TNG TEXVNG, EVOQ
CwvTavou Kal napaywyikou diaAdyou nou Ba a@opd TNV ENIKOIVWVId, TOV EVTONICPS KOIVHDY
NEORANPATWY KAl 0TOXWV KaI TNV EE€UPECN NPOTACEWY Kal TPONwV nou 6a cupBAaAouv oTnv
€NAvVANPOCEYYIoON KUPIWS TWV VEOTEQWY YEVEWV. OETOVTAG OTO ENIKEVTPO TN MEGOyEIo, TNV
KoITida Tou eupwnaikoU NoAImopou, N MnievaAe TN ©€00aAoViKNg Ba EEETAGEI TIG KAOANITEXVIKEQ
EKPAVOEIC KAl NapadOoElg, 0l 0noieg dIAPOPPWVOUV TO XAPAKTAPa auTou Tou 1d1aiTeEpa
€VOIAPEPOVTOQ «MOATIOUIKOU wodikoU» nou nepIBAAeI TN Meobdyeio 6dAacod, KoITdlovTag
1600 NPog 10 Boppd kai Tn AUcon 600 Kal npog TNy AvatoAr kai To NOTo. H GUYKPITIKA avayvwon
TOU NapOVTOG KAl TOU NAPEABOVTOG Kal N CUVEIONTOMNOINGN TwV AAAAYWY Nou Yia GAAN JIa popd
HETapop@WVouV TN Mecbyelo eival ueiCov ZATNUA YIa IAg, KAl YIa TNV MANPESTEPN NMPOGEYYICH TOU
ENIOIMKOUPE 0 XapakTnpacg Tng MnievaAe va efval dieupupévog, d1aBeuaTikog kal dIenI-
OTNUOVIKOG.

> e auto 10 MAdiolo dlopyavwBnke kal n cuvavrnon Tou Meooyelakou KorvoBouAiou yia Tov
MoNTiopd, pia npwToBouAia nou anockonei oTnv avadelgn Tou NOAITIoUOU OTO ENIKEVTPO TOU
oUyxpovou NOoAITIKoU NAQICIoU, JE I0XUPd TO aioBNUa TNG GUAOYIKNAG KAl ATOUIKAG EUBUVNG NPOG
TIG MEANOVTIKEG YEVIEG KAI MPOG TNV KATAOKEUN PIa KOIVAG SIAdPOMNG YA TOUG avOPWNOUC TNG
Meaooyeiou. To Mecoyelakd KoivoBouAio yiaTov IMoAmiopo eival pia npoondBeia nou Eexivnoe To
2008 o10 Z1pacBoupyo and pia npwToRoulia Tou ITaAou kaAAITéxvn Michelangelo Pistoletto.
OETel WG OTOXO TNV KIVNTONOINGN KAl SECHEUCN ATOPWY, MOAITIOUIKWY OPYAVMOEWY KAl BECUWDY,
Kal TNV avAantuén kai dlIEUpUVON CUVEPYAGCIWY Nou 6a KATACTACOUY OUVATA TNV EKPPACN TWV
AVAyKWV Kal Twv GIA0OOEINY Twv Aawv TNG Mecoyeiou, TNy NpayudTwon Twv BEUENILOWY TOUC
SIKAIWPATWY, KAI TNV ENAVOIKEIONOINGN TWV KOIVWY TOUC TONwV. H Meobyeloc anoTeAei oripepa
Tov KateEoxnv 16Mo Onou KriCovtal Ta BePENIa eVOG Kolvou UEANOVTOG Nou Ba BacieTal oTn
SIANONTICHIKA ENIKOIVWVIA PUEGW TNG AVASEIENG TOU MOAUSIACTATOU TNC TEXVNG KAl TOU MOAITICIOU
WC UNEPYAWOCTIKOU IBIMMATOG, WS EMKOIVWVIAKOU SIaUAOU KAl wg PIAOCOPIKOU AVACTOXACUOU
NAvw oTNV NONITICHIKA TAUTOTNTA KAl ETEQOTNTA. Apxn Tou Meooyelakou KolvoBouAiou yia Tov
MoAImiopd eivar 0TI N Téxvn eival pia Babid noAITIkA Npd&n nou unepPaivel 6voTikoUg, MOAI-
TIoIKOUG N BpNCKEUTIKOUG DIOXWPICHOUG.

EniBup va euxapioThow KaTapxny Toug opIANTEG kK. Michelangelo Pistoletto, npdedpo Tou
Meaooyelakou KoivoBouAiou yia Tov MoAmioud, Rasheed Araeen, kaAirexvn, Gennaro Migliore,
uneUBuvo yia BEuaTa eENKOIVWVIAg kal MOATIGHoU Tou kOUUATOG Sinistra Ecologia e Liberta kai
BuUpwva MooaAidn, e1d1kb o€ B€uata dIAnoAITIOUIKAG ENMNIKOIVWVIAG KAl MOAUMOAMTICUIKAG



dlaxeipiong, kabwg KaiTic K.K. Anastassia Makridou-Bretonneau —Bureau des compétences et
désirs kalMapihéva lwavvidou — Gasteraea (MKO) KUnpou yia Th GUMIIETOXA TOUG GTNV AVOIXTA
oulnTnon Nou akoAoUuBNnoe. AKOUN, BepuEc EuxapIoTiEG oPpeiNovTal OTO ITAAIKO MoppWTIKO
IvoTIToUTo ©£00AAOVIKNG YIa TNV OIKOVOWIKA GTAPIEA TOU € QUTO TO EYXEIPNIA KAl EIDIKOTEPA OTN
dleubuvTpia k. Maria Rosa Girace Pieralisi nou pag otpi&e kai evepyd, oto Mouoeio BuZavtivou
MoAimiopoU nou pag GIAo&Evnaoe, ald kaloTnv Aegean Airlines yia Tn xopnyia Twv I0ITNpiwy.
Eniong, euxapioTw GAOUG TOUC CUMETEXOVTEC KAl CUVTEAECTER, KOBWGS KAl TOUC CUVEPYATEG [JOU
oto KMZT. EidikdTERa EUXaPICTW TNV UNEUBUVN yia Th dlopydvwon K. Katepiva MaupopixdAn kal
TIG KK. XpUoa ZapkaAn, Mewpyia AAn, MeAiva MeAikidou, Xpiotiva MAeupitou, KAeiw Mouciou nou
SoUAeWav akoUpaaoTa yia Tn dlopydvwon, kabwe kaiTov K. Filippo Fabrica ané to Love Difference
Foundation.

Kartepiva Kookiva

Mpo6edpog Tou AZ Tou KpaTikou Mouacegiou Ziyxpovng Téxvng
AiguBivTpIa Tng 3ng MnievaAe ZUyxpovng Téxvng ©eGoalovikng
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The Thessaloniki Biennale of Contemporary Art aspires to be an institution of the city and the
broader region, and aims to actively participate in the cultural events and researches of the
international art scene. The Biennales of 2011, 2013, and 2015 will be focusing on the
Mediterranean. Furthermore, by accepting and showcasing the significant role of the
Mediterranean as a reference point and the one common place of roots and origins, the Biennale
seeks to identify the similarities and differences between its countries and to present the history
and cultural identity of the host city. We consider Thessaloniki a living, breathing city-museum,
boasting an array of prominent testaments —evident in today's urban landscape— of its long,
uninterrupted history that stretches back to antiquity, and thus we think that opening up the city to
the modern world, in this case through artistic expression, is a goal worth the effort of each and
every one of us. Possibly due to this rich cultural past, the city narcissistically rested on the laurels
ofits past, neglecting its present and future and for this reason we want to contribute in changing
the current situation.

Taking the 3rd Biennale as a starting point, the research focuses on the modern artistic
production in the Mediterranean, especially in regions whose contribution to the art scene is
relatively or completely unknown and in countries that, due to the present circumstances, entera
time of cultural spring. Since antiquity, Greece has shared close ties with these regions and is
therefore uniquely positioned to play a prominent role in stimulating, through art, a lively and
constructive dialogue that focuses on communication, identifying common problems and aims,
and finding suggestions and methods that will contribute to the rapprochement between
—mostly— the younger generations. Focusing on the Mediterranean, the birthplace of European
Culture, the Thessaloniki Biennale will examine the artistic manifestations and traditions which
shape the character of this uniquely interesting “cultural mosaic” surrounding the Mediterranean
Sea, turning its gaze towards all four directions of the horizon. The comparative reading of the
past and present, as well as the realization of the changes that are once again reshaping the
Mediterranean, become a crucial matter for us; in order to deal comprehensively with this matter,
we strive to give the Biennale an expanded, inter-thematic and interdisciplinary character.

In this framework, we organized the meeting of the Mediterranean Cultural Parliament, which is
an initiative aimed at bringing culture at the center of modern politics and is characterized by a
strong sense of collective and individual responsibilities towards future generations and setting a
common course for the people of the Mediterranean. The Mediterranean Cultural Parliament was
established in 2008 in Strasbourg and is an initiative taken on by the Italian artist Michelangelo
Pistoletto. Its aim is to mobilize individuals, cultural entities and institutions, to develop and
expand collaborations that will allow the expression of the needs and aspirations of the
Mediterranean people, the protection of their fundamental rights and the re-appropriation of their
common places. The Mediterranean is, par excellence, the region where the groundwork for a
common future is being built, a future based on intercultural communication through the
promotion of the multifarious aspects of art and culture as an idiom that knows no language
boundaries, as a communication line and philosophic reflection on cultural identity and
otherness. According to the major principle of the Mediterranean Cultural Parliament, art is a
deeply political act, which goes beyond ethnic, cultural or religious separations.

I wish to express my sincere thanks, first of all, to the speakers Michelangelo Pistoletto, president
of the Mediterranean Cultural Parliament, Rasheed Araeen, artist, Gennaro Migliore, head of
communication and cultural affairs of the Sinistra Ecologia e Liberta political party and Byron
Pissalidis, specialist in issues of intercultural communication and multicultural management. |
also wish to thank Anastassia Makridou-Bretonneau representing Bureau des compétences et
désirs, and Marilena loannides representing Gasteraea (NGO) Cyprus for their participationin the



open debate that followed. My warm thanks also go to the Italian Cultural Institute of Thessaloniki
for the economic support it provided to the initiative and especially to the institute's director Mrs.
Maria Rosa Girace Pieralisi who actively supported us. Special thanks go to the Museum of
Byzantine Culture which hosted the event and to Aegean Airlines for funding the tickets. | would
also like to thank all the participants and contributors as well as my collaborators at the State
Museum of Contemporary Art, and particularly Katerina Mavromichali who organised this
meeting, Chrysa Zarkali, Georgia Lili, Melina Melikidou, Christina Plevritou and Cleo Gousiou,
who worked tirelessly for the event. | would also like to thank Mr. Filippo Fabrica from the Love
Difference Foundation.

Katerina Koskina

President of the Board of Trustees of the State Museum of Contemporary Art
Director of the 3rd Thessaloniki Biennale of Contemporary Art
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MNpoypappa

11:00-11:30

XalpeTIoNOG

Mévvng Mnoutdpng, Aapxog ©eGGaAOVIKNG
Eicaywyn: Katepiva Kookivd, Mpdedpog A2 KMXT

A' uépog

Mapouacidoeig— OuINE

11:30-12:00

Michelangelo Pistoletto, npoedpog Tou Mecoyeiakou KoivoBouAiou yia Tov IMNoAmioud

To Meooyeiao KoivoBoUAIo yia tov lMoAitioud. Htéxvn apwyog te MOAITIKAG Yid Lia Meadyeio Xwpig
OUYKPOUOEIG

12:00-12:30
Rasheed Araeen, KOMITEXVNC
H Kpion tn¢ noAImiopikng tautdtntag g Eupwnng kai td 1I0Topikd the aitia

12:30-13:00

Gennaro Migliore, uneUBuvog yia B€uaTta enikoivawviag kal MoOAITIoPoU Tou KOUUaTog Sinistra
Ecologiae Liberta

MoAAanAaciddoviag ta BAEUUATA: LiIa UECOYEIGKA MPOTEYYIoN

13:00-13:30

BUpwv MNMiccaAidong, €101kd¢ o€ B€uata dIanoAITIoUIKAG ENIKOIVWVIAG KAl MOAUMOAITIGUIKAG
dlaxeipiong —Téwe dleubuvtng Tou KE.ALE.A. (Kévtpou AianoAimopikng Enikoivawviac kar Adyou).
AlanoAitiopikog SidAoyog otn {wvn tng Meooyeiou. H nepintewon tne ltaAiag kai tng EAAGSag

B'uépog

15:00-17:00

AVOIXTA yIa TO KOIVO GUVAVTNON €PYACIAC JEAWY KAl CUVEQYATWY Tou MeooyelakoU KoivoBouAiou
yiaTov MoAmoud yia Tig dpdCEI TOU KAl VI CUVAPEIG e Tov MoAITIoU6 Tng Meooyeiou dpdoeig
AMNwV popéwv, e TNV Nnapoucia Twv Anastassia Makridou-Bretonneau — Bureau des
compétences et désirs, Filippo Fabbrica — Love Difference, MapiAévac lwavvidou - Gasteraea
(MKO)KUnpock.d.



Programme

11:00-11:30

Greeting

Yiannis Boutaris, Mayor of Thessaloniki

Introduction: Katerina Koskina, president of the board of the State Museum of Contemporary
Art

PartA

Presentations — Speeches

11:30-12:00

Michelangelo Pistoletto, president of the Mediterranean Cultural Parliament

The Mediterranean Cultural Parliament. Art in the service of promoting a policy for a Mediterranean
without conflicts

12:00-12:30
Rasheed Araeen, artist
The present crisis of European identity and its historical causes

12:30-13:00
Gennaro Migliore, head of communication and cultural affairs for Sinistra Ecologia € Liberta
Multiplying the looks, a Mediterranean approach

13:00-13:30

Byron Pissalidis, specialising in intercultural communication and multicultural management and
former director of the Centre of Intercultural Communicationand Logos

Intercultural dialogue in the Mediterranean zone: the case of Italy and Greece

PartB

15:00-17:00

Open conversation with the public and meeting of the members and collaborators of the MCP for
its actions and the activity of other institutions related to the Mediterranean Culture, with the
participation of Anastassia Makridou-Bretonneau — Bureau des compétences et désirs, Filippo
Fabbrica—Love Difference, Marilenaloannides — Gasteraea (NPO) Cyprus etc.
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H Téxvn apwyo6¢ TnG NoAITIKAG yia pia Meooyelo
XWPIC OUYKPOUOEIC

O1nAaTeieg kal 01 OPOPOI TWV NOAEWV JAC AVTIKATONTEICOUV AESA TNV MOAITICUIKA MOIKIAOUOP®Ia
nou SIaKPIVEI CAEPT TIC MAOUPCNICTIKES KOIVWVIEC NEPICCOTEPO and NoTé. OAol yvwpiloupe nGCO
€VTOVEG KAl EVTUNWOIAKEC Efval ol aAAAaYEG MOU CUVTEAOUVTAI OTNV AVOPWNOYEWYPAPIa TOU
nAavATn. O KOIVWVIKOG I0TOG OEV €ival MIA KATACKEUAOWEVOG BAGEI TNG JOVAJIKOTNTAG TNG
avaeopdg, eve N AAANAEYYUN NPoUnoBETEI MAEOV TNV EVEQYOMOINON VEWV TPOMWY AAANAE-
nidpaong, IKAVWY VA KIVNTOMOINCOUY KAIVOTOUEG KOIVWVIKES OIAdIKAGIEG.

H noAunoAITIouIKA Kolvwvia XxapakTnpidetal and Tn cuvinap&n aTouIKoTATWY Nou dlIaBéTouv
napaddoeIg EUPATIKA DIAPOPETIKES UETAEU TOUG, HECA OTO (010 KOIVWVIKG cUvoAo. H dia-
(POPETIKOTNTA OEV NPENEI VA AVTILETWNICETAI WG WIA NEOBANUATIKA KAl OPIAKA KATAGTACN CE JIa
EYWKEVTPIKA NpoondBeia dIapUAAENG TNG TAUTOTNTAG WAG, AAAG WG KIa EUKAIRIT yIa TNV avAanTuén
TOU avBpwnou Kai Twv dIaPOPETIKWV NOATIOH®OY. O1 dIapopEG eival uia EAKUCTIKN, SNIOUPYIKA
I0€a KaI TaUTOXPOVa €va oUvOeTo Nedio €peuvag. M' autod eival onuavTikd va dlIacpaNiCOUE TN
OUMPBOANA TNC TEXVNC GTNV UNAPX0UCA NOAITICTIKA avTINApABeon KAl va EYEIDOUIE TO OTOXAOUO
navw oTIg BePeNINOEIC a&ieg Tou KABE NOAITIGHOU, e BACN TIQ EVVOIEG AVOXA, ONUOKPATIA KAl
IG6TNTA TWV JIKAIWPATWY, KABWCS KAl TNV NPowBnon oxediwy AAANAENIORACNG JIE TNV KOIVWVIA TwV
MONITWV.

2'autd 10 NAaiolo punaivel oTo Naixvidl N MOAITIKA, GTNV OMOIa EVOWUATWVETAIKAIN TEXVN, ANd TN
OTIYHUA MOU MPOKAAE( TN GUUIETOXN KAl TNV KPITIKA CKEWN NAVW OTN GUYXPOVN KOIVWVIa AAAd,
aKOUN NEPICOOTEPO, OTAV NPAYLUATOMOIEI AVAYKAIEG KAIVOTOUIEG.

H 1éxvn O€ yiveTal NONITIKA e okond va EKPPACEl cuundBeia npog pia IdeoAoyia n npog éva
oUoTNUA KOPUATIKOU EAEyX0U. ANOCTOAN TNG eival va dNUIoUPYAGCET €va XWEO Nou Oev UNAPXEl
akdun, agou ugioTaTal N avaykn va avakaAUWouUE €vav TPOMO yIa VA CUVUNAPXOUE XwPIg
ouykpoucelg. [MNava yivel auTod, xpeldleTal €vag VEOG TPOMOG OKEWNG, O Oroiog Oe Ba NPOEPXETA
and éva npokabopIouévo cUcTNA aAAG and TN SNPIOUPYIKGTNTA, Nou eivalikavr va SIapoppwoEl
€va VEO I0TO OXECEWV AVAUEDA OTIG DIAPOPETIKES MENOIBNGCEIR, BpNOKeiEC Kal EOUTIEG.

Aev unopoUE Va apnooupEe TNV KABodNyNoN TNG NAYKOGUIAS MOANITIKAG GTA XEQIATNG AOYIKAG TNG
OIKOVOUIKNAG kepdookoniag. Mia kaivoupyia aviiAnyn Npénel va ePnvVeUCE] TNV OIKOVOUIa Kal TNV
noAITIkNA. To nAaicio d1apdpPwong TNG 6a uNopoUGE va ival To dNUIOUPYIKO EQYACTAPI KIAG
TEXVNC APOOIWPEVNG OTNV KOIVWVIA.

e OTIapopd 10 ZATNIA TNG NOAUMNOAITIOUIKOTNTAG KAl TNG DIANOAITIOUIKOTNTAC, Ol IGTOPIKEQ
HapTUpieQ TWV NOAEWV pag dNAWVOUV Nwe N ITaAia kal n Mecdyeliog ATav avékabev TGNog
OUVAVTNONG TWV MO JIAPOPETIKWY NAPAdOCEWV. Eival o KaTdAANAOTEPOG TOMOG YIa VA EVIOXUBEI N
avAanTugn evog NOAITIOPOU TNG DIAPOPETIKOTNTAG, IKAVOU VA CUVEVWOOEI —GE [Ia AOYIKN
€M0IKOOOUNTIKAG CUUBIWoNG—TIC JIAMOPETIKEC EMNEINIEC KAI TA RBIUATA NOU avTinapaTiOevTal
OTOUC ACTIKOUG XWEOUC.

Eivalavaykaio va evepyonoinooupe TpOMouG CUCXETIOWWMY Kal dSNpIoUpYIKES Siadikaoieg nou Ba
KIvNTOMNoINGouV Tnv avTinapdBeon Kai To dIAAOY0 OXETIKA [UE TOUC CNPEPIVOUC KOIVWVIKOUG,
NOAITIOTIKOUG Kal dlanoAITIouIkoUg npoRAnuaTiopouc. KUpiog oTéxog eival va eVioxuBei o



apoiBaiog epnAouTIouds péca and Tn cuvunap&n Twv dIApOoPwY, EVEM anapaitntn npolndteon
anoTeAei N d1lacPAAIcN TNG NARPOUC 16600U OAWV GTO dNPOKEATIKO NAIXVIOl, dopNPEVOU NAVG
OTNV NMPWTONOPIAKA CUMNYN TNC IGEAC UIAG NAYKOOUIAG KOIVOTNTAG.

‘Eto10dnyoupaoTe o€ éva vEo povondTi nou Ba anoTEAEGEI TNV APXN EVOC CUVEXOUC NEINA-
paTiopoU dNPOKPATIKAG cUPBiwong kal 6a odnynoel oTnv avaAnyn UBUVQY YIa TNV OIKODOUNGN
HI0G MAOUPANICTIKAG NOANG, Orou 01 DIApoPES Ba aANNAEMIDPOUV BETIKA UE TIG VEEG, MPWTOPAVEIQ
EUKAIPIEG YIa Ia SIANONITICUIKA MPOOMTIKA.

Opolopopgia kal dlapopeTIKOTNTA gival 0l U0 avTITIBEUEVOI 6POI MOU AVTINPOCWNEUOUY TN
JEYIOTN GUYKOOUGIAKN EVTACN GTN CNUEPIVA NAYKOCHIA MEaypatikotnTa. Mia moATIKA nou odnyel
oTnv aydnn yia Tic d1aPopEC eival ZwTIKAC onpaciag yia TNy avantuén VEwY NEOOMTIKWY GTO
oUVOAO TNG KoIVwVIag. MevVIETAI £TOI EVaC VEOC TPOMOG OKEWNG MoU EENEPVA TNV ANAA AOYIKN TNC
QVEKTIKOTNTAC YIa TO IAMOPETIKO KAl EICEQXETAI AUECA OTN GPAIPA TWV CUVAICONUATWY: ayanw
onpaivel ailoBdvopal EAEN kal cuykivnon, ekppdalw oTopyn kal apociwon. O1 dIapopEég PETAEU
ATOMWY AAAG KAl KOIVWVIKWOV OGOV EIVal TO MPWTO NEAYUA NMou NEENEl va anodexToUEe Kalva
€YKPIVOULE UE avoIXTO UAAO, e TPOMO euaicBnTo Kal eykd&EAIO, yIa va dWOOULE TENIKA vONUA oTn
AEEN avBpwnId JECA OE JIA KOIVWVIA NMou akoAoUBei adIGAEINTA TO POU TNG NAYKOCHIONoiNoNG.

H andvrnon Bpioketal otn dnpioupyia evog dlIanoAITIouIkou SIKTUOU cuvepyaciag IBpUUATWY,
KOANITEXVWV, APXITEKTOVWY, CUYYPAPEWY KAl EPEUVNTWV and TIG XWPES TNe Meooyeiou, e okond
TNV avAnTUEN KOIVWVIKO-MOAITIKOV MPOYPAUUATWV UNEP EVOC KOIVWVIKOU JETACXNUATIGHOU.
Exknpbdownol and 1o XWeo TNG TEXVNG, TOU MOAITICUOU, TN BpNOKEIaC KAl TwV ENIGTNHWY, GUV-
déovTal pe autd To dIKTUO Kal cuvepyddovTal yia TNy uhonoinon oxediwv kal dpAcewy Nou N
ONUIOUPYIKOTNTA TOUG Ba aVOIEEI VEEC MPOOMTIKEG YIA TO KOIVWVIKO GUVOAO.

H Eupwnn unopeiva ennpedoel BeTIKA ToV UNdGAOINO KOGO UdVO av dNPIOUPYAGCEI €va XwEo dla-
UECOVEIOKO, OMou TO «adUvapo» TUAPA TNG 6a eVvwBOE( Ue TO «adUvapo» KOPUAT TNG AQPIKAG Kal
NG Méong AvaToAng, YEVVWOVTAG ETCI UIA VEA GUANOYICTIKA duvapikn. MNioTeUw o€ éva Meoo-
yelako KoivoBouio yiaTov MoAmopo, npwTioTwg NOATIOTIKO KAl OQEUTEREUOVTWCS MONITIKO.

Michelangelo Pistoletto
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Art in the service of promoting a policy for a
Mediterranean without conflicts

The squares and streets of our cities reflect more and more the multitude of cultures that is
becoming a hallmark of pluralistic societies. We all know how important the transformation
process of the human geography of our planet is becoming. The social fabric is no longer
constructed according to the rule of uniqueness, while solidarity demands the activation of new
ways of interaction, capable of stimulating innovative social processes.

A multicultural society is characterized by the coexistence in the same social groupings of
individuals who are proud of their emphatically different traditions. Difference should not be seen
as a problematic and marginal field, where individuals are devoted exclusively to safeguarding
their identity, but as an opportunity for the development and enrichment of people and different
cultures. Difference can be an attractive, creative idea, and also a complex subject of research.
This is why itis of vital importance to ensure that art makes a contribution to the ongoing cultural
debate in order to raise our thought on the fundamental values of each culture based on the
concepts of tolerance, democracy and equal rights, and to go beyond the implementation of
policies that aim atimproving interaction with civil society.

This is the point where art becomes part of a policy that stimulates participation and critical
thinking on modern society, facilitating the necessary innovations.

Art does not come into politics in order to show sympathy towards a specific ideology or system
of party control. Art's mission is to create an as yet utopian place, since we are still struggling to
discover away for people to co-exist without conflict. In order to achieve this, itis necessary that a
new mentality and way of thought emerges. These will not emerge from some existing system;
they will be the product of creativity, of a new fabric of relations between different beliefs, religions
and authorities.

We can not leave the steering wheel of world politics in the hands of financial speculation. A new
way of thinking must inspire our economy and politics. The framework that will shape this way of
thinking may be the creative workshop of aform of art which is dedicated to society.

As regards the issue of multiculturalism and interculturalism, the historic record of our cities
shows how ltaly and the Mediterranean have always served as the meeting places of diverse
traditions. The Mediterranean is therefore ideally located to support the emergence of a new
culture of difference; this culture will be in a position to integrate —according to the rule of
productive coexistence—the different experiences which are now clashing in urban spaces.

It is necessary to stimulate ways of correlation and creative processes that will energize the
debate and dialogue on the current social, cultural and intercultural problems. The aim is to
achieve mutual enrichment through the coexistence of differences. The prerequisite is that
everybody's participation in the democratic game is secured and that the game is based on the
fundamental concept of acosmopolitan community.

A course is thus born that wants to become the starting point of a constant process of
experimentation, of democratic coexistence and of the desire that everybody plays a part in the
building of a pluralistic city, where differences interact in a positive way, allowing new
opportunitiesinanintercultural framework.



Uniformity and difference are two opposing terms, which represent the heated conflicts of the
current global situation and reality. A policy that leads us to love difference is of vitalimportance for
the emergence of new prospects regarding the structures of society. In this way, a new thought
category is born, a category which goes beyond the logic of simply tolerating difference and
directly invades the emotional sphere: to love means to feel attraction and emotion, to express
affection and devotion. Respecting and being open-mined and warm-hearted about the
differences between people and social groups is the first principle we must agree on, in order to
finally give real meaning to the concept of “humanity” in the context of our increasingly globalized
society.

The answer lies in the creation of an intercultural network of collaboration between institutions,
individual artists, architects, writers, and researchers from the countries of the Mediterranean,
aiming at developing sociopolitical programs for social transformation. Individuals from the
worlds of art, culture, religion and science are connected through this network and cooperate in
the implementation of initiatives and actions which allow creativity to open new and promising
prospectsforsociety asawhole.

Europe can have a positive effect on the world only if it manages to create an inter-mediterranean
place, in which its “weakest” link is connected with the “weakest” link in Africa and the Middle
East, therefore giving birth to a new force of thought. | firmly believe in the necessity of a
Mediterranean Cultural Parliament, with the emphasis being on culture rather than politics.

Michelangelo Pistoletto
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H Kpion TNC NOMITICMIKAC TAQUTOTNTAG TNG
Eupwnng Kai Ta 1I0TOPIKA TG aiTia

‘Orav oképTeTal Kaveig Tny Eupwnn, avand@eukTa €OXETAI OTO VOU TOU N IoTopia Tng Meooyeiou,
€0 kal 5.000 xpbvia, and Toug NoAmiopoUc Tng MeconoTapiag péxpr onuepa. Ztn Meoobyeio ol
I0EEG UETAKIVOUVTAV And NEPIOXN O€ NEPIOXN KAl And NOAITIoPd O NOAITICNG, oxnuatiCovtag pia
MOAITICUIKA TPOXIG CUCCWPEUPEVNG YVWONG NOU AnoTeAEl Th BAcn Tng SIKNG Jag oUyxpovng
enoxng. Epdoov nictopia Tng Mecoyeiou eival n ioTopia MOAWOY MOAITICUWY, N oroia dIaudpPwoe
TNV IoTopia TNG cUyxpovng Eupwnng, pnopoUpue va eEETACOUNE N va JEAETACOUE QUTA TNV
Eupwnn anokoupévn and Touc OecoUC TNC e AAAOUC NOAITIONOUG Kal TN GUUBOAN TOUG TNV
nopeia Tne nneipou TaTeAeuTaia 2.500 nepinou xpdvia; EGv ol pileg Tou eupwnaikoU NOAITIGUOU
dev evronidovTtal yévo oTtnv idia Tnv Eupwnn, aAAd ekTeivovTal G OAOKANEN TN MeadyEIo,
ouvdéovTag TNV Eupwnn pe Tnv Acia kal Tnv AQpIKn, SNIOURYWVTAC €va avoIxTo NéPAcia and 1o
oroio o11déeg AANOTE KUKAOPOpOoUGcaV eEAeUBEpa Npog Ndoa KATeUBUvoN UNAOUTICOVTAC KAITIG
TPEIG NNefpoug, via nolov Adyol ol piec auTég éxouv anokonei cripepa; Edv ol pideg nou ano-
kéNnkav efival autég nou cuvtnpouoav TNV Eupdnn oTo napeABov, e ANOTEAECUT VA EXEI
JETaTPANEl CNUEPQ OE Eva PPOUPIO YIa VA NPOCTATEUTEl and OUVAEIG TIG onoieq Bewpei EEveg,
dev eival auTtd TO KUPIWG iTio TNG onNPEPIVAG Kpiong TautdéTnTac NG Inpaidg Hneipou;

MaTnv akpiBeia, TagpwtAPATa AUTA A 0dnyouv oE €va napddo&o. H ouacia Tou npdyuatoc eival
oTIN Eupwnn dev anoTteAel TAEOV UIa PUAETIKG OUOIOYEVH OVTOTNTA, TNC OMOIAC Ol KOUATOUPEG Va
€XOUV TIG PICEC TOUC ANOKAEIOTIKA £VTOC TOU eupwnaikoU eddpouc. MapdTtin Eupwnn avékabev
avtAouce opEAN and TIC E1I0P0EG AANWY NONITIOLWY, N UETAMOAEUIKA UETAUOQPPWON TWV EUPW-
NaiKwV JEYAAOUNOAEWY GE MOAUMOAITIOUIKEG UNTPONOAEIC, 1I0iwg AdYyw TNG NAPOoUGiag
peTavaoTwy and tnv Acia kal Tnv AQEIKA, EXEI ONUIOUPYNGCEI Ia DIAPOPETIKA KaTdoTacon. Ané tn
MIa UEQI, N UETAUOPPWON AUTA UNNPEE NapdyovTag eUNAoUTICHOU TNG Eupdnng. And Tnv AAN
OMWC, KABWS NeEENIEN auTA UNEPERN TIG NPOCOOKIEG TNS EUpWNNg Kail dev eVIAXONKE OUAAd oTnV
€upWNAikA CUANYN TwV AAAWY NOAITIOUWY, EXEI YEVVACEI EVa PORBO anévavTi GToug AANOUC,
KaTaAryovTac oTnv eppavion evog idouc oUyKpouonc Kal Biag mou anelAel TIC NEPWTICUEVES
a&iec Tne. AutdG 0 cuvOUAoHOC TNG EMBUKIAC yIa TOV EEWTIKO AANO KAl TOU POBOU YIA TIC
OUVETEIEC TN NAPOUGIAC TOU OTNV EUPWNAIKA TAUTOTNTA NOU BACICETAI OTN PUAETIKA KABApATNTA
KQI OLIOIOYEVEID, EXEIOTNV NPAEN dlaxwpicel TNV Eupwnn avapeoa o€ pia nAEIoWNQia AEUKWY Kal
TIG YKETOMOINUEVES EBVOTIKES UEIOYNPIEG, ANOTPENOVTAG £TCI TNV eUNEdWON evog diano-
AITIoUIKOU diaAdyou Kal Tn dlavTidpacn avAaueoa oTIG UEIOYN(IEG KAl TNV NAEIOWN®Ia, ONwG
pnopoUce Kal Ba ENPEne va EXEl CUUPEI.

H Baoikn pou B€on edw eival 6T auTA N dlaipecn TNC Kovwviag eival emdApia yia TNV EUNUERIA TNG
Eupwnng kal Ba npénel va enNIXeIPACOUE VO KATAVONCOUE TA aiTIA TNG, YIA VA UNOPECEIN
Eupwnn va anodexOei autn Tn véa npayuaTtikoTNTa. H Eupnn npénel va avakTNoel ToV avOpw-
nicPd TNG WG EVIAIO WA, TO 0Moio dUWS Ba avayvwpeilel TNV NOAUNOAITICUIKA TAUTOTNTA TOU,
MPOKEIUEVOU OXI UOVO Va avaBINOEI TNV KABOAIKOTNTA TWV NEPWTIOUEVWY AEIDV TNG EVTOC TWV
OUVOPWV TNG, AAA KAl yIa VA AEITOUPYACEI wg NPATUNO avBpwniouoU Naykoopiwg. QoTdco, EVQ
(PAIVOLEVIKA TO AfTIO TNG UPICTAUEVNG DIAipECNG OTO E0WTEPIKG TNG Eupdnng efvaln napoucia
NOAAWV EEVWV MOAMITICUWY, EVW BEAW VA ECTIACW OE €VA CUYKEKPIUEVO MOAITIOUS YIa va
TEKUNPIDOW IOTOPIKA TNV KAT' €Pé Baoikn nnyn Tou poRou TN Eupwdnng yia Toug dAAoucg.
AvapEpopal og Evav NoANITIoUo, 0 onoiog pdAioTa Borndnoe Tnv Eupwnn va Byel and Tn oKoTevA
nepiodo Tou Meoaiwva, naidovrag kKaBopIoTIKO POAO TNV AdUENon TNC I0XUOG KAl ENIPEONAG TNG
nou Eekiva and Tnv Avayévvnon. N'vwpidouv dpwe ol A\aoi Tne Eupwnng 6T xdpn oTnv Nnapoucia
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TOU ICAQUIKOU MOAITIoHOU £Mf oXeDOV ENTAKOGIA XpOVIA, ONWE KAl XApN GTNV ICACUIKA Napaywyn
YVWONG OTIG EMICTAKES, GTN PIAOCOPIA KAl OTNV TEXVN, NNKAV Ta BegNIa TG vedTepNg Eupdnng;
Avapépopal aTny npddNAN dyvola nou endEIkVUEl N Eupwnn yia €va onPavTIKO KOPUAT TNG OIKAG
NG 1oTopiag. H dyvoia autr €xel MAEov dNUIoUPYNGCEl Eva OIavonTIKO KeVO A pia katdoTaon
vonTIKAG dpvnong nou Oev enimpénel oTnv Eupwnn va anodexBei Tnv upIoTApeVN KaTAoTaon Kal
KUPIWS TNV Napouscia OUGOUAUGVWY OTO ECWTEPIKS TNG. TNV MNPAYUATIKOTNTA, AUTA AKPIBWG N
dyvoia gival oxi poévo éva and ta aima tng diaipeong Tng Eupwnng aAAd kaluneubuvn yia Tny Tpé-
Xouoa oUykpouonh avdueoa oto loAdu kal Tn AUon, nonoia eivalnnyr évtacng kai Biag diebvwg.

QoT1600, BEAW va ano@Uyw 5w TNV €EETACN TwV MOAU YVWOTWV NAPAyOVTwY Nou 0drnynoayv oTny
avaAnyn oTPATIWTIKAG Opdcong oTo |pdk Kal To AQyavioTAv, NPOKEIUEVOU vVa ECTIACW CE WIa
OUYKEKPIPEVN NTUXNA TNC enovopalopevne cUYKPOUONG avApESa oTo IoAdu kal Tn Aucon. H
€PPAVION AUTAC TNC 0UYKOPOUONC OTNV ENOXN JaC EXEITA JIKA TIC ENIKAINA aiTIa, NOAITIKA Kall
MOAITIOUIKA, EXEI OUWG KAIIOTOPIKEG PICEC MOU €XOUV ENNPEACEI apVNTIKA TN 6TAoN TNG AUoNg
évavtiTou loAdu. H apvnTtikn otdon évavti Tou lohdu dev eival diadedopévn povo Jetagu Tou
NANBUGHOU TNG Eup@nng ev yével, aAAd BPIOKETAI OTO ENIKEVTPO TNG SUTIKNC PIAOCOPIAG,
oUpQwva e TNV onoia n avdpenaon Tou IoAd Tov 70 alva NPoceyYiZeTal OxI wg KOPUATI TNG
IOTOPIKNG EEENENG MG WG NAPEKKAICN.

"ati o XéykeA eixe nel 0TI 10 loAdp €xel BuBIcpEvn auTo-cuUVEIONCN Nou OEV TOU ENITPENEI VA
NnopeuUTEl oTNV IoTOPIa ECT and TNV IB1a TN cUVEIdNCN Tou EauTOU TOu; A€ BUBIOTNKE Apaye und 10
TEPGOTIO BAPOG TNG AVADEIENC TNG EVPWNAIKAC IOXUOG WETA TNV KATAKTNON Tou NEou Koopou (The
AUEPIKAVIKAG NMEIPOU) Kal HECA and TNV ANOIKIOKPATIa Mou akoAoUBNaoE; Ayyidw 0w Eva eEOXWG
nepimAoko NpdRANUA, N avdAucn Tou onoiou Ba pag anoonouoe and To KUPIwG EVOIAPEQOV [AG.
©a NPENEI GUVEN®DC VA ENICTREW®W 0TO ATNHIA TNG EUPWNATKAC TAUTOTNTAG. O XéYKEA 0pBWC
unoBIBdceiTo loAdu o€ anAn unocnpeiwon oTny dnown Tou yid TNV NOPEia TG 1I0TopIag, und Ty
€vvola 6T To IoAdu anoTteAoUoe eunddIo yia TN vopuipgonoinon tTng Eupdnng wg povadikou
10TOPIKOU dPWVTOG, IKavoU va kabBopicel To éANoV Tng avBpwndTnTag. Opwg ni1déa 6T TO
€UpWNaik6 Nvelua eivaln avTeEEN HoP®N avBpwnivou NveuaTog Kail OTI udvo Tou NpEnel va
0dNYNGCEI TOV KOOWO NPOG AUTO MOU OVOUACZE! 0 XEYKEN «TEAIKN AUTONPAYUATWON» €ival hIa
KATAOKEUN BACICUEVN GTNV NAPEPUNVEIQ TNG I0TOPIAC AAAWY AQWV KAl MOAITIGUWYV. XTNV
€0PAANUEVN AuTA CUANNYN BaciZeTal pia 10€a nou dIATNEEI TOV KOWRIKO TNG POAO GTOV TPOMO LE TOV
onoio avtiAauBAaveTarn Eupwnn toug dAoUG Kal 1dIwg TO IoAdL.

Eqpdoov n olykpoucn avdpeoa oTo IoAdW kail TN AUoN EXENCTOPIKES PICEG, GTOXOG WoU €D eivall
va OefEw OTI 01 PICeg auTEG DeV eival BPNOKEUTIKES AANA MOAITIKEG. [Na Tnv akpiBeia, dev UNdpxel
Kapia cuykpoucn avAueSa OTIC IDEEG TOU XPICTIAVICHOU, ONwG TIG KAPUEE 0 010G 0 XpIoToG, Kal
o1o loAdu, kaBwg ka0l dUo Bpnokeieg anoTeAoUv eEENEEIG TNC IBIAC TPOXIAG TOU WoVOBEiouoU.
MdAioTa, To IoAdu Oev unopei va dIEKDIKNGEI TN VouIonoinon Tou wg Bgiou pnvUuatog, Xwpic va
avayvwpioel Tov XpIoTd we Npo@nTn Kai Tn B€ikn puon TnG didackaAiag Tou. Katd tny npdopatn
€NiOKEWN PouU oTn Zupia, Jou NPo&Evnaoe EKNANEN TO YeyovOG OTI 01 EKKANGIEQ NTAV KAAUTEPQ
OUVTNPNUEVEC KAI MPOCEYUEVES and TaTZauId, YEYOVOC MoU eMPBERAIWVEI TO EMIXEIPNUA Wou. [Na
TNV akpiBela, av eEETACEI KAVEIC TNV ICTOPIA AVTIKEILEVIKA, MPOKUMNTEI CAPWCS OTI O XPIOTIAVICHOG
kaI 7o loAdp cuvunnExav KANoTE appoVIKG, EVW MICTOI kal Twv OU0 Bpnokelwky {oucav EIpNVIKA enf
alwveg. Hiotopia pdg Aéel, eniong, nwg n unoTIBEuevn BPNOKEUTIKA cUyKpouon gival éva
NPOCWNEI0 NOU anoKPEUNTEI TNV NEAYUATIKOTNTA — TO PORO TNG Eup®nng yia Toug AAAOUG, MoU
eunNedWONKe 6Tav N Navioxupn EkkAncia Tng pecalwvikng Eupwnng éviwoe va aneiAeital and 1o
[oAGu. MdAicTa dev éviwoe va anelAeiTal udvo and pia AN Bpnokeia aAAG Kal and TIG NEPW-
TIOUEVEC IOEEC AUTNC TNG Bpnokeiag. HTav o poBog TNG yvwong nou 6a PnopoUce va XAAAPWOE!
T0 {uy6 TNC EKkANGiac eni Twv avBpwnwy, ol onoiol {oucav TOTE 6To okOTOG Tou Meaaiwva.



Eivar agloonpeinto nwg étav ol Maupitavoi nApaBeg éptacav otnv IBnpikn Xepodvnco dev
aITioAdyncav TNV KATAKTNGoNA TOUG WE TO OKENTIKO OTI ATAV JOUGOUAUAvol kKal nBeAav va
€EanAwoouv 10 IoAdu. AuTO NMou Ekavay GTNV NEAYUATIKOTNTA ATAV VA yKaABIOPUGOUV Eva NMIO
oUoTnPa NOAITIKAG eEouciac Nou AeITOUPYOUGE NPOC TO CUPPEPOV OAWY TwV avBpwNwy,
aveEapTnTwg Bpnokeiag. Ageéowg PeTd TNV APIEN Touc oTnv AvdaAouacia, eicriyayayv éva
napaywyikd cUoTnua aypoTIKAG KAAIEPYEIAS Nou €0ece Ta BepéNia TG IBNPIKAC oIkovouiag.
Apxicav eniong, oxeddv napdAANAa, va 1IdpUouy BecuoUg EPEUVAC KAl KOOUIKAG YVWONG. Tnv
@panou n Eupwnnunépepe and TIg NPOKATAANWEIG KAl TNV AyvoIla TwV IKWY TNG IGTOPIKWY
ENITEVYUATWY TNC NEPIGOOU TNG apxaiag EANGSAg, n IBnpikn pwTICOTAV NVEUATIKA And TNV
avakdAupn kal enidiwgn autng TNG yvwong, TNV onoia eichyayav otny lonavia olApaBeg. Authn
yvawon, 6tav dpxioe va pTavel e NOAEIG onwg N MadoBa, n MnoAdvia, To MNapict karn O§podpdn
OTIC APXEQ TNG OeUTEPNG XINIETIAC, ATAV MOU GWTICE TNV Eupwnn kal €6ece Ta OgpéNia TNg veod-
TEPNG EMOXNG TNC EUPWNAIKAG ICTOPIAG.

Mati 6pwg ol A\aoi Tng Auong €xouv dyvola autoU Tou IoTopIkoU yeyovoTog; INaTi napapévouv
—ENITPEWTE OU TN IETAPOPA— OTA OKOTAdIA TNG PECAIWVIKAC Eupwnng; Aev avagépopal ddvo
oTnv Ayvold NMou agopd To IoAd Kal TNV IGTOPIKA TOU GUBOAN aTnv EENIEN TNG EUpWNNG aAdG Kall
otnv dyvola nou endelkvUel N Eup@nn yia 1o dIk6 TNG I0TOPIKG NapeA8ov. H dyvoia autn pdAiota
AEITOUPYEl WG EUNGAIO0 YIa TNV AVAyVWOPICN TNG NPAYUATIKOTNTAC oTh onuepIvA Eupwnn. MapdT
UnoypPAUUIoa TNV IGTOPIKNA CUKBOAN Twv ApdRwVY (WOUGOUAUGVWY) oTnv Eupnn, oTOXog ou gival
Va TNV XpNOoIPJoNoINcw wg NApddelyua yia Tn oUyxpovn Eupwnn OXETIKA UE TOV TPOMO MoU EXEI
anodexBei kalavayvwpeicel TNV NApouscia AAAWY AWV KAl TwV MOAITICHWY Toug. Aev aANBeUEl
€EAN\OU OTI avTIUETWNICOVTAI CNUEPQ CaV EEVOI, Ol omnoiol yivovTal anodekTol kal BaupdlovTalyia
ToUG dIKOUG TOUG MONITIOUOUC JGVO EpOCOV OV EMIXEIPOUV VA ENNPEACOUV TNV NMAEIOYNPIKNA
KOUATOUpQ; Edv 6uwg o noAmoudg eival npoidv tng avBpwnivng gIAodoEiag, unopei noTé va
ouyKkpaTtnBei péoa oe npodiayeypaupéva épia; Edv n eAeubepia Tng pavTaciag eival autr nou
Napdyel VEES IOEEG NPOG OPEAOG TNG KOIVWVIKNG NPOoOGd0U, UNOPEI aUTA N pAvVTacia va NEPIOPICTES
Je Bdon Toug dla@opeTIKoUg pOAOUG Nou anodidovTal and éva cUoTnua IEPAPXNCONG TWY
MOAITICUIKWY BIApopwV; Idiwg dTav autd cuvodeUeTal and Kal VORIOMOIETal Je TNV ENfKANCN pIag
npocéyyiong nou Bacicetar otnv dyvola; Aev eival dpaye okoniun autn n dyvola, £To1 WOTE va dIa-
TNENBEI N KEVTPIKN BEON TNG Eupdnng oTov KOG PE BACN TNV €BVOTIKN KAl PUAETIKA KaBapdTnTa
KaIlUNEQOXN;

©anBela va oOAOKANPWOW HE éva NApAdelyua nou apopd Pia CUYKEKPIPEVN oUyXpovn
MOAITIOMIKA MPAKTIKA KAl ayYiZel Kal EUEVA WS KAAITEXVN Nou (el oTny Eupwnn. H npakTik auth
OXEeTICETAI UE TNV KABOAIKOTNTA TOU JOVTEQVIOWOU GTNV TEXVN, N onofa unoTiBeTal 6TiunepBaivel
ONEG TIC EBVOTNTEG KA TIC MONITICUIKEG N BPNOKEUTIKEG OIAPOPEG. EAV OvTwe 0 KOOGS EXEI
ouvevwBei péoa anod TNV KABOAIKOTNTA TOU UOVTEPVICHOU, 0 OMoiog avanTuxonke €Ew kalngpa
and 1a oTeva cUVOPa TOU EUPWKEVTPIKOU NAAIGiou, yiaTi Oev undpxel ouTe €va BIBAI0 IoTopiag TNg
TEXVNG MOU VO AVAYVWPEIZEI auTO TO YEYOVOC; 10 VA TO BECW CUYKEKPIUEVA KAI XWPEIG MEPICTOOPEG:
yIaTi N10TOPIA TNC CUYXPOVNG TEXVNG CUVTAUTICETAI UE TNV IOTOPIC TWV AEUKWVY —Eupwnaiwv Kal
Bopeloapepikavwv—KaAITEXVWOV; Aev opeileTal auTd oe okOmiun dyvola; MNati diaiwvidetarautin
dyvola; Autd NMou e eVOIAMEPEI CUYKEKPIUEVA EIVAl N MPOKATEIANUWEVN EUPWNATKA ICTOPIA TNG
oulyxpovng TExvNe. Ano TiG KABIEpWUEVER EEICTOPAGEIG TWV UETAMOAEUIKWY EMNITEUYUATWY TNG
Eupwnng oTig Téxveg e€alpoUvTal Kal AnokAEiovVTal ol CUPBOAEG KOANITEXVWY and Tnv Acia, Thv
Appikn kai Tnv KapdiBikr, JoAoVOTI N NApOUGIa auTwV TwV KAANTEXVQY, 10iwg oTo Aovdivo Kal To
Mapiol, ETAUOPPWOE TIG NOAEIG AUTEG O MOAUPUAETIKG KEVTPA TEXVNG, EVW OPICUEVOI and
auTtoug BPEBNKAV GTO ENMKEVTPO TWV VEWY EEEAIEEWV OTO HOVTEPVIOUO KAI TNV MEWTOMNOPIa.
EvrouTtoig, o€ Biyw PJOVOo TOV ANOKAEICHUO AUTWVY TWV KAANITEXVWV and TN JETANOAEWIKA IGTORIA TNG
EUPWMAIKAG TEXVNG AAAG KaI TNV AyVOIA KAl ANOGIMINCN IGTOPIKWY YEYOVOTWY Nou Ba ENpene va
nePIAaUBAVOVTal OE OMoIodNMNOTE EYXEIPNIA OAOKANPWEVNG NEQIYPAPNG TWV EMITEUYUATWY TNG
Eupwnng oTig Téxvec katd T oUyxpovn enoxn. EGv niotopia TN TéxvNg Eival ia avTavAakAAoN TG
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KATAoTAONG OTNV KOIVWVIa, GTN XWPa 1 oTo €6vOg, TICUUNEPACA UNoPOoUlE va ByAAouue and Ta
KaBlEpwPEVa €pya IoTOPIag TNC TEXVNG; A€ ag odnyoUv 6TO CUPNEPACHIA NWC WOVO AEUKO,
Eupwnaiol KOAITEXVEG UNOEOUY VA avVTINEOCWNEUCOUV Kal va 0picouv Tnv Eupwnn;

A& Bewpw OTITO NPORANUA AUTO PNOPEI M NPENEI va EMIAUBET uOVO MPAKTIKA WE PIa avabewpnon
TNG I0TOPIAG TNG TEXVNG. AV Kal pid TETola avaBewpnon acpaiwg 6a Bonbouace, To npaypaTikod
ZATNua apopd pia avrinwn nou eival Babid epnedwuévn oTov eUpwnaikd Puxiopd Kain onoia
avanapdyel Tny dyvola kai Tn oTpeRAA eIkOvVA Nou €xel N Eupwnn yia Toug dAoug. Mpdkerraryia
dia avtiAnyn nou, 6nwg NPoavePepad, ExXelI0TOPIKA aiTia kal eEaKOAOUBET va Kuplapxel Kal
onPEPA. TO TEAEUTAIO IOU EpWTN(IA cUVEN®CS Ba NTaV: unopoUpe va aAAEOUE QUTA TNV AVTIANWN
and TN GTIYUN Nou Napapével BepeNndNG yiaTig dieBveig pIAodogieg Tng Eupwnng kaiTng Auong
yevikdTEPQ; Efvaln Eupwnn karn AUon €TOIUEG VA EYKATAAEIPOUV AUTEC TIG PIA0DOEIEC Kal va
AMGEOUV TNV KOOWOBEWPIa TOUg, OXI OVO XAPIV Tou SIKOU TOUC avOpwICHoU AAAG KAl XAPIV TwV
ANV,

Edv n Eupwnn 6vtwg eviapépEeTal yia TNV NpAayUaTikh TautdTNTA TNG KAI TA IGTOPIKA TNG EMI-
TeUYMATA, UNIKA KAl IVEUMATIKG, TOU NAPEABOVTOG Kal TOu NapdvTog, TOTE N NPOTEQAIOTNTA TNG
onuepa Ba npénelva efivaln avakTnon Twv 60wV EXOUV XABEl GTNV anociwnnuévn IoTopiaTng, yia
Va AVAKTAGEI €TCI TN YVACIA JECOYEIAKN TNG TAUTOTNTA Kall TOV avBpwniopd TN TG0 yia dIKO TG
OPENOG 600 Kal yia TNV evoTNTa TwV Adwv Thg Meooyeiou, Xwpig Toug onoioug To JEANOV TNG
Eupwnng Oxiubévo Ba peiver nayideuPévo oTn oTEVOTNTA TNC ANOCIWNNUEVNC 1I6TOPIAG TNG
dlaiwvidovTtac Tnv Ayvoia, TIC CUYKPOUOEIG Kal TN Bia evTOg Kal ekTOC Eupwnng, aAAd B6a B€oel kal
0€ KiVOUVO TO UEANOV —OIKOVOUIKO KOl MOAITICUIKO— TNG NAEipou. AUTO MOU anaiteTal cuvenwg eivail
€va «OVIUO CUMBOUAIO», 6nwg TO €lonyRBnke o I'AANog pIAdoopog ETiév MnaAiundp 1o 20086,
évag Beopde N naveniotipio, riou 6a cUPPETEXOUY OAOI 01 Aa0i TNG Mecoyeiou Kal Ba anoTeAel
TONO AVTAAAAYAG IDEWY KAl CUVEPYAGCIAG, MPOKEIUEVOU OXI UOVO va eNMIAUBOUV 01 DIAPOPEG
OUYKPOUOEIC, AAA Kal va avoi&el To dpOLIo via €va EAOV Nou Ba wpeAoel e€icou GAOUC TOUG
Aaoug Tng Mecoyeiou.

Rasheed Araeen



The crisis of Europe's cultural identity and its
historical causes

Thinking of Europe inevitably invokes the history of the Mediterranean of 5000 or so years, from
Mesopotamia to the present, in which ideas moved from one area to another, from one culture to
another, forming a trajectory of civilisations with its accumulated knowledge that forms our
modern era. If the Mediterranean history is the history of many civilisations, which ultimately
became the history of modern Europe, can we then consider or look at this Europe without its
connection to other civilisations and their role in facilitating Europe in its journey of the last 2500 or
so years? If the roots of European civilisation are not only within Europe but they extend across the
Mediterranean connecting Europe with Asia and Africa, creating an open passage through which
ideas once flowed freely in all directions and enriched all the three continents, why have these roots
now become disconnected? If these roots have been cut off from what nourished Europe in the
past turning it into a fortress against those who are considered to be alien forces, is this not the
main cause of Europe'sidentity crisis today?

These questions in fact lead us to a paradox. The fact of the matter is that Europe is no longer a
racially homogenous entity with all its cultures rooted within its own soil. Although Europe has
always benefited from the inflow of other cultures, the post-war transformation of its major cities
into multicultural metropolises due to the presence of people particularly of Asian and African
origins has created a different situation. On the one hand, this transformation has been an
enrichment of life in Europe. But, on the other, as this change went beyond Europe's expectation
from others and could not be contained within its perception of other cultures, it has produced a
fear of others resulting into a kind of conflict and violence that contradict Europe's own enlightened
values. This combination of desire for the exotic other and the fear of what others may do to
Europe's own notion of its identity based on racial purity and homogeneity has in fact divided
Europe into majority white population and ethnic ghettoes, thus preventing what could and should
have been a dialogue between different cultures as well as an interaction between minority
cultures and the European mainstream.

My main point here is that this division of society is detrimental to the welfare of Europe, and we
must tryto understandits causesin orderfor Europe to come toterms with its new reality. Europe
must reclaim its humanity as a whole, a unified body but with the recognition of its diverse
cultures, so that it can not only return to the universality of its enlightened values within itself but
also setan example forhumanity worldwide. However, although the cause of Europe's prevailing
division seemsto be due to many cultures of foreign origins, | wantto focus on a specific culture in
order to establish historically what appears to be the main cause of Europe's fear of others. lam
referring to that culture which in fact helped Europe come out of the darkness of its medieval
period, fundamental to its ascendency beginning with the Renaissance. But do the indigenous
people of Europe know that it was the presence of Islamic civilisation, for almost seven hundred
years, and what it created as knowledge in science, philosophy and art, that laid the foundation
of Europe's modernity? My point is about what seems to be Europe's ignorance of animportant
part of its own history, which has now created an intellectual vacuum or mental blockage that is
preventing Europe from coming to terms with its present reality, especially with the presence of
Muslims. Itis in fact this ignorance that is not only one of the causes of divided Europe, but also
responsible for the present conflict between Islam and the West generating enormous violence
allovertheworld.

However, | want to avoid considering here what is commonly known and has led to military actions
in Irag and Afghanistan, in order to focus on a specific aspect of the so-called conflict between
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Islam and the West. The emergence of this conflict in recent times has its own contemporary
causes, which are political as well as cultural, but it also has historical roots that have adversely
affected the West's view of Islam. This view is not only widespread among Europe's population in
general but is fundamental to the central core of Western philosophy, which continues to perceive
the emergence of Islam inthe 7th century not as a progress of the idea within the flow of history but
asanaberration.

Why did Hegel call Islam a submerged self-consciousness, not capable of moving in history
through its own consciousness of itself? Was it not made submerged by the heavy weight of the
emergence of European power after the conquest of the New World, the Americas, and its
subsequent colonisation of the world? | have touched upon a highly complex problem whose
further pursuit may distract us from what is my main concern here. | should therefore return to the
question of European identity. Hegel was however right in turning Islam into a footnote of his view
of history, asit presented an obstacle in his legitimisation of Europe as the only agent of history that
could determine the future of humanity. But the idea that European spirit was the ultimate spirit of
humanity, and that it should alone lead the world toward what Hegel called its “ultimate fulfilment”
was constructed on the basis of the misrepresentation of the histories of other people and their
cultures. This created a view that is still fundamental to Europe's perception of others, particularly
ofIslam.

If the roots of the conflict between Islam and the West are historical, my aim here is to show that
they are not religious but political. In fact, there is no conflict between the ideas of Christianity as
Christ himself preached and Islam, since both represent developments within the trajectory of
monotheism. Actually, Islam cannot claim its legitimacy as a divine message without recognising
Christas aprophet and the divinity of his teaching. During my recent visit to Syria, | was surprised to
find more well-kept and looked-after churches than mosques, which proves my point. In fact,
when one looks at history objectively, it becomes evident that Christianity and Islam had coexisted
harmoniously and people of both faiths lived together peacefully for centuries. History also tells us
that whatis perceived to be areligious conflict was a facade to hide what was actually Europe's fear
of others, particularly when the power of the Church in the Medieval Europe felt threatened by
Islam. As a matter of fact, it was not just the fear of another religion but of its enlightened ideas as
well. It was the fear of all knowledge that might have loosened Church's hold on people, who were
thenkeptinthe darkness ofthe Middle Ages.

It is significant that when Moors or Arabs entered the Iberian Peninsula they did not justify their
conquest on the basis of their being Muslims trying to spread Islam. What they really did was to
establish essentially a benevolent system or political power in the interest of all people.
Immediately after they arrived in Andalusia, they introduced there an efficient system of agriculture
that became the basis of Iberian economy; and then they also began, almost at the same time, to
establish the institutions of research and secular learning. While Europe suffered from the
suppression and ignorance of the knowledge of its own past achievement during the Greeks, the
lberian Peninsula was enlightened by the discovery and pursuit of this knowledge brought to Spain
by the Arabs. And it was this knowledge, when it began to reach cities such as Padua, Bologna,
Paris and Oxford at the beginning of second millennium, which enlightened Europe and laid the
foundationforits modernera.

But why are the people of the West not aware of this historical fact? Why are they still being keptin
the darkness of the Medieval Europe — if | may use this as a metaphor? My point is not only about
the ignorance of Islam and what it had contributed historically to Europe's development, but
Europe's ignorance of its own whole history. Thisignorance is in fact an obstacle in the recognition
of the reality of Europe today. However, although | have emphasised the historical contribution of
the Arabs or Muslims to Europe, my real aim here is to use it as an example to look at how Europe
has accommodated and recognised the presence of other people and their cultures today. Are



they not being treated as aliens who should be accepted and admired for their own cultures, but
only when they do not try to intervene in the mainstream? If culture is a product of human
aspiration, can it be contained within prescribed limits? If it is the freedom of imagination which
produces new ideas inthe advancement of society, canimagination be subjected to different roles
within the hierarchy of cultural differences? Particularly when this subjection is accompanied by
and justified on the basis of a view that results from ignorance? Is this ignorance not deliberate in
ordertomaintain Europe's centrality in the world based onits ethnic or racial purity and superiority?

However, | want to conclude with an example that is not only about a specific contemporary
cultural practice but concerns me as an artist living in Europe. This practice is defined by the
universality of modernism in art, supposedly transcending all ethnicities, cultural or religious
differences. If the world has thus become one, through the universality of modernism, and has
contributed to its development further and beyond the narrow boundaries of Eurocentric
framework, then why is there not a single written art history recognising this fact? Put bluntly and
specifically: why the history of modern art is the history of only white ~European and North
American— artists? Is this not due to a deliberate ignorance? Why is this ignorance being
perpetuated? However, my concern is specifically Europe's suppressed contemporary art
history. The recognised history of Europe's post-war achievement in art excludes what was
contributed by the presence of artists particularly from Asia, Africa, and the Caribbean. The
presence of these artists, especially in London and Paris, not only transformed these cities into
multiracial art scenes; but some of these artists were on the forefront of new developments in
modernism and the avant-garde. My point here is, however, not merely the exclusion of these
artists from Europe's post-war art history, but the ignorance and suppression of a history which
represents a totality of Europe's achievement in art of recent times. If art history is an allegory
representing the reality of society, country or nation, what do the prevailing written art histories of
Europe tell us? Do they not tell us that only white artists of Europe can represent and define
Europe?

I am not suggesting that this question can or should be resolved merely by the practicality of a
revised art history. Although a revised history can help, the issue is really about a perception that is
deeply embedded within European psyche producing ignorance and misrepresentation of others,
which as | have discussed above has historical causes and continues to prevail today. My final
question therefore would be: is it possible to change this perception when it remains fundamental
to Europe's or the West's continuing ambition in the world? Is Europe or the West now mentally
ready to give up this ambition and change its view of the world, not only for the sake of its own
humanity but also of others?

If Europe is genuinely interested in its true identity and what it has achieved historically, both
materially and intellectually, in the past and in the present, then Europe's priority today should be to
recover what it has lost in its suppressed history, so that it can re-assert its true Mediterranean
identity and humanity not only for its own sake but also for the unity of all Mediterranean people,
without which the future of Europe will not only remain trapped in the narrowness of its suppressed
history perpetuating ignorance, conflicts and violence within Europe and beyond, but will also
jeopardise its own future progress both economically and culturally. What is therefore requiredis a
“permanent council” —as proposed by the French philosopher Etienne Balibar in 2006— an
institution or a university involving all the people of the Mediterranean through the exchange of
ideas, cooperation and collaboration between them, in order to resolve its various conflicts but
alsoto create afuture thatis beneficial equally to all the people of the Mediterranean.

Rasheed Araeen
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NMoAAanAaocidlovrag Ta BAEppATA:
M1 MECOYEIAKN NPOCEYYIoh

2n didpkela Tne MnievaAe Tou MnopvTw, culnToucape pia pépa e Tov Minno NteAunévo, évav
and TOUuC Mo CNPIAVTIKOUC KAANITEXVEC TNC EMOXAG WAG, VIO KIA IEYAAN ANWAEIQ OTNV EMOXA TNG
Kpiong: Tnv anwAela Tou NoAmopoU. A IAOUCAE OUWG YIa TNV aioBnTrA eEaPAVION LEUOVOUEVWY
KOANITEXVIKWV KAl TIOAITIOTIKWV YEYOVOTWY, ONWS AUuTd —TO £VTOVO KAl CUVAPMACTIKO— MOU [IAg
PINo&evouoe N dNwc NOAAEG NAPOUOIES DIOPYAVWOGEIC ONPOCIWY N IBIWTIKWY MOAITIOTIKWV
1IOPUPATWY, NOU MNPAYPATONOoIoUVTal O€ TAKTA XpoVIKA dlaoTApaTa. MiAoUcaype yia i noAU nio
OUCIACTIKA ANWAEIQ: YIA TOV Apavicud Tou MOAITIGHOU Kal TNG TEXVNG and TOUG GUOIKOUG Kal
OUPBOAIKoUG TéMoug, dnou SIAKOPMWVETAI N AVTIANYN TG aioBnong Tou kGopou. MihoUcape yia
TNV ANWAEIA AEITOUPYIAG TOU MOAITICHOU WG HECO EAEYXOU TNG E0UCiag N oUYKOOUONG LE AUTAV.
[MaTnv anwAeia, ISIaITERa 6TOUC XWEOUC ONMou auTr VORILOMOIEITal Kal YIVETAI KOoIVOG TOMOG.

>tnv ItaAia, o npwnv unoupyo G OIKOVOUIKWY, TCOUNIO TReUOVTI, €ine KANOTE: «0 MONTIONOG OV
ToWyeTal». Autn N AEE0TN PPACN, MouU NAAaIOTERA O€ Ba UNOPOUCE vVa EINWOE(, vouIonoince pia
0€1pd NEPIKOMWY GTOUC NOPOUG NMOU NEOOoRICoVTaV yIa TOV MOAITIOUO, TNV NaIdEia Kal TNy €peuva.
IMavanapabéow éva napddelyua: GTN XWEA Wou, LETA TNV ENIBOAN TNG AITOTNTACG, OvoT0 0,19%
ToUu A.E.T1. nnyaivel oTov NoAITIioud, o cuykpion de 1o 1,7% nou divern FaAAia. MoAAoi aya-
vAKTNoav, Aiyol WS avapwTiBnkav av autég ol EMIAOYEG NTAV TO KANPIToIo evOg unoupyou Kal
Hiag Oe&idg KUBEPvVNONG 1 av ENPOKEITO NEQICCOTEPO YIA TN AKEA wpiliavon Uiag vooTponiag nou
KaAAIEpPYNONKE GTIC onicBodPOopIKES OUVANEIS, TNV onoia yvwpicaue otny ITaAia ue To Gvopua
«NEPAOUCKOVIONOC>. O uNEPAOUCKOVICUOG eival pia yiyavTia diadikacia IdIwTIKonoinong Tou
ONPOCIOU XWPOU: OAa MEENEI VA AEITOUPYOUV YIA TO ATOUIKO CUPIPEPOV, OA MPENEI VA NEPVOUV
and Tov EAeyxo TN ayopdc. Znpepa o MnepAouckov Oev ival nmia apxnyog TNC ITAAIKAG KU-
Bépvnong, WG 0 NEPAOUOKOVICUOC cuvexilel va npo&evei {nuieg. Znpieg BaBI€g, oronoieg
€XOUV ENNPEAGCEI TOV TPOMO CKEWNC [IAC O€ TETOIO BaBIG MOU 0 NPWTOC UNEPAOUCKOVICHOC NoU
npénelva eEoudeTepwOei eival auTdG NoU €XOUE €A Uag. XT0 €pYO TOU Mepiugvoviag tov
Tkovto, o MnékeT Balel Tov NTIvTi va Aéer: «PopTVOoUUE 0Ta NanouTola To PTAEINO TwV NodIOV
pag». X1n SIKA pag nepinTwon, 0 UNEPAOUCKOVICHOG £ival To NanoUTtol AAANG To NOdI EiUACTE EEIG.
2TNV NMOPEIa TOU XpOVOU ANodEXTAKAWE NMWG O IOEECG KAl 0l DIAPOPETIKEG OMNTIKEG NAPAEQICTNKAY,
avadiopyavwBnNKav Kal arnopeo@nenkav and Tov KUPIapXo KOUPOPLICHO, KAl TENIKA XACAUE TNV
E0WTEPIKN Iag avAykn va eEeyepOOUE.

«O NOAITIoP6G OV TPWYETAI» AoINGV, ENEION OTOV KAIPO TNG OIKOVOUIKAG KAl VOUICHIATIKAG KpioNg
UNAPXoUV AAEG NPOTEPAIOTNTEG KA, WC EK TOUTOU, O MOAITIOMOG OEV UNOPE( va cUUNEPIANPOE!
OTIG BACIKEG AVAYKEG TOU avBpwnou aAAG unoBabuideTal o pia epruepn katavaiwon. Mpoce&Te
KOAQ, ol A€E€IG mou xpnalponolw eival dUo: kaTavaAwaon Kal epripepo. H eEopoiwon Tou MoAI-
TIOOU JE TNV KaTavAAwonN €ival yia and Tic eyaAUTeRES Npodoacieg nou dianpdxbnkav autd ta
XPOVIa: N ENIKPATOUCa Anown eival Mwg 0 NONTICHOG OV EXEl Kauia «a&ia», av Oev CUVOEETAI UE
TNV ayopd. e autd To nAaioio, eival EekdBapo nwe éxel a&ia éva TnAeonTikd NPdypAUa Nou
NMouAd dlapnpicelg, €éva Beatpikd €Yo N ia TaIvia Nou eIonPATTel (ETO Xpria i éva YeEyovog Nou
NPOCEAKUEI XOPNYOUG KAl XpNATOdOTEG. AKOUN KAl pia apxaia NETPIVA GTAAN, NAvVw GTNv onoia
€ivalxapayUEVEG 01 IOTOPIEG KAl Ol UVAUEG TOU NAPEABOVTOG Ag, NAPOUCIAZel EVOIAPEQOV UOVO
av eival cUVOEDEPEVN [IE £VA TOUPIOTIKO KUKAWIA KAl SUVENMC «EEAVEI» OIKOVOUIKNA aia. YNApXEl
Kaln voonpen avtiAnyn nwg o NONITIOUOC ANOTEAEN KATI «EPAPEQO» KAl NEPIOPICETAI OTIC OTIVHEG
Yuxaywyiag, otov «eAeUBeP0 XpdVOo», EAeUBEPO and Ta Bdcava Tng (wNg, and TIC NPAYUATIKA
«ONUAVTIKEG» aywVieg kal @dRoug. Me dANa Adyia, o NONITIOUOG wG EPNEIpia yIOPTAG,
NEPIOPIOUEVOC OTN DIACKEDAON KAl OTNY Ano&Evwaon and TNV MPaypaTIKGTNTA MOU JAC NEQIKAEIEL



AnAadn, éva Brpa nicw —oxeddv Evav alwva— o OXEon Pe OAa oA udbape and TIG ICTOPIKEG
NEWTONOPIEG KAl TO Kivnua Tou ovTepviopoU. EEAAAoU, av o pIAeAeUBepICUOC Bewpei Ta
OIKAIWUATA TWV EQYACOUEVWVY IO NAPEKKAION, I NAPAEEVIA TNG I0TOPIAC GE GXECN UE TO OTOXO
nou €xel B€cel, ONAAdN va NapdyouV XpNUa PE XPNUa, Kalav, wg EKTOUTOU, N VEOPIAEAEUBEPN
ayopd ENaVaPEPEI TA EpyAciakd SIKAIWMUATA Evav alva Nicw, TOTE O BAENW TO AOYO yIa TOV
onoio 1o id10 Npdypa, autd To id1o dAua évav aidva niow, O 6a unopoUce va vivel kal o€ O,T
apoPATNV AVTIANYN yIa TOV MOAITIOUO KAl TNV TEXVN.

©anbeha va cag kabnouxdow: NPOcwniKA MoTeUw OTI 6a unopoucav N udAov Ba énpene va
UNAPXOUV XWPEOI GTOUC 0MNoioug 0 MOAITIOUAG va ival cUVOEDEUEVOQG [IE TNV AyopPd, UE TOUQ
KAVOVEG TNG 0Ikovopiag. Kalva npocBéow nwg o€ BEAw va anoknpU&w NANPWS Ta «EPAPEPT»
OTOIXElO NOU pNopPoUV Va XapaKTNPicouv Tov NOAMTICUO. AuTO NMOU JE AVNOUXE( €ival o
ANOAUTAPXICHOC TwV OUO NPONYOUEVWY EVVOIWY, O MONITIOUOC WC ANOKAEICTIKO NEdIO TNC
EPNPEPNG KaTavAAwoNC. To va BPEIC XWPOUC GTOUC OMoioug To BAEUUA TNG TEXVNG YIVETAI pIal
NEAKTIKA anokAAUWNG, KIa avaTeonn Twv NayiwpéVwY I00pponidy, Yivetal GAo kai nio SUCKOAO.
Exw Bpel autrA Tn Suvapikni Kal authv TNV EUnveucn o€ MoANA €PN, aKOUN KAl GTN XwWEA [JOU, KAl
ofyoupa n OOUAEIA NMou KAVEI €dW Kal Xpovia o MikeAdvTZeho MICTOAETTO eival pia nepiTpoavn
anddeiEn. Aev UNnopw OPWS Va PNV oKePTW OTI N ANEIPOG Lag TagIdeUel xwpic Nu&ida, akpIBwe
€NEION BIVEI TO CAUEPA GAV VAV ACPUKTIKO BOYX0 JIag LEYAANS IA0DOEaG yia aMayr. Authn
BouTid xwpig va Boutdg, autn n SUCKOAIa TNV avanvon, auth N aneAnIoTIKA duonicTia oTnv
MOAITIKA Kal Toug Becuouc ofyoupa dev unopoUv va pac ndave pakpld. Mpénelva avtanokpifoUue
OTNV AvayKaIOTNTA pIAG JIAPOPETIKAG EMNIAOYNAC, MEENEI VA BYOUE and TO UOVOMWAIO TNG piac Kal
HoVadIKNG OMTIKNG, HOVOBEICTIKNG, SOYUATIKAG KAl AUTOAVAPOPIKNG. KATAGTOAN TOU MOAITIGOU
onpaivel éva ox€dlo Pe aTdX0o va yivel Mo SUCKOAN N Napaywyn TNG CKEWYNG. 2€ autA TNV I6€a OeV
pnopoUe Napd va eEeyepBoUlE, MPIV 0 KOOUOC KATAPPEUTEL.

Mia pépa, oTn SIGPKEIQ TOU MPWTOU NMOAEUOU OToV KOAMO —AIoUV KOVTA OTA EIKOCI XWEIG akdUN va
gilarevepyog akTIBIOTAG— dkouoa Ta AdYIa UIAG EYAANG HOPPAC TNG ITAAIKAG OPICTEPAC, TOU
METpo Ivykpdo. Zxohiale TIG NPWTEC IkdVeER Nou PeTEDIDE To CNN, TIGAGUWEIG Mou xdpalav Tov
oupavd TG BayddTtne, oe naykoouia lwvtavn ouvdeon. O Ivykpdo UIAOUGCE yia évay «0UpAvIo
NOAEPO», Evav NOAEO Nou KaTeRaivel and Tov oupavod Kal 6XedOV OEV aKoUpnd TN yn, évav
NOAENO «EUPUN» KAl «XEIPOUPYIKO», TEXVOAOYIKA AMOCTEIPWHEVO KAl JEYAAEIDDN, OMOU O
6dvaTog, 0 TPOHOG, 0 AKPWTNPIACHOG TWV CWHATWY, O APaVICHOS TNG KABNUEPIVAG wNng, N
KATACTPOMN TwV NOAEWV KAl TOU PUGCIKOU NEPIBAAOVTOG anoTEAOUCAV TA AVAUEVOLEVA CTOIXEID
€VOG TEAETOUPYIKOU BedATOG Nou dev NPOKAAOUGCE TNV NAPAPIKEN GUVaAIoBNUATIKA cuykivnon.
‘Evac ndAepog nou napakoAoubncape and 1o napdbupo pag otov kKOopo, dnAadn and tnv 08évn
TN TNAEGPACNG TOU GAAOVIOU [IAG NMoU OE ETAPEPEI AEEEIR, OE VIWBEI TNV £vTovn oo, To 86puRo
TNG PJAXNG, TA TPOPOKPATNPEVA CWUATA. YNAPXE! JOVO 0 GXONIAoUOG ekefvou nou enimiBeTal. Kai
MOAIG aANGEEIC KaVAAL, olwnA. TaTeAeuTaia xpdvid, To BAEUWA PAC £YIVE AKOUN MIO UOVONMAEUPO
Kal Copepd. HTexvoloyia €6eoe oTn d1d0eon TNG NOOVORAEWIAG Pac UIKPOKAUEPEG TOMO-
BETNUEVES OTN PUTN TwV NUPAUAWY. To BAEUUA UAG EVAPUOVICETOI avaNOMEUKTA LE EKEVO TOU
nuPAUAOU NMou KouRaAd BAvaTo kal kataoTpodn. NvOUaoTE ElEiC EKEVOC 0 NUPAUAOG.

Tic nponyoUlEeVeC LEPEG BPEBNKAV TA MTWUATA TRIWY ETAVACTW®Y OTIC AKTEG TNG AMOUAIAG, TNG
avaToAIKOTEPNG NEPIPEPEIAG TNC XWPAG KAC, MOU ANAWVETAI NPOC TNV AvaToAn cayv évag
anépavTog Tonog anoRiBacng kainou oTo ecwTEPIKO TNG BPICKETAI N ApXAIOTEPN NEPIOXN GNou
MIAOUV AKOUN T «YKPEKAVIKA». ' QUTA TN yN, MOU NMPOCEUXOVTAI O CKOUPOXPWHEG INavayieg kal
€X0UV NOAIOUX0 €vav paupo ovouaTi NIkOAa nou Tov upvouy o' éva Bwud Pe Tnv enypadn «O
AMGX gival ueydAhog», ¢' auTh, nou ATav pia yn d1acnopdgc yia TOUG ERPaioUg Kal EUNOPIKWV
OUVOAAQYWV LE TNV AvaTOAA, EaVaEidapE EIKOVEC BOURBWY CWUATWY, TUNYUEVWY OE AONUEVIEC
BepuIKEC KOUREPTEG MOU AOTPAPTAV OTA PWTA ANd TIC BIVIEOKAUEPEC KAI TOUC ACTUVORIKOUG
PaKoUC. ANOI KAAUUEVOI yIa VA MPOCTATEUTOUV and To KPUO, AANOI yIa va KOUWOUV and Ta Udma
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pacg Ty elkGva Tou BavdaTou. Hrav nTeAeutaia anoBiBacn xpovikd. ApXIKA unnp&av ndpa NoANES
Kal Ba cuvexioouv va undpxouy, eNeIdn auTeC ol avOpwnivec undpé&eic eEwbouvTal and Toug
noAéuouc, Tnv neiva, Tnv avalnitnon dikalooUvng Nicwe anAd kal udvo and Tnv adduaotn BEAncon
Va yupioouv Tov KOO0, va WAEouv TNV TUXN TOUG JAKPIA and Tov TOMO Nou yevvninkav. MoAAof
and autoug OV EPTACAV MOTE OTIC AKTEG pac. Toug katdnie N BAAACCA NOU XWPICEI TIG XWPES AC
KQI MOU PJETATPAMNKE E TNV NAPOS0 TWV XPOVWY OE £va TEPAOTIO UYPd VEKPOTAPEID. Eva vekpo-
Tapeio 6rnou dev PNopeig va BpnvAGEIG KANOIOV ayannuévo, OV UNdpXouv TAPONAAKEG YIa Va
pag Bupicouv Ta ovouaTa, TIQ ICTOPIES, TA NEOCWNA AUTWY Nou OeV Ta KATAPEPAV. AKOUN KAl
auTol, 6nwg Ta BUPATA TWV OUPAVIWY NMOAEUWY, NAYIGEUTNKAY OTO PAKO TNG TNAEOMTIKAC KAPEQPAG
nou a@nynenke Kal NAAI YIa KUVIKA AoyIoTIKA BavAaTou. AKOUN Kal auToug Toug epnédicay va
piEouv To BAEUa TOUG GTOV KOO0 Wag. Kal booug KaTapépouy va eniBikoouy and Tn Bnpiwdia
Tng 6AAacoacg kal Tou avBpwnivou AaBpeunopiou, Toug B6AREI 0Ta KEVTPA KPATNONG N TOUG
IaYPAPE! YPAPEIOKOATIKA TO BAEUA TOU OECIOPUAGKA MOU TOUG ANOKAAEi AdaBpeniBdTec. Aeg
Kalévag avbpwnog Ba unopouoce NoTé va eival \aBpeniBATNG.

Eivalpovadikd, TaneivwTikd kai Bialo To naTpiapxiké BAEUUA Nou Xwpilel Tov kOoo ata duo. Ol
YUVaIKEQ €fval 01 MPWTEG NoU €viwoav Nd6co apdENTo eival autd T ENUOVO BAEUA, TO NEPIO-
PIOUEVO AMOKAEICTIKA OTNV avanapaywyn TNG apoevIKAG dUVAPNG. TN XWPA LAg, Ol YUVAIKEG
e&eyE€pOBNKav evavTia 0TN oUYXPOVN EPJNOPEUPATONOINCN TOU KOPUIOU TOUG, GTNV MOPVOKPATIa
MOU KATAVTNGE YEAOIO TOV MPWNV NPOedP0 TNG KUBEPVNONG. 2€ AUTEG KUPIWG OPEIMOUE TO OTI
uUNopoUUE oNUEPT va AEE NwS 0 MnepAoUcKOVI O BpioKeTaI MIa avAUESO OTOUG NYETEC TNG
Eupwnne. Ouwe n anaydpeucn GTO YUVAIKEIO BAEUUA va Q&I TOV KOO0 YIVETAI UE CUCTNUATIKO
TPOMO GE MOAAA UEPN TOU KOGPOU. 2 UUBAIVEI OE XWPEC MOU NEPIOPICOUV TIG ONPOCIEC EAEUBEPIEC
TWV YUVAIKWOV, oupBaivel Opwg Kal J€oa GTOV MPOGTATEUTIKO KAOIO TNG OIKOYEVEIAG, Griou
SIanPATTOVTAI 01 Mo AYPIEC BIAIGTNTEC —AKOUA KAl POVOI— €1G BAPOC TWV YUVAIKWY. [owTAPXIKO
Jag kabrikov wg AvTPEG eival va KATOVOUACOUUE auTo TO JIAXWPICKO KAl VA TOV MOAEUNCOULE,
MIag Kal kapia BéAnon yia aAAayn dev unopef va cuvundpéel e TN CUCTNPIATIKA KaTanieon Twv
YUVAIKWV, [IE TNV KATAPYNON TOU BAEUIATOC TOUG NAVW GTOV KOGHIO.

AKOUN KAl N 0AEBPIA OIKOVOWIKN Kpion nou BIwvoupe eival o NIkpdg Kapndc Tou VOGS Kal
povadikoU BAEPUATOC Nou NEPTEI oav BIBAIKA NANYA NAVW oTIC (WEC UAG. ZWEC OPIOBETNUEVEG
OTO XWPO KAITO XPAOVO, EVA XPOVO CURIPWVNEVO KA UMOXPEWTIKO MOU OEV ENITPENEI EVOAAKTIKEC
MPOOMNTIKEG. 2TN XWPA Jou, pavtalopal kal oTn SIKA 6ag, NEPIUEVOULE Va €PBEI TO Npwi yia va
S0oUE TOUG DEIKTEG TOU XPNUATICTNEIOU KA TWV KOATIKWY OoAOYwWYV. Kal o auth TN nEQMTWwon
€fluaoTe KOMNEVOI GE Jia 086V KAl 0 XpOVOG MOU AMAITETAI yIA TO KAEICILO TwV CUVAAAaywV gival
0 XpPOVOG KATA TOV 0MNoio Ba AnoPAcicouuEe NWG NEENEI va ZNCOULE, N KAAUTEQA, VA CUCACOULE [IE
TNV KPion. To XpNPATIoTAPIO ETPAEI TOV KOCWO and TNV avdanodn, unayopeUovTag KAl To XpOVo
kai TN {wn. K&noTte ol Kpioeig anoteAouoav To yOVIO £DApog yia TIC QUVALEIG TNG aAaynie. KaTd
Tn JIAPKEIQ TWV KPICEWYV epaVICovTaV VEEC EUKAIPIEG Kal DlakpivovTav véol niBavoi kbopor. H
apIoTERA EUVOOUGE TA TEKTAIVOIEVA GE CUVTOWEG XPOVIKEG NEPIODOUC Kal Biwve Ta EEondopata
TV OIAPOPETIKWY ANOYEWV CaV PIa EUKAIPia va aANAEEI TOV KOO0, ETOI EYIVE UE TN YOAAIKA
enavaoTaon, Je To epyaTiko Kivnpa, LE TIG UAXEG EVAVTIA OTNV AroIKIOKPATIA. ZAUEPT, 0 XPOVOQ
€fval CUVUPACUEVOC [IE QUTOV TNG XPNIATAYOPAS, AUTOV MOU NAPAVEI TNV KPIoNn Kal npoonabel va
ENIBANEI oTOV KOO0 pia onTIKA OAO Kal Mo povonAeupn. Eival autde nou kaBioTtd EeNepaciéveg
TIC £VVOIEG TNG ONUOKPATIAG, TNG avTIiNapdbeong, TG EAeUBepiag TN EMNIAOYNG, TNC KPITIKAG
okewne. O1KIvECor éxouv epeUpel Pia Bewpia nou enikpivel Tn BpadutnTa TG SNUOKEATIAS, EVKD
OTn ZIykanoUpn —yIid va ava@EPOUIE £va NApAdeIya UNoTIBEUEVNG dNoKPATIaG— KATw and Tn
AauneEn eENIPAVEID TNG TEAEIAC AEITOUPYIOC TG KOIVWVIAC KAl TWV XPNATAYOPWY KOURBETAI EVAC
AUTAPXIKOC EPIGATNC. H dnuokpaTia anaAAoTpINBNKE KaTd NPWTO Kal KUPIO AOyo OXI and TIg
TPANECEC, MOU KEPOOOKOMOUV E TO HEANOV pac, aANG and auTouc nou BEAOUY Eva Kal UOVadIKO
BAéupa oTov KOG, MOU OEV AVEXOVTAITIC OIAPOPETIKEG ANOYEIC.



Mag Baocaviel n npoondBeia eniBoAng piag eviaiag dnowng. Xtnv EAAAdQ, kai To Aéve BERala Kal
yia Tnv ITaAia, enavalapBdaveTtal 6T «CoUcape NEpa and TIC dUVATOHTNTEG Jag». A UETPA TO
YEYOVOG OTI TO CUCCWPEUPEVO XPEOG TNC XWPEAG 0ag NPONABE and pia npayuaTikn andtn
JIEPOAPPEVWY KUBEPVAGEWY KaI OTIAUTO NoU ag wlei otnv ARUGC0 TNC Upeonc NporABe and Tic
KePOOOKOMIKES OPEEEIC TwV Tpanelwv. H npayuaTikOTNTa NpEnel va 10wBei and TNV KAEIDO-
poTPUNa piag Bupidag oTn MoUdA ZTpIT Kal, anod €va onpeio Kal PeTd, auTr eivarn udvn npayuar-
KOTNTA MOU UNopoUlE va éxoupe. Kal duwe, n EAAGSa eival To Aikvo TNg KPITIKAG OKEWNG, TNG
akoUpaoTng appIioBATnoNg OAwv auTwy nou Tapddouv Ta Babutepa cuvalicbnuaTa TG
avBpwnivng Yuxng. Autn eivarn yn nou ékave nAouacia Tnv Eupwnn, nBIkd kai UAIKA. INMAoucia kal
aBdvarn. Map' dAa autd, ol VEOI GPXOVTEG TOU KOGLIOU |G, Ol «aYOPEG», YIvovTaln Npocwo-
noinon ducTponwy Be0TATWY  Kal, dnwg o1 Beoi Tou OAUPNOU, PIXVOUV TOUG KEPAUVOUG TOUC NAVW
oTouc PTWx0UG BvnToUg Nou avTITiBevTal oTIG 0PEEEIG TOUC. AUTH N anpokdAunTn kal dEeoTn
SIACTPERAWGON TOU KABNKOVTOG APrVEl Niow TNG MOAAG BUpaTa kal ouvTpiuuia. Evag xpdvog
alwVvIia Napwv, avanddpacTog Kal «acUYKPITOG», GUVAIVET 0TO va KAVOULE €va EeKaBdapioua
AOYaPIAoPWMV OXETIKG E TO TI BOAEUEI 1 &€ BoAeUEl auTOUC NMou €xouv Tnv e§oucia. Xwpig
dnpokparia dev undpxel cwTNEIa, AN XwEIG NOATIoNS dev UNAPXEI dNUOKEATIA.

H enoxn Tng naykdouiag kpiong o€ AauBdavel undywn TiI¢ acUUBATEG OKEWEIG, AUTEG NOU
dlapwvouv, OeV EXEI XPOVO YIa TOV MOAITIOUO NOU avayevvda TO CwTIKO XWEO TWV AANAY®V.
ZKkEPTOPal, Aoindv, Nwg auTog eival o Bacikdg AOyog nou pag wbnoe va Bpebouue edw Kal va
(pavTacToUuue 6T KaBouaoTe yUpw and Tov pTiayPévo and vepod Kal OVEIPA KABPEPTN TOU
ddokalou MicToAéTTO. EiiacTe 0w yia va SIEKDIKNGOULE TO XPOVO UagG. Eva xpdvo peyaltepng
d1dpKelag, nou O cuPnIECETAI 0TN PON MANPOPOPIWY NOU JIATPEXEI TIC NNeipouc. Eival o
KATAAANAOC XpOVOQG VIa va aAAEOQUIE ONTIKN ywvid, yia va BpoUe Tov TPOMO va KAVOUUE [id
BOATA YUpw and TIQ AKTEG TNC «OTPOYYUANG» ac Meooyeiou. Karl petd, 8a cuvavinBoupe Eavd
€W, yIa va doUE Ta eIdWAC AC VA AVTAVAKAWVTAI GE €vav KABPEPTN NOU ANOKAAUNTEI KAl TN
SIKN pag atéAeia. Ae Ba UNopECOUE Va IANCOULE YIa EUAC, NAPA UOVO HECW TWV EIKOVWY MoU
Hag EQvacTEAVEI 0 KOBPEPTNC KAl TWV EIKOVWY NOU BAENOUE LECW TOU KABPEPTN. ANOTEAOULE
KoupaTI TNe Meooyeiou, UnopoUpe va JIANCOULE KAl va YiIVOUE Ol NpWTAYWVIOTEG. TO €py0 TOU
MIOTOAETTO €ival N EKPPACN TNG ONUIOUPYIKNAG DIAVOIAG EVOC EYAAOU KAAITEXVN AANG ENioNG, Kall
fowe ndvw an' 6Aa, To epyaleio yia va doUpEe ToV EQUTO PAc KABWC ELEIG 01101 YIVOUAGCTE TO £QYO.
ToMeooyeiakd KovoBouAio yia Tov MoATIouo, e Tn d1opaTIKOTNTA TOU, UE EKAVE VA AVAKAAUWW
€va kavoupylo epyaieio dpdong kal aToxacopou. Méoa oe auTtdv Tov KaBpEPTn Ta BAEUUATA
EMIKAAUNTOVTAI, O1OTOPIEC MOAANAAGCIAZOVTAI KAl EUEIS, anEAEUBEPWUEVOI And TNV AIXUAAWGCIa
TOU £VOG Kl IOVAdIKOU BAEUWATOG, UNOPOUE VA OOUE JE TA UATIa Tou dAAoU. Evad yUpw and éva
Tpanedl eipal eyw Kal ei0Te 0€IQ, 0TOV KABPEPTN €fUaCTE EUEIQ, 0 KOBEVAG PE TN DIKNA TOU
aTopIkOTNTA. MnopoUE va KOITAUE e Ta YEUATA eANida udTia Twv TUVACIwY, e AuTd Ta NEPN-
(PAVa KAl HaxnTIKA JATIa TWV ayopIwy KAl TwV KOPITOIWY TN NAaTeiag Taxpip, unopoUue va
KOITAWE e PATIa nou Couv KABNUEPIVA TOV NOAEUO N UE PATIA MOU ONUIOUPYOUV VEEC EUNEIRIEG
kolvoTnTag. Mnopoupe va {nTRooUPE and Toug UETAVACTEC Mou dlacxiCouv TN BAAACOA Uag —Jid
dl1adpoun nou yia NoAAoUG and autoug Oev EXEI TEAOG— va pac diInynBouv TIC IGTOPIEG TNC
naTpidag Toug Kal TNg CwNng Toug, 6nwg KAVOUV OI MEPINAAV®UEVOI JIOUCIKOI NEQVWVTAC TIC
IoTopieg and nNaTépa ot yio. Kiéneira, o kaBpéptng Tou MIcToAéTTO Ba pag kpaticel dGhoug pad,
KoANppévoucg oTny idia enipdvela, e Tn dUvaun Twv IBEWY NoU avTinapaTiBevTal Kal avta-
VAKAWVTAIN pia P€oa oTny AAAN.

[veTar kaAr douAeid oTo Mecoyeiakd KovoBouio yiaTov MoAimopo. Ma péva, nou APouy Kal 6To
KOIVOBOUAIO TN XWEAC OU, TO Va Bpiokopal €0w O onuaivel udvo va IAGW YIa TIG MOAITIKEC NAvV®W
OTOV MOAITIONO KAl YIa TOV MOAITICUO KaBeauTo, AN va npoonabd va Bpw Pia YAOGCGCa Kal
MEAKTIKEG NOU va Unopouv va aAAAEouv o€ BAB0C TNV MOAITIKA UOU TAKTIKA. AKOUN Kal OTav
€ll1a0TE AVayKAOUEVOI VA aVAUETENOOUE [E O,TIMIO AndUAKEO Kal EEvo and TNV KAAATEXVIKA
dnpioupyia. To Mecoyelakd KoivoBouUAio yia Tov MoAiTiopd pnopei va yiver évag 1énog
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avTinapdBeong, éva avanTu&lakd nAaiclo, pia dpdon nou dIEKDIKEI TOV MOAITIONO wg BEUENIO TOU
dnuodolou xwpou. Eival avaykaio, Kupiwg oTIg nio SUCKOAES OTIVUEGS, VA LNV JEVOUE UNVW-
TIoPEVOI and ToUug PpOROUG MAG KAl VA EXOUME TN OUVAUN va doUpE EEw and TIC NPOKAOOPICUEVEG
avTIAAYeIC pag. To Meooyelakd KolvoBouAio yia Tov IMNoAmouo eivar évac Tonog-0wpo, ivalo
TONOG PIAG AVTAAACYNC XwPIg analitioelg kal npoUnoBEcelg Iepapxiac. lowg 6a ntav KaAod ol
Tpane(TeQ TOU cUPROUAioU TNG Eupwnaikng Kevtpikig Tpdneag, €o0Tw Kai pia gpopd oTn {wn
TOUG, va kKaBicouv yUpw and autd To Tpanédl, pakdpl yadi ue avBpwnoug nou dev €Xouv
OUVAVTACEITIOTE M MOU OEV TOUG €XOUV OUTE KAV (PAVTAOCTES, Ue avBpwNoug yiaTIC wEG TwV Ornoiwv
naipvouv TeAecidikeg anopdaelg. MNpénel va Bikooupe autd To KovoBouUAio wg éva epyaieio
ANeEAEUBEPWONG AUTWY NoU €ival UAAKICEVOI OE pia Kal ovadikn vooTponia kal nou icwg 6a
ENPENE va Pdbouv NpwTa TN {wn NPIv acxoAnBoUv e Toug BECUIKOUG KaVOVES KaI TNV OIKOVORIa.

Y KEPTOUAI, AOINOV, NWG EXOULE AVAYKN TOV MONITIONO OXI YA VA YIVOUUE MO KAANIEQYNEVOI N yIa
Va VIDBoUPE acPAAEIa Kal Olyoupid AAAG yIa va aokNBoUE oTNV ap@IBoAIa, yia va BadicoupE To
povonaTi TNG €peuvag dixwg TIG NaNIEG pag BeBaldTnTeG. EXoupe avaykn Tov NoAImiopd yia va
avoiEoupe Eavd Ta PdTia pag PnpooTd OTo anpocddKNTO KAl OTIG PWVECS MOU JAG KAAoUV and
HaKPIA, yIa va KaTapEPOULE va doUE NEPa and Ta oTEPEOTUNA NOU Pag «ENIBANOVTAl» and Ty
kaBnuepivoTnTa. EXoupe avaykn Tov MoAmioud yia va SIaKpiVOUE TIG OTIVUES OoP®IAC Nou efval
(PUACKICUEVEG U€oa oTo NePiBANUa TNG xudaldTNTAG. [Na va akoUCOULE TIG PWVOUAES TWV
VEOYEWNTWV. [0 VA PEIMOOUE TNV NXOPUMNAVON Mou OKENACE! TN JOUCIKN TwV I0EWV. Opwg ndvw
an' 6Aa, €éxoupe avAykn Tov NOMITIOPO yIa va yVwPIioou e TIC Bloypagieg, TIC IOTOPIEC TwV
avBpwnwv. Exoupe avaykn Tov NONITIOHO YIA VA VIWGOUWE TIC CWEC TWV AAAWY, MOU UNAEKOVTAI UE
TIG OIKEG MAG, QUTWV NMOU OV TA NAPATOUY KAl AywVICoVTal yIa va Ny EEXACTOUV.

‘Exoupe avaykn Tov noAimioud 6xi eneidn BEAOULIE VA VIKNOOULE, AAAG yIa va n XAcoupe. Kalyia

Va TO KATAPEPOULE, Gav Toug Nailoug Balaccondpoug Tne Mecoyeiou, npénel va noAAanAa-
oldooupE Ta BAEUUATA KAl VA LNV €XOUE udvo évav opidovTta. Otav o Oducoéac npocnabouoce
va @Tdoel oTnv 18dKN, KABE poupToUVa TOV EGTEAVE KaI MIO AKPId, G TOMOUG AyVWOTOUG, EKET
Onou TO BAEUUA TOU WNAEKOTAV E TO BAEUIA TwV avBpwnwy nou oucav oTIG KAIVOUPYIEG OKTEG
nou cuvavTouoe oTN dIAPKEIa Tou Ta&IdIoU TOU. X€ auTA TN Jakpd nepINAdvNon, oe auTtd To TAED!
nou 160 £€oxa pag dinyndnke o KaBdapng otnv 16dkn, 0 KOGIOG TOU Kal OI OKEWEIG Tou GANaEay,
€yivav nio nAouoieq. T6oo NAOUCIEG WOTE va KAVOUV TO TAEIDI akOuN Nio cnPavTiké and Tov
noAunodenTo npoopicpd. Na, Aoindv, nou €xoupe avAykn ToV MOAITIOHS YIa VA UNopECOULE Va
ouvexiooupe 1o TA&IdI HaAg Kal va pn xaboupue. Me éva BAEUA NOU ACKE( KPITIKA, Mou dev
napadidetal, nou EEpelva enavaotartei. H KapAa Adv1d, pia cnoudaia iraAida diavooUpevn Kal
PepIvioTpIa, £ypade dIadidovTag OTIG CUVTPOMOUC TNG TNV IDEA YIA WIA AVTINATRIAEXIKA EEEYEQON:
«Eexefhice n BEANGN va ByoUue and TN UAAKN Kal va XAEUACOUE TOV OECUOPUAAKA pac. H
nepIpEOVNON Pou EQTave oT' AcTpa, TO 010 WS KAl N Xapd Pou, yiaTi emiTEAoUC eEEppala Tn
B€ANoN pou va undpxw, va eiualnapouoa. lNpocnabouca va Eunviow auth TN GwTIA KAl OTIC
GAAEQ YUvaikeg, yia va pnopéoouyv va Bouti&ouv oTa kpua vepd Kal va KOAUPNAoouv. To Mo
wPAIo, TOVWTIKSG KAl UYIEC COK Nou dokKijaca noTé». [Na va eiuacTte aveEApTNTol Kal EAEUBEPO,
npénelva pddoupe va Boutdpe o' auth TN BAAacoal.

Gennaro Migliore



A multitude of gazes; a Mediterranean
approach

Once, at the Bordeaux Biennale, during a talk | had with Pippo Delbono, one of the most
important artists of our time, we were contemplating on the greatest loss in the so-called times of
crisis: theloss of culture. We were not referring to the actual disappearance of unique, intense and
stimulating artistic events as the one we were participating in at the time or other worthy cultural
events, scattered around the globe, funded by public and private institutions; we were referring to
a much deeper loss, to the extinction of culture and art from the natural and symbolic places
where perceptions and world-views are formed. We were referring to the fact that culture has
ceased functioning as a tool that allows us to control and undermine power and authority. This
lossis particularly feltin places where itis legitimized and transformed into a commonplace.

In Italy, the former Minister of Economy, Giulio Tremonti, had once said that: “You cannot eat
culture”. This vulgar phrase, that would have been impossible to utter in the past, was used to
legitimize severe cuts to the funding of culture, education and research. To give one example, in
my country, after the implementation of austerity policies, only 0.19% of GDP is directed to
culture, compared to 1.7% of GDP in the case of France. A lot of people were angry, but very few
actually wondered whether these choices were the results of the whim of a specific ministerand a
specific right-wing government or if they were rather the end product of a now mature way of
thought, which had been cultivated by the conservative powers that were knownin Italy under the
name of “berlusconism”. Berlusconism is a far reaching process that involves the privatization of
public space: everything must serve personal and individual interests and its value is judged
according to criteria set by the market. Berlusconi may no longer be the leader of the Italian
government, berlusconism however continues to cause great damage. This damage goes deep,
having infiltrated and corrupted our way of thinking to such an extent, that the first form of
berlusconism that must be neutralized is the one we carry inside us. In adramatic scene of Waiting
for Godot Beckett has Didi say: “man blames his shoe, when his foot is guilty”. Well, for me,
berlusconism is the shoe, but we are the foot. Gradually, we came to accept that ideas and
different points of view should be sidelined, reorganized, assimilated by the dominant
conformism. We have lost ourinnate need torebel.

So “you cannot eat culture”; because in the time of economic and financial crisis, there are other
priorities and culture is not included among the fundamental human needs. Culture is degraded
to transient consumption. Pay attention to the words | use here: consumption and transient. The
identification of culture with consumption is one of the greatest treasons committed in recent
times: the dominant view is that culture has no “innate value”; it has value only when connected to
the market. Under this principle, it is clear that a TV program is valuable only if it attracts
advertising revenue, a play or a film are valuable only if they prove successful at the box office,
while a cultural event is valuable only if it manages to attract funders and sponsors. Even an
ancient stone, on which the stories and memories of our past are etched, is considered valuable
onlyifitis connected to the market of tourism, from which it can “extract” economic value. Thereis
also the perverted perception that culture is tantamount to the “transient” paraphernalia of
existence which are connected to entertainment, to our “free time”, when we are released from
the troubles of real life and can take a break from the really “important” agonies and fears. In other
words, culture is seen as a festive experience, dedicated to entertaining and alienating people
from reality. This is a gigantic leap backwards, taking us back almost a century, erasing all the
lessons of the avant-garde and modernist movements. Besides, if liberalism considers workers'
rights an anomaly, a digression from their historic purpose, which is to produce money with
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money, | can see no reason why the same thing —a leap one century back in the past- should not
happen with regardto our perception about culture and art.

I would like to reassure you: personally, | believe there can and should exist places where culture
remains connected to the market and the rules of the latter's economy. | should add here that it is
not my intention to totally denounce the transient “elements” that characterize this kind of culture.
What worries me is the totalitarianism of the two previous concepts, of culture perceived as the
vehicle of transient consumption in the present. Itis becoming increasingly difficult to find spaces
in which the artistic gaze becomes an act of revelation, undermining the status quo. | have found
this power and inspiration in many places, evenin my own country, and there is no doubt that the
work Michelangelo Pistoletto has been producing is a rear token of that kind of culture. However, |
can not help thinking that our continent is traveling without a compass, exactly because it is
experiencing the present as a tight noose around the neck of the vision of change. This diving
without diving, this short-breathing, this desperate mistrust toward politics and its institutions can
not carry usin the future. We need to realize the necessity of a different course, we need to escape
from the monopoly of the monotheistic, dogmatic, self-referential, one-dimensional and unique
gaze. To suppress culture means implementing a plan aimed at suppressing the production of
thought. We have no other option but to rebel against this idea, before the world collapses.

One day, during the first Gulf War, when | was around twenty years old and not as yet a political
activist, | heard the words of a great personality of the Italian left, Pietro Ingrao. He was
commenting on the first images being transmitted by CNN, depicting the flashes tearing
Baghdad's skyline on live world coverage. Ingrao called this a “celestial war”, a war that descends
from the sky almost without touching the earth, an “intelligent” and “surgical” war, technologically
sterilized and grandiose, in which death, terror, the amputation of bodies, the extinction of
everyday life, the destruction of cities and the natural environment, were the elements of a
spectacle that failed to provoke the slightest emotional response. A war witnessed through a
window in the world —the TV screen in our living rooms— which conveys no words, where viewers
cannot smell the intense odors or hear the noise of battle and the screams of terrified bodies.
What is left is just the commentary of the aggressor. And once you change the channel there is
silence. These past years, this gaze has become even more one-sided and bleak. Technology
came to the service of our voyeurism, placing micro-cameras at the tip of missiles. Our gaze
inevitably becomes identical with the gaze of the missile, which is the carrier of death and
destruction. We are therefore becoming missiles ourselves.

Recently, the bodies of three refugees were found at the shores of Apulia, the easternmost region
of my country stretching to the East like an endless land of disembarkation — there are ancient
pocketsinland where “Griko” is still spoken. In this land, where they pray to Virgin Maries with dark
complexions and honor a black saint named Nicholas, in whose shrine one can read the
monogram “Allah is great”, in this region, once a center of Jewish diaspora and commerce with
the east, we saw the images of silent bodies, wrapped up in silver thermal blankets that blazed
under the lights of video cameras and police flashlights. Some were covered up to protect
themselves from the cold and others to hide the sight of death. This was the most recent case of
refugees washing up on Italian shores. There have been many more in the past, and their number
willincrease further still, because these human beings are forced to abandon their homelands by
war, famine or the need to find justice. Some are motivated simply by the irresistible desire to
travel the world, to make their fortune away from their homeland. Many of them never reach our
shores. They are swallowed by the sea, which separates our lands and which has been gradually
transformed into a gigantic watery graveyard. A graveyard where it is impossible to mourn your
beloved, where there are no tombstones to remind us of the names, the stories and the faces of
those who did not make it. These immigrants, like the victims of the celestial wars, were also
trapped in the lens of TV cameras, providing one more cynical narration of death logistics. They



were denied the opportunity to see our world. But even those who do survive the monstrosity of
the sea and human trafficking are buried in detention centers or are bureaucratically deleted by
the gaze of the prison guard who calls them stowaways; as if a person could ever be a stowaway.

It is a unique, humiliating and violent patriarchal gaze the one that separates the world in two.
Women were the first to feel how unbearable this persistent gaze can be, a gaze which serves
exclusively the reproduction of male power. In our country, women rebelled against the modern
commodification of their bodies, against the pornocracy that ridiculed the former president of the
[talian government. Itis to them we primarily owe the fact that Berlusconiis no longer among the
leaders of Europe. However, in other spheres, there is still a systematic prohibition that does not
allow the female gaze to see the world. This is the case not only in countries where the public
freedoms of women are limited, but also in the more protective walls of the family, where the most
monstrous atrocities —even murders— are committed against women. As men, our first order of
business is to identify this discrimination and distinction and fight against it, knowing that no
desire for change can co-exist with the systematic oppression of women, with the elimination of
the female gaze onthe world.

Eventhe current devastating economic crisis is the bitter fruit of a single, one-sided gaze, which
befalls our lives like a biblical plague. Lives separated in space and time, the latter being preset
and obligatory, open to no alternatives. In my country, and | suppose this is the case inyours as
well, we wait for morning to come to watch the indices of the stock and bond markets. We are
glued to the screen, and by the end of business day, when stock markets close, we have to
decide how to cope with or rather co-exist with the crisis. The stock market dictates the
circumstances of time andlife alloverthe world. In the past, crises became fertile grounds for the
powers of transformation and change; new opportunities arose and new possible worlds
became visible. The political left showed a preference to brief time crossings and saw the
outburst of different opinions as an opportunity to change the world. This is what happened in
the cases of the French Revolution, the Workers' Rights Movement or the battles against
Colonialism. Today, time is identified with the market hours of the stock market. Itis this form of
time that produces the crisis and tries to impose a single gaze all over the world, a gaze
becoming increasingly one-sided. Nowadays, the concepts of democracy, open debate,
freedom of choice and critical thinking are considered outdated. The Chinese invented a theory
which criticizes the slow workings of democracy, while in Singapore —just to give one example of
a country which is supposed to be a democracy— under the shiny edifice of a perfectly
functioning society and market economy, hides an authoritarian nightmare. Democracy is being
expropriated firstand foremost not by the banks, which place bets and make profits against our
future, but by those who want to impose a single gaze upon the world, a gaze which is intolerant
todifferent points of view.

We are tormented by the attempt to impose a single point of view. In Greece, and this is of course
also the case in Italy, it is often said that “we had been leaving beyond our means”. The fact that
the debt of your country was accumulated by fraud committed by corrupted government officials
is not taken under consideration; noris the fact that recession is the result of profiteering by banks.
Reality must be seen from the keyhole of a safe deposit box in Wall Street - from a certain point
onwards, this is the only truth there is. And yet, Greece is the birthplace of critical thought, of the
tireless questioning of all the things that inspire the deeper sentiments of the human soul. This is
the land which made Europe morally and materially rich. Rich and immortal. And yet, the new
overlords of our world, the “markets”, become the personification of crabby divinities, who, like
the gods of Olympus, are ready to throw their thunderbolts on the poor mortals who rebel against
their desires. This flagrant and vulgar distortion of duty leaves many victims and breakages
behind. A time, which is endlessly present, endlessly emerging and “exceptional”’, concurs to
have a showdown about the things that are convenient and inconvenient for the powers that be.
Without democracy there can be no salvation, but without culture there can be no democracy.
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In times of international crisis, there is no room for discordant thoughts and dissenters or for a
culture that would allow the rebirth of the vital ground of change. | think therefore that this is the
main factor leading us to reunite here, imagining we are sitting around master Pistoletto's
mirror, which is made of water and dreams. We are here to take back control of our time —atime
of long duration, not compressed in the information currents that encircle the globe. This is the
right time to change our point of view, to find a way to take a walk on the shores of our “round”
Mediterranean. And then, we will meet here, to see our own images reflected on a mirror which
reveals our own imperfectness. We will only be able to talk about ourselves through the images
reflected on the mirror and which we see through that mirror. We are part of the Mediterranean;
we can talk and become the protagonists. The work of Pistoletto is the expression of the
creative genius of a great artist. But above all, it is a means to see ourselves, since we become
the work ourselves. The Mediterranean Cultural Parliament is a vision that made me discover a
new means of action andthinking. Inthis mirror, the gazes overlap, the stories are multiplied and
we, released from the captivity of the unitary gaze, can see through the eyes of the other. Around
the table there is me and thereis you, butin the mirror there is only us, each one with his own self
and identity. We can look through the hopeful eyes of the Tunisians, through the proud and
brave eyes of the young boys and girls of Tahrir Square, through the eyes of people who have to
cope with the realities of war or through the eyes which construct new communal experiences.
We can ask the refugees who cross our sea —for many of them, their voyage has no ending— to
tell us stories from their homeland and their life; to do as wandering musicians do, passing
stories from father to son. Then, the mirror of Pistoletto will keep us all united on the same
surface, carrying the power ofideas which conflictand reflect each other.

The Mediterranean Cultural Parliament is doing a fine job. For me, having been a member of the
parliament of my country, being here does not only mean that | can talk about policies on culture
orabout culture per se; it also means that | am able to find alanguage and a method that can have
deep changes in my political practice. Even when we are forced to clash with things that could not
be more remote from or alien to artistic creation. The Mediterranean Cultural Parliament can
become a place of debate, a developmental framework, an initiative which propagates the
demand that culture becomes a tenet of public space. It is necessary, especially during times of
hardship, not to remain hypnotized by our fears and have the strength to see beyond our comfort
zone. The Mediterranean Cultural Parliament is a rare gift, a place of exchange without demands
or hierarchical pretensions. It would perhaps be a good idea for the bankers at the board of the
European Central Bank to sit even just once around this table — it would be even better if they had
never seen or even imagined the people about the lives of which they take irrevocable decisions.
We should experience this parliament as a tool of liberating all those who are imprisoned by a
single, unitary way of thought and who should, first and foremost, learn about life before
becominginvolved with the institutional rules and the economy.

I believe we need culture not in order to become more cultivated or feel secure and reassured,
butto exercise ourselves in doubt, to walk the path of inquiry, leaving our certainties behind. We
need culture toreopen oureyestothe unexpected, tothe voices that call us from afar, in orderto
be able to see beyond the stereotypes that are being “imposed” on us from our daily lives. We
need culture to be able to discern the moments of beauty which are imprisoned in a shell of
vulgarity; to hear the voices of the newborns; to silence the noise which suppresses the music of
ideas; above all, we need culture to know the biographies, the stories of people. We need
culture to feel the lives, which are interweaved with our own, of those who do not give up and
fightnotto beforgotten.

We need culture not because we want to win, but to avoid defeat. And in order to achieve this, we
should, like the old seafarers of the Mediterranean, multiply our gazes and broaden our horizons.
When Ulysses tried to reach his Ithaca, each storm would send him further and further away,



washing him up to unknown shores, where his gaze meddled with the gazes of the people he met
in his journey. During this long meandering, this journey that Cavafy has so exquisitely narrated in
his poem /thaca, his thoughts and his world changed and became richer. Indeed they were
enriched so much, that the journey became more important than the longed-for destination.
Today, we need culture to be able to continue our journey without getting lost. With a gaze that is
critical, refuses to give up and knows how to rebel. As Carla Lonzi, a renowned ltalian intellectual
and feminist once wrote, explaining to her comrades the idea of rebellion against patriarchy: “we
were overwhelmed by the desire to get out of our prison and mock our guards. My contempt was
limitless, but the same was true of my joy, because | was at long last able to express my desire to
exist, to be present. | was trying to kindle this fire inside other women as well, so they could dive to
the cold waters and swim. This is the most beautiful, exhilarating and healthy shock | ever
experienced”. Tobeindependent and free, we must learn how to dive into this sea.

Gennaro Migliore
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AlanoAITiIogIKOG d1dhoyog oth {wvn
TnG Meooyeiou.
H nepintwon Tng ITaAiag kai tng EAAGOAG.

H peTavaoTteuon BewpeiTal nayKOGUIO KOIVWVIKO PpAIVOUEVO Kal WG EK TOUTOU CUVIOTA diano-
NTIOUIKO palvouevo. Méoa og eikoal xpovia, n EANAda kal n Itaiia dAAa&av e Bialo Tpdno,
METATPENOEVEC NG NAPAOOCIOKES XWPES MPOEAEUCNC OE XWPEC MPOOPICUOU UETAVACTWY, EVW
napdAANAa O€xONKav Padikd Kal aveEEAEYKTO KUUA NPOoPUYWV KAl AABPOUETAVACTWY, XWPEIC
KAVEVA CUYKEKPIEVO OTPATNYIKO OXEDIO.

ZUPPwva PE TN AIANOAITICUIKA MPOGEYYIoN, N KOUATOUPA KABE ueiowngiag eival sNUAvTIKA Kal
nEENEIva avayvwpiceTarl kal va yivetal anodekTn. [NveTal anodekTn kal avayvwpiZeTal, Xxwpig
OUWG va CNPEIVETAI andoupaon and TIG NPAKTIKES KAl T NBN TOU KUPIaPXou, APXETUMNIKOU
NMOAITIOPOU. TNV ENOXN UAG, Ol ENAPEC PETAEU avBpwnwv and dIaPOPETIKA NOAITICUIKG Kal
YAWGOOIKA NePIBAAOVTa eival EQIPETIKA JIOOEDOUEVEG.

H peTa-NayKOOUIONOINUEVN OIKOVOUIQ KAl N TEXVOAOYIKN EEENIEN XOPAKTNPICOVTAI NEPIGCOTEPO
and noTé and TNV KABNPEPIVA MOIKIAOUOP(IA TwV avTaAAaywy Kai and Tn oTabepn al&non Twv
QAVICOTATWY TOGO PETAEU TWV OIKOVOUIWDY TWV JIAPOPWV XWPWY OG0 KAl LETAEU TwV JIAPOPETIKWOV
MOAITIOUIKWY KAl KOIVWVIKWY OUAdWY £VTOG TNG id1ag xwpag. QoTdC0, 0l CUYXPOVES CUVBNKES MOU
dIéNouv TIG OIANOANITIOUIKEG OXECEIC —01 onoieg diakpivovTal nAéov and eniPUAAEN CTIG UECO-
AaBACEIG Kal DIadpAcEIG— Deixvouv OTI EXEl EEKIVAGEI Aiyo £we MOAU 0E OAOKANQO TOV KOGHO pid
dladikacia avakapwng Twv ENIPJEPOUG MOAITICLIWY, YEYOVOG Nou Bewpeital npolndBeon yia Tnv
avaKAAUWN NpoTunwv avanTtuéng nou Ogv UNOKEIVTAI TOGO GTOUC GPOUG TNC NAYKOCUIAC ayopdc
epyaoiag kal Tng Biainc avantuénc. MnopoUpe va BewPNooUpE OTI TO KOIVWVIKO, MOAITIKO Kal
OIKOVOMIKO MAQIOI0 TwV MOAITICUIKWY JIKAIWPATWY AnoTEAEI NESIO ENIKOIVWVIAG KAl AVTAAAAYNC
METAEU TWV ATOUWY MOU AVAKOUY OE DIAPOPETIKEC KOUATOUPEG KAl MOAITIOOUC. O XEIPIOUOC TWV
NPORANUATIOUWY pag 6oV apopd TOUC OIKOVOUIKOUG peTavdoTeg anaitei EekdBapo ava-
KaBopIouo TwV CTOXWV PaAg. H yvdon Kain katavonon TwV AVoiKEIWY, TWV AVEKTIKWOV Kal
BIWUATIKWY NMPAKTIKWY GE UIA NOAUNOAITICUIKA KOIVWVIa, [JE TO MAPAAANAO AVOolyuad NPOgC Tov €Ew
KOO0, NOPEi va 0dNYAGCEI GTO OXNATICO APUOVIKWY KAl CUVEKTIKWY KOIVWVIWV.

H dianoAImiouIknA enikovwvia dIaoPaNZeETal JECW ENAPWV OTO XWPO EQPYACIAC, GTNV OIKOVOUId,
oTNV ENICTAKN, GTNV EKMNAIDEUCN, OTA ECT EVNPIEQWONC, GTNV WPUXAywYia, OTOV TOUPICKO, AANG
Kal 0TOV TPOMO TNC METAVAGTEUONG, TWV ATOPWY N NANBUCUWY NOU JETAKIVOUVTAI HadIKG wC
OIKOVOWIKOI UETAVAGCTEC, MPOCPUYEG KAI AITOUVTEG AGUAO.

21nv ENGOa, 6nwg kai otnv Italia, cuvavtdue €va «Jwodiko JETAVACTWY» NOU NPOEPXOVTAl and
XWPEG ME DIAPOPETIKO MONTIOUIKO, KOIVWVIKO, OIKOVOIKS Kal MOAITIKO undBabpo. Eivalyeyovog
OTIAUTA NMONITICHIKA «eNBEcN» NPOKAAECE NPORBAAIATA GTN CUVUNAPEN TWV UETAVACTWY [IE TOV
TOoMNIkO NANBUCPO, Ta onoia oxeTiCovTal UE TIG DIAPOPETIKES MPAKTIKEG TOUC OE TOUEIG TNG
KaBNnpEePIVAG Cwng, 6Nwe yia Nnapddelyua oTn BEcN TOUG GTNV IGTOPIKNA MOPEIQ TNG XWPAG, GTNV
€0VIKN ayopd epyaciag kal oTnv €BVIKA OIKOVOUIa, KaBWEC Kal 0TNV KOIVWVIKA KAl OIKOVOUIKA
napouUscia Toug oTNV AvanTuocOuevN J1AdIKAGIA TWV NEPIPEPEIAKWDV/TOMIKWY KOIVOTATWY. H
MNOANITIOMIKNA ANOKEVTPWON WIAG XWPAG OV TAUTICETAI UE TNV ANOPPIYN TNG MONITIOWIKAG TNG
auTtovouiag, aMdA avTIBETwG, e avacToxacopo kal autoagioAdynon, avayvwpidel 6Tin autdvoun
MONITIOUIKNA TNG TAUTOTNTA MPENEI VA EVIOXUDET KAl VA EUNAOUTICTE UECW TNC ENAPNG TNG [IE AANEG.



H kouAToUpa Npocdiopilel TN YAWOGa Kal Tov TPOMNo Lwng, TIG avOPWNIVES OXECEIC KAI TA TEXVIKA
HEoa ONwG Ta epyaleia, Tn diatpo®n Kal TNy Evouon, kKabwe Kal Toug TPONoug okéwne, Ta
ouvalcBAuaTa KAl TIG AvTIANYEIC, TIG OpNOKEIES, Ta TaPNoU, Ta KABNKOVTA, TIC 0EEOUAAIKEC
NMPAKTIKEG, TOUG TPOMOUG Yuxaywyiag, Tic napadocelc, TNV NEPIBWPIONOINGN-PATOICUO, AKOUA
KQITO [UOVTEAO OIKOVOUIKAC 0pyAvwong.

O10IKOVOUIKEG BPACTNPIOTNTES ENMITEAOUVTAI YIA VA UNOPET va AEITOUPYET N oikovopia. H olkovopia
AEITOUPYEI NPOKEIIEVOU VA KAAUNTOVTAI Ol aVAYKEC Kal 01 TOXOI Mou kabopiovTal Kal una-
yopeUuovTal and Tnv Kovwvia pe Bacn Tn SIkN TN dnown TG kabnuepiviag Lwng. MephapBdavel
NMOANEC KON OPACTNEIOTNTES Mou Oe AapBdvovTal undyn and To KUPIapXo OIKOVORIKG cUoTnua,
O10TI eV NApdyouV CNAVTIKO KATAYEYPAUUEVO OIKOVOUIKO MAOUTO. ©a UnopoUGE VA NEI KAVEIG
OTI N ETA-NAYKOCUIONOINUEVN OIKOVOUIKA KOUATOUPA £ival KUPIWE WIa XPNATIKA KOUATOUPG MoU
anokAeiel oTIdNNoTE Oev ival JETPNOIWO, KABWE 01 MAPADOCIAKEC OIKOVOWIESG EEICWVOVTAI UE TNV
APXIKN EVWOIa TNG AEENC: OIKOG KaI VOUOG, IE AAA AOYIA UE TN DIAXEIDICN TOU OIKOU.

H dianoAmopikA TautdTNTa TWV NOAEWV TNV EAAAD A Kal TNV ITaAia evioxUeTal eniong otov 210
aIVaA PEca and TNV EVOWHIATWON TWVY OIKOVOUIKWY ETAVACTWY, KABWC KAl TwV JIANONTICHIKWY
AMNOCKEUWY TOUG GTNV KOIVWVIKNA, OIKOVOUIKA Kal MOAITIKA doun KABe cUyxpovng NnoANG. Ze pia
NOAITICUIKA MPOGEYYION, Ba NPENEI VA €XOUWE KATA VOU OTI N NAYKOOUIOTNTA WIag NOANG dev
e&apTdral yovo and Tn PIKEN A IeYGAN pon Twv avBpwnwy Kal TNG NOAITICUIKAG TOUC Napaywyng,
aM\d eEapTdTal eniong and TNV EpUNVeia TG €vvolag TNG SIOXEIPIONS TNG MOAUNOAITIOUIKOTNTACG
Kal TNG SIANOANITIOUIKAC ENIKOIVWVIAG, and Toug avBpwnoug nou {ouV OTIC ENOVOUACOUEVERG
«MNAYKOOMIEC MOAEIG>.

‘Ooov apopd  {ivnTng Meooyeiou, évag yvwoTdg ITarde, mpwny KaBnynTrig Tou Maveniotnpiou
La Sapienza tng Pwung kai gidog pou, o Armando Gnisci, OnAWvel 6Tl ival «0 ApXETUNOG Kall
{wTIKAG onpaciag Tdnog cuvAavTNong Kal cUYKPouong SIAQOPETIKWY MONITICHWY... Bdhoauo kal
Bepaneia, KEVTPO Kal NEPIPEPEIT, OPPANOG Kal avTalayn, yn kal 6dAacoa» (il luogo archetipicoe
cruciale dell'incontro e dello scontro di culture diverse...e insieme miele e ricovero, centro e
periferia, ombelico e scambio, terra e mare), KT nou enIBeRalwVel 0 eyAAOG PINOGOPOG
Giovanni Vattimo, avagpepduevog otn {wn pag otn {ovn TG Mecoyeiou Pe TaAdYIa: «Jia Npayua-
TIKOTNTQ QVAUEIKTN PE “D1adedOPEVEG UOAUVCEIG”...» (una realta mista delle contaminazioni
diffuse).

‘Otav kdnolog KIVEiTal evTOg TwV MOAITICHIKWY TOU opiwv, diatnpeital {wvtavi n eAnida yia Tny
€néKTaon Toug. Autd cupBaivel k&dBe popd nou N yAwaooa, o Abyog, n AoyoTtexvia, KABe poppn
TEXVNG KAl N €NiKoIvwvia avBouv ce éva eupUTEPO NAAICIO EUNVEUONG KAl KOPUPWONG TOU
avBpwnivou Ndboug, oe KABe unoAoyiciuN ATTa TNG KABNKEPIVAG wNG KAITNG Anouciag.

H yvwon kaln katavonon Tou dIapopETIKOU, Ol AVEKTIKEG AAAA UNAPEIAKEC MPAKTIKEC OE JId
MOAUMOAITIOUIKA KOIVWVId, JE €va NAapAAANAO Avolyua npog Tov EEw KOGPO, unopouv va
anodWOo0UV APUOVIKA CUVEKTIKEG KOIVWVIEG. KABEe NoAmopikd eunddio eival eEwYeVER Kal Unopef
va EenepaoTei 6Tav dUo N nepiocdTEPOI dvBpwnol Bikvouv kanoia diapopd oTig a&ieg, TIg
OUVONKEG N TIC NPOGOOKIEG HECW TWV KATAAANAWY CULNEPIPOPWYV. To MOAITIOUIKO GOK €ival
E0WTEPIKO Kal anoTeAel avTidpaon o€ kKAnolo avoikelo epEBioua. To NOAITIOUIKO OOK JUMnopEei va
€vepyonoiNBei and Tnv epnelpia KAMOIOU NMou EPXETAI AVTIUETWNOG e KAMOIO MOATIOIKO epnddIO.
To NOAITIoPIKO COK €ival Jid IPOCWNIKA EUNEIRIA, £V TO MONITIOMIKO EUNOdIO Eival pia YEVIKN
eunelpia, TNV onoia poipdlovtal OAol o1 AvBpwnol.

Kavévag noAITiopde, oUTe pUOIKA 0 EAANVIKOG 1 0 ITAAIKOC, OV KIVOUVEUEI va apopolwBei and
AAAoUC EPOGOV UNAPXOUV MOAITIOUIKES AVTAAAAYEC Kal pOoov ol AvBpwnol avalntouv Tnv
TAUTOTNTA TOUG KAl TNV ETEPOTNTA OTNV E1KOVA TOU «GAANOU», YEYOVOG NoU I0XUEI yIa KABE
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NMOAUMNOAITIOUIKN KOIVwVia. H10€a TNg «d1anoANITICUIKAG KOUATOUPAC» NAPOUCIAZETAl OTIC
avBOPWMICTIKEG ENIOTAPEG E PIANEAEUBEPN Evvola Kal ONUOKEATIKA Suvapikn. O1 SIAQOPETIKES
KOUATOUPEG VONUATODOTOUV TNV ATOUIKN KOUATOUPA KABE avOpwNou eVIOG TwV Opiwy TOU EBVOUQ
KQI TNG GUANOYIKNG EUNEIRIAG, TwV DIAMONTIOUIKWY OXECEWY KAl aVTaAaywV. H KGO eBvIKA
KOUATOUPQ O€ JIapEPEl BePENWOWE and TIG AAAEG — WOTOCO0, DIAPEPEI 0 TPOMOG UE TOV OMNOoI0
opyavmvovTal Ta dIdpopa XapaKTNPIoTIKG, apBpwvovTal oTNV KOIVwVIKA diadikaacia Kal
IEQAPXOUVTAI AEIOAOVIKA.

Qc ek TOUTOU, N 10€0 TNC KOUATOUPAG NpoUnoBETel va pTAcoUE o UWnNAdTEPa enineda
auToyvwoiag kal autoagloAdynong o cuvapTNoN PE TIQ A&feg Kai TG NeENoIBACEIg o enineda nou,
KaTd BAon, ETACXNUATICOVTAI OTOV KAEICTO NUPHVA TNG KOUATOUPAG WAG Kal, AVAP@IoRATNTA,
eival NyoTePO EMIOEKTIKG oTNV aAAayn. H aicbnTiki npdoAnyn Tou dnpociou eEeTAeTalund €va
NOAUNOAITIOIKS Kal DIanoAITICUIKO Npioua. Eival xpnaoipo yia Toug Aaoug Nou avrikouv e
SOIAPOPETIKEC KOUATOUPEG VA PoIpAlovTal KOIVA aloONTIKA KRITAPIa. H eniothun kain napddoon
OUVEVWVOVTaAl, N NPWTN SIEQPEUVA TN DEUTEPN KAl EVIOXUEI TIG MONTIOUIKEG AvTaAAaYEQ. H
napddoon divel pop@n kal dIdPKEIA GTOV avBpwnivo Bio Kal e TNV ENICTPOPA TNG YiveTal
NEPICOOTEPO AVEKTIKA KAl MIO AVOIXTA GTO SIAAOYO TNG UE TOV «GANO».

Agv UNopeic va noAeUNoEeIg To paTtoloud kail Tnv EevomoBia pévo oe NBikd eninedo kal e nveupua
kaTadikng. MNpénelva UEAETACOUWE, VA ENIKUPWOOUE Kal va JIEPEUVACOUE AUTA TA MPO-
BAnuaTa. HpatoloTikn Téon Sev eival eKTOG TOMOU Kal XpOVoU, Eival GUYKUPIOKNA KAl NEQICTACIOKN.
Efval To anoTéAeoua piog okéwng Nou BaciCeETal GE CUYKEKPIUEVEG IOEEC, 01 OMOIEG dIaTUNWONKAV
and dIaVOOUPIEVOUG KAI TN CUVEXEIQ EVOTAAGXTNKAV GTNV KOIVA YVAOUN.

Kd6e poppn parciopou kal EevopoRiag, yia napddeyua o avTIoNUITIoNOCS, 0 PaTolouos oe BAPOg
TWV APPOAPEPIKAVWY, TwV ApdBRwv, Twv Koupdwv, Twv MaAaioTiviwv, Twv Poud, aAd akéua kal
O€ BAPOG TWV OIKOVOUIKWY JETAVACTWY TWV XWPWV LAg, €ival anoTéAeoua vonTIKAG dIEQYAsiag
OPICUEVWV «MVEUUATIKWOV» KUKAWY. O paToIoUOGC EVIOXUETAI UECW IDEWV, BEWPIWY KAl ANOWEWV.
QoT1600, autd Nou NpEnel va pag npoRAnuaTiCel eival 6TiTo EevoPoRIkO KUUA UETAPEPETAI ANO TA
AKPOOEEIA KOUPATA OTA OXETIKA ONUOKPATIKA KOPUATA KAl OTA KOPWATA TNC aploTERAG,
NAATTOVTAG OPIUUTATA TNV KOIVA YWWOPN 6Th Mecbyelo MG Kal GTo DIEBVEG MONTICIKSO ENNEDO.

To péyebog TNG AVOXNG HAg Kal TG and JEPOUC ag cuveidnTtornoinong 6oov apopd To PATSIoUO
€ival cuvapTNoN TOU EKNAIBEUTIKOU JAG ENNESOU, TNG KATAPTICAG WA KAI TNG MPAKTIKAG MAG
€VaVTI TOU «AANOU», TOU DIAPOPETIKOU AAAG Kal, TAUTOXPOVA, TOU TOCO KOVTIVOU Kal OIKefou. Ta
AGYIO UaAg, 0l CUZNTACEIG UAC KAl Ol AMEIKOVICEIG AC €XOUV CUYKEKPIUEVN BapUTnTa OXI dvo yia T
SIapGPPWoN AAMA KalyIa TNV NApaRoP@WoN TNG KOIVAG YVMLNG.

OIMONITIKEC TOU paToIoUOU evioxUovTal o€ OUCKOAEC EMOXEG KAl OUYKUpPieg. H diavTidpaon ue
dlapopeTikoUc NoAmopoUg eival oav va aBaivelg va YRAPEIS e TO KAKO 00U XEQI. [OTE Oe XAVEIQ
TN OEIOTNTA TNG YPAPNC E TO KOAD OOU XEQI, ANAWC aBaivele Kal uia véa de&ioTnTa.

O yvnolog dianoAITIouIkOS dIGAOYOG eival duvaTd dvo OTAV EKMANPWVOVTAI OI CUVONKEG Mou
a@opoUv TNV IcOTNTA TNC NMOAITICUIKAG NOIKINOPoP®Iag. H npocéyyion auth unoctnpidel kal
nPoUNoBETEI TNV 1I06TNTA OAWV TWV AWV KAl MOAITIOUWY Kai TNV enideIEn oeRacpol Npog TIQ
OIAPOPETIKEG MONTIOUIKES TAUTOTNTEG. ['la To Ady0o auTo, Bacilel Toug 0TGXOUG TNG TN dnpioupyia
KaTaoTAcewy 6rou Ba enikpaTouv N eAeUBEpia kal n1coTNTa, BETOVTAG Ta BEUENIA yIa TO DIAAOYO
KaITn cuvaiveon PETAEU Twv avOpWNwv.

H avBpwnivn koivodTnTa dev avayvwpilel kal dev NpoUnoBETel Kapia XwpIKA NEPIOXN, AANG
OTOXeUEI 0TN ONPIoUPYIa EVOC XWPEOU Orou OAEC 0l KOUATOUPEC Ba yivovTal oeBacTEG kal Ba €xouv
ioec eukaipieq va cupBAAOUY TNV NONITICUIKA Napaywyn.



Eivalnpogavécg 611 ce autd TO NAQICIO 1I66TNTAG TWV NOIKIAOOPPWYV GTOIXEIWV, Ol OUADEQ
avBpwnwv Pe dIapopEeTIKOUC TPOMOUG CwNG UNopoUV HECW TNG 1I06TNTAG KAl Tou DIOAOYOU Va
pUd@Bouv NOAAG 0 €vag and Tov AAAOV Kal ENfoNg va 0IKodOUNCOoUY Jia dNPoKpaTia Ikavr va
EKNPOCWNEI OAEC TIC DIAPOPETIKEC PWVEC. Hunepdonion Twv SIAPOPETIKWY MOAITICUWY NAVTOTE
dlacPaAiCeI TNy andvTnon nou XPeIAZeTal 0TN CNPEQIVA KOIVWVIa TNG napanAdvnong, kAT nou 6a
TOUG ENITOEWEI TNV OUCIAOTIKA EVOWUATWON KAl CUMUETOXN OTIC KOIVWVIEG LIAG.

O noAITiopdg evocg €6voucg e oTapaTd oTa UOIKE TOU oUvopa, AAAG JETALOPPWVETAI
unepPaivovtag Ta pualkd cUvopa piag AAANG XWPEAG Kal N KIVATIKOTNTA auTh eival aévan. H
avTipaon Tou cUyXPovou KOGLIOU —N ECWTEPIKA BERAIOTNTA EvavTI TNG UNAPEIAKAC aywviag—eival
unaitia yia 1o cuvaicOnua péviung aneiAig and TNV NoAITICUIKA, KOIVWVIKA anoucia Kal Tnv
anouoia enikoivwviag. H évvola Tng naykoouionoinong, woTtdoo, € B6a NPENEI VA CUYXEETAI UE
aAuTAV TNC SIANOAITICUIKOTNTAC OUTE JE TNV EVVOIA TNC MOAUMOAITICUIKOTNTAC. H KOUATOUPQ dev
gfvarudvo yvion aAG kal evopacn Kail KUpiwg cupeToxn. H SIanoAmopIKGTNTa cuvTauTIZeTal e
TN dIaPKA avaZntnon yid 1o «AAAO» AAAA KAl UE TNV TAUTOXPOVN UNEPRAON: UETATPENETAI OE
autockond. H dianoAmopikn avaditnon eival S1IapKrg Kal GToXeUE! oTN cuvAaBpolon avapibunTwy
MNONITIOHIKWY CUVOUACHWV.

AVaKAAUNTOUWE OTI «N JIANONITIOUIKNA ID€d EKPPALE!, NAvw and KABE TI AANO, Evav Kal JovadIikd
TP6MNO UNnapéng, Tnv Kolvh NenoiBnon Tou kaBoAIkoU avBpnivou IGToU, €va €/(00G 1I6OTIUNG
oxeong avAapeoa o Aaoug, nou efval avTiBeTn Npog Tov EBVOKEVTPIKO VAPKICOICHO. H €BvIKA pag
TAUTOTNTA OE OUVIOTA AOYO GANOTPRIWONG KAl ECWTEPICHOU AAAG TO KUPIO OIANPAyYUATEUTIKO
OTOIXEIO pag o€ €va OIAAOYO0 PE TOV 'AAAO', kaTd Tn diadikaacia Tne auoiBaiac-d1aAoyIkAg
avayvwpiong. Qotéco, n oTadiaknh unépRacn Twv opiwy Tou 6vikoU vapKIooiopoU (EBVIKIGOU)
fowg odnyncel TNy a&iwon TNG NOAUTIUNG MOAUNOAMITIOUIKAC TAUTOTNTAG OMOU N €BVOTIKA
nolkIAopop®ia Ba PETAUOPPWOE G €va NOAUPWVIKO, MAOUPANIGTIKO, CUAOYIKO 0Wud, LE dUO
AOyia o€ éva dIanoNITIoHIKG cwax». Kal Buunbeite, n xprion Tou puaAou eival KOANTIKA. Mnv
NEPILEVETE VA 0AG KOMNGCEI KANolog AAOG, YiVETE 0 idlog opeag. MNaTi, oe TEAIKN avdAuaon, dev
undpxel yeyaAutepn onataAn and Tn onaTaAn TNG OKEWNG,.

Bupwv MoocaAidng
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Intercultural dialogue
in the Mediterranean zone.
The case of Italy and Greece.

Immigration is considered to be a global social phenomenon and, as a result, it is also an
intercultural phenomenon. Greece and Italy, within twenty years, were changed, in a violent way,
from countries with a tradition in the phenomenon of sending outimmigrants and also of an influx
of refugees into countries of uncontrolled influx of immigrants, but at the same time, of the illegal
immigrants with no way out, and no specific strategic plan.

According to the intercultural approach, the culture of a minority is very important and it requires
recognition and acceptance. The significance of the cultural identity of a minority is recognized.
Recognition and acceptance is given to it, but without our withdrawing from the practices and
habits of the dominant, archetypal culture. In our days, the contacts among people who come
from different cultural environments, from different linguistic and cultural backgrounds are very
common.

The post-globalized economy and the technological development remain more than ever marked
by the daily diversity of the exchanges and the continuous increase of inequalities both among the
economies of the various countries and also among the different cultural and social groups. But
the modern conditions for the intercultural relations —which are now careful as far as the
mediations and the interactions is concerned— show that it has started, more or less everywhere
in the world, a process of recovery of the individual cultures, a fact that is considered to be a
precondition for discovering standards of development that are less submitted to the terms
(which are)dictated by the global labor market and the violent development. We can assume that
the social, political and economic context about the cultural rights constitutes a field of
communication and of mutual exchange among people with different cultures. The handling of
our concemns as regards the economic immigrants demands a clear redefinition of our goals. The
knowledge and the understanding of the unfamiliar, the tolerant but experiential practices in a
multicultural society, with a parallel opening towards the outside world, can provide harmonically
cohesive societies.

The intercultural communication is assured through contacts in the working place, economy,
science, education, media, entertainment, tourism, but also in the place of immigration, of
individuals or populations that are massively moved as economic immigrants, refugees or people
who requestimmunity.

In Greece as well as in Italy we meet “a mosaic of immigrants” that comes from countries with a
different cultural, social, economic, historical and political background. It is a fact that such a
cultural “attack” led to problems of their coexistence with the native population, that were related
totheir diversity in areas of our daily life such as, for example, what's their position in the evolution
of the country, in the national labor market and in the distribution of the national economy as well
as their social and financial presence in the developing process of regional/ local communities.
The cultural decentralization of a nationis not equivalent to a denial of its cultural autonomy but, on
the contrary, with self-determination and self-evaluation, it recognizes that its autonomous
culturalidentity needs to be strengthened and to be expanded by others.



Culture defines the language and the way of life, the human relations and the technical means
such as the tools, food and clothes as well as the ways of thinking, feeling and perception, the
religions, the taboos, the duties, the sexual practices, the ways of entertainment, the traditions,
marginalization —racism or even the economy.

The economic activities are performed in order for the economy to work. The economy works in
order to meet the needs, the aspirations that are determined and demanded by the society, on
the basis of its own viewpoint about everyday life. It includes many other activities that are not
taken into consideration by the dominant, economic system because they don't produce
considerable recorded economic wealth. Someone could say that the meta-globalized
economic culture is mainly a monetary culture that excludes everything that is non-measurable
since the traditional economies are equal to what is the etymology of the word: oikos/oikog
(house, home) and nomia/véuia (management), in other words, the management of the
household.

The intercultural identity of the cities in Greece and Italy is also reinforced in the 21st century with
the integration of the economic immigrants as well as of their intercultural load in the social,
economic and political structure of each modern city. In a cultural approach, we have to bear in
mind that the universality of a city doesn't depend only upon the small or the large flow of the
people and of their cultural products, but it also depends on the interpretation of the concept of
the multiculturalmanagement as well as of the intercultural communication by the people who live
inthe so-called “global cities”.

Regarding the Mediterranean zone, a well known ltalian ex-professor in the University of La
Sapienza in Rome and friend of mine Armando Gnisci affirms: “the archetypal and vital place
where different cultures meet and collide... Remedy and healing together, center and periphery,
naveland exchange, land and sea” (il luogo archetipico e cruciale dell' incontro e dello scontro di
culture diverse... e insieme miele e ricovero, centro e periferia, ombelico e scambio, terra e mare),
and the great philosopher Giovanni Vattimo affirms regarding our life in the Mediterranean zone:
“amixed reality of widespread contamination” (una realta mista delle contaminazioni diffuse).

When someone is moving within his cultural limits, then the hope for their expansion is also
maintained. It happens each time that language, logos, literature, every form of art,
communication flourish in a wider context of inspiration and culmination of the human passion, in
every considerable defeat of the everyday life and of the absence.

The knowledge and the understanding of the different, the tolerant but experiential practices in a
multicultural society, with a parallel opening towards the outside world, can provide harmonically
cohesive societies. A cultural obstacle is external and it can be overcome when two or more
people experience a difference in values, conditions or expectations through the appropriate
behaviors. The cultural shock is internal and it is a reaction to an unfamiliar stimulus. The cultural
shock can be activated by the experience of someone coming up against a cultural obstacle. The
cultural shock is a personal experience while a cultural obstacle is an overall experience that is
commontoallpeople.

No culture, neither, of course, the Greek or Italian (culture), is in danger of being lost or of being
assimilated by other cultures as far as there are cultural exchanges and as far as people are
searching for their identity and for their otherness in the image of the “other” which is a fact that
applies to every multicultural society. The idea of the “intercultural culture” is presented in the
humanities with a liberal sense and a democratic dynamic. The different cultures give meaning to
the individual culture of each person within the limits of the nation and the collective experience,
the intercultural relations and the ex-changes. Each national culture doesn't differ basically from
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the rest; however, the way with which the various characteristics are organized differs, articulated
inthe social process and evaluative placedin the hierarchy.

So, theidea of culture requires that we should reach at higher levels of its understanding and of its
evaluation that are related to values and beliefs, at levels that, basically, are transformed into the
closed core of our culture and, undoubtedly, it is more difficult to change. The aesthetic
perception of the public is examined under a multicultural and intercultural perspective. Itis useful
for the people of different cultures to share common aesthetic criteria. Science and tradition are
united, the first explores the second and it strengthens the cultural exchanges. The tradition gives
form and duration in the human life and with its return it becomes more tolerant and more openin
its dialogue with the “other”.

Someone cannot fight against racism and xenophobia only at a moral level and with
condemnation. We have to study, to verify and also to investigate these problems. The racist
tendency is not out of the blue, itisn't providential and occasional. Itis a result of a thought that is
based on specific ideas that were developed by intellectuals and then they were injected into the
public opinion.

Every form of racism and of xenophobia, for example against the Jews, the Afro-Americans, the
Arabs, the Kurds the Palestinians, Roma, and even against the economic immigrants of our
countriesis aresult of amental process of some certain “intellectual” circles. Racismis reinforced
through ideas, theories and viewpoints. However, the thing that should concern us is that the
xenophobic climate is moving from the extreme right-wing parties to the relative democratic and
extreme left-wing parties having devastating effects on our Mediterranean public opinion but also
ataninternational cultural level.

The extent of our tolerance and of our awareness towards racism is a result of our education,
training and of our practice with the “other”, the different but, at the same time, so much close and
familiar. Our words, our discussions and our depictions have specific weight not only in the
shaping but alsoin the distortion of the public opinion.

The policies of racism increase in difficult times and circumstances. Interacting with different
culturesis asifyou learn how to write using your other hand. You never lose the ability to write with
your normalhand, butyou simply learn another skill.

A real intercultural dialogue is possible only if the conditions that concern the equality of the
cultural diversities are fulfilled. This view supports and expects the equality of all the people and
cultures, showing respect for their different cultural identities. For this reason, it bases its goals on
creating situations where there would be freedom and equality, laying the foundations, in this
way, for dialogue and consensus among people.

The human community doesn't recognize or it doesn't require any physical area, but it aims at the
creation of a space where all the cultures will be respected and will have equal opportunities to
takeinto account the cultural contribution.

It is obvious that in this context of the equality of the diversities, groups of people with a different
way of life, through the equality and dialogue, can learn various things one from another and also
build a democracy that would represent all the opposing voices. The defending of the
characteristics of the cultures ensures always the answer that is needed in today's society of the
misleading, which is a fact that will allow them their effective integration and participation in our
societies.



The culture of a nation doesn't stop in its physical boundaries, but it is transformed by exceeding
the physical boundaries of another nation and this movement is perpetual. The contradiction of
the modern world, internal certainty — existential anxiety, is responsible for the existence of the
feeling of the constant threat from the cultural, social absence and the lack of communication.
The concept of the globalization, however, should not be confused with that of the interculturality
and also neither with the concept of the multiculturality. Culture is not only knowledge, but
intuition and mainly participation. Interculturality is equivalent to the constant quest for the
“other”, but also to his simultaneous surpassing, it becomes an end in itself. The intercultural
questis constantanditaims at the joining ofinnumerable cultural combinations.

We discover that: “the intercultural idea expresses, above everything else, one and unique way of
existence, the united view of the global human fabric, a kind of an equal relationship among
people that is opposite to the ethnocentric narcissism. Our national identity doesn't constitute a
reason foralienation and for esotericism, but our main negotiating element in the dialogue with the
'other', during the process of its mutual-dialogic recognition. However, the gradual exceeding of
the limits of the national narcissism (nationalism), maybe lead to the claiming of the valuable
multicultural identity where the ethnic diversity will be transformed into a polyphonic, pluralistic, a
collective body, in a few words, an intercultural body”. And remember: using your mind is
contagious. Don't wait someone else to infect you, be a carrier, cause, after all, mind is a terrible
thingtowaste.

Byron Pissalidis
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O Rasheed Araeen yevvnonke 10 1935 oto Kapdtol Tou MakioTdv. 2noudace NoATIKOG
UNXavIKOC aAAG cUVTOpa oTPAPNKE oTNV TéExvN. To 1959, evw (ouoe akbun oto Kapdral,
€NVONCE TNV EEAC KAIVOTOWIO OTN YAUMTIKA TOU NPAKTIKA: TN SNPIOUPYIa YAUNTWY HECW TNG KAUoNG
KQI TNG JETATPOMAG AVTIKEIEVWY and €va UNKO/opr o€ éva dAo. To 1964 eykaTtaoTdbnke GTo
Novdivo. Ekel ennpedioTtnke and 1o povtepviouo Twv YAUNTWY Tou Anthony Caro kal 0dnynenke 1o
1965 Ge ia NPWTOMNOPIAKA UIVILAAICTIKA YAUNTIKA. To 1975 oTpd@NKE GTN CUYYPAPNH KEILEVWY IE
KUpIo A&ova Tn pATOICTIKA KAl INEPIOAICTIKA KANPOVOUIA MoU eEakoAoUBoUV va ENIKPATOUV KAl Va
OTOIXEIDVOUV TIC KUPIAPXEG TACEIG KAl CUCNTAGEIG yia TNV TExvN oTh Auon. To 1978 idpuce To
neplodikd Black Phoenix aA\G eEEDwaoE udvo Tpia TeUxN. QoT600, TO NEPIODIKO avaBiwae Kal
KUKAO(OPNOoE Eavd and Tov idIo, auth TN pOoPdA WS EPNIERIDA yIa TNV TEXVN, |UE TOV TITAO Third Text.
To 1982 dnpioUpynce 1o «Project MRB: kaANITEXVIKA EKNai®EUCN GTNV MOAUPUAETIKN BpeTavia»
nou SIEPEUVOUGE TN CULIBOAN APPIKAVWDV Kal ACIATWOV KAANITEXVWYV OTIC EMNIKPATOUCEG TAGEIG KAl
nou Tov 00NyNGCE TNV eNIPEAEID TNG EkBeong The Other Story otnv Hayward Gallery oto Aovdivo
10 1989. TiunBnke 10 1995 e Tov TiTAO Tou EniTiyou AiddkTopa Twv MpauudTwy and 1o Mave-
MIOTAKIO TOU ZaouBdunTov, kai To 1997 pe Tov TiTAo Tou Enimiuou AiddkTopa Twv Texvwy and 1o
Maveniothuio Tou AvatoAikoU Aovdivou. Mia epeUpeor Tou, N onoia anoteAoUce TAUTOXPOVA
NAWTO YAUNTS KAl BAAACCIO OMop, KATOXUPWONKE e dinAwua eupeaitexviag otig HIMA 1o 1999 kai
d1EBVC T0 2001, Auti TNV nepiodo ene&epyddleTal €va vEo project nou Ba odnyncel oTnv
ENAVEEETACN KAI TNV EK VEOU CUYYPAMN TNG I0TOPIAG TNG METAMOAEUIKAG TEXVNG OTh BpeTavia,
uiac iotopiag nou Ba nepAauBAver KaANTEXVES and GAOUC ToUC NOATICIOUC, Ol onoiol CUVERAAQV
Ta PEYIOTA TNV EEENIEN TNG GUYXPOVNC TEXVNG.

‘Exel, eniong, npoteivel éva ev eEENIEEI KAOAMITEXVIKO project mou 6a GUVEVWMOEI TIG UECOYEIOKES

XWpec TNC Aciag, Tng AQPIKNG Kal Thg Eupnng, kal ydAioTa autr Tnv nepiodo npoonabeiva
(PEPEIOE ENAPN ENICTAPOVEG KAl KAANTEXVEC YIa VA AUCOUV TO MEORANUA TNC KAILATIKAC aAAayig
TOU MAQVATN.

Rasheed Araeen was bornin 1935 in Karachi, Pakistan. He was trained and graduated as a civil
engineer, but turned to art as a profession. While still in Karachiin 1959, he pioneered the idea of
making sculpture by burning and transforming an object from one material/form to another. After
arriving in London in 1964, he encountered the fascinating modernist sculpture of Anthony Caro;
which led himin 1965 to his pioneering Minimalist sculpture. In 1975 he turned to writing which
focused on the racist and imperialist legacies that still prevail and haunt the mainstream of art
discourse in the West. In 1978 he founded an art magazine entitled Black Phoenix, but published
only three issues. However, this magazine was resurrected and relaunched by him as a
theoretical art journal, the Third Text. In 1982, he set up “Project MRB: Art Education in Multiracial
Britain”, which researched the contribution of African-Asian artists to the mainstream; and which
then led to his curating the exhibition The Other Story at the Hayward Gallery in 1989. In 1995, he
received Honorary Doctorate of Letters (PhD) from University of Southampton; while in 1997
Honorary Doctorate of Arts (PhD) from University of East London. In 1999, he was granted a US
Patent for an invention, which is both a floating sculpture and water sport, followed in 2001 by a
full International Patent. Currently he is developing a project, which will lead to re-examining and
rewriting of the history of post-war art in Britain. This history will be inclusive of artists from all
cultures who have contributed within the historical framework of modern developments.

He has also proposed an ongoing art project which should bring all the Mediterranean countries
of Asia, Africa and Europe together into a union; and is now working towards bringing together
scientists and artists to solve the problems of climate change.



O Gennaro Migliore, ITaA6g NONITIKOG Kal dNPOCIOYPAPOg, yevvnonke otn NdnoAnTo 1968.
AKOAOUBNGCE 0NOUdES BEWPNTIKNG PUCIKNC AAAG and To 1995 Kal UETA AVENTUEE €vTOVN MONITIKN
dpactnpidTnTa. Hrav cuvTovioTAG TNG veoAaiag Tou KoupouvioTikou Kopuatog Itaiiag (PRC) kal
OTN CUVEXEIQ UNEUBUVOG yIa TNV EEWTEPIKA MOAITIKNA TOU {D10U KOUUATOG. AIETEAEGE DNUOTIKOG
oUppBouloc otn NdnoAn kal apydTePd BOUAEUTAG KAl MPOEDPOG TNG KOIVOBOUAEUTIKAG OUAdAG
Tou KoppiouvioTikou Kéuparog Itadiag. Ynipée évag and toug I0puTéS, padi ue Tov Nichi Vendola,
Tou KOpaTog AploTepd, Oikoloyia, EAeuBepia (SEL), kaland tnv napouca B€on Tou npowbel Kal
€EeTACEI DIEBVEIC MONITIKEG YIa TOV MONITIGUO.

Y UVEPYACTNKE YIa MOANG XpdVIa U DIAPOPEC ITAAKEC KAl EEVES EPNUERIDEC YPAPOVTAG DOKIUIa
Kal pBpa. ACXOANBNKE APKETA XPOVIA LE TIC OXECEIC AVAPIESA GTNV MOAITIKA KAI TOV MOAITIONO KAl
efval ueTa&u Twv pehwv Tou Meooyeiakou KoivoBouAiou yia tov IMoAimoud, piag npwtoouliag Tou
Michelangelo Pistoletto.

Gennaro Migliore was born inNaples 1968. Heis an Italian politician and journalist. He studied
theoretical physics, but since 1995 he has developed major political activity. He was the national
coordinator of the Communist Refoundation Party's (PRC)youth wing and later responsible for
the foreign policy of the same party. He served as a city councilorin Naples and later as a national
deputy and as a party leader of the Communist Refoundation Party inthe Chamber of Deputies.
He is one of the founders, along with Nichi Vendola, of the Left Ecology Freedom party (SEL)
through which he follows international cultural policies.

He has collaborated for many years with various Italian and foreign newspapers, and has also
published many essays and articles. He has been occupied for several years with the relations
between politics and culture and is among the members of the Mediterranean Cultural Parliament
initiated by Michelangelo Pistoletto.
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O Ap. Bupwv M.Moocalidng yevvrnonke otn ©ecoalovikn. Znoudace otnv EANGSa Kal 6To
eEwTepIkO. Aida&e oto TpNua EidikAc Aywyng Tou MNMaveniotnuiou ©eccaAiag, 6To TUNPa
Mapeu&eiviov Xwpwv kal PiAoAoyiag Tou Anpokpiteiou MNavenioTnpiou ©pdkng, oTo TUApaA
Anpooloypagiag katMME Tou AIE, oto ATEIHneipou, oto Turiua @idocopiog MNaidaywyikng Tou
AMNB, o1o ATEI Zeppwv. Aiddokel otnv A.Z.TALLTE. ©ecoalovikng. Aida&e ce akadnuaikd
1OpUpaTacto eEwTepikd (Tor Vergata, Il Universita di Roma) kai oto napdpTnua tou Empire State
College Of New York. To dI0AKTORIKO TOU €IXE QVTIKEUEVO TN SIANOAITIOUIKA EMNIKOIVWVIA Kal
MOAUMNOAITICUIKA SIAXEIPION GE CUYKPITIKA MPOONTIKA. Mpayuatonoinoe LeTadIdaKTOPIKNA EpEUVA
NAvw oTN JIANOAITICUIKNA GXE0N TWV BPNOKEIDV KAl TwV NOATICUWY. To 2003 ekdOBNKE TO SOKIUIO
TOU WE TITAO AlanoAitiopikotnta kar Aoyotexvia (ekDOOEIC AVIKOUAQ), eV To 2012 ekdOONKE Kal oTa
ayyAIKa pe Tov TiTAo Interculturality and Logos (ekd0oeIg TZI6AQ). XuvepydleTtal ue To AN Kal
EMNIUOPPWVEI KABNYNTES KAl OACKAAOUC TN DIAXEIPICN MOAUNOAITICUIKWOV KRICEWY GE OXOAIKA
nepiB&Aovta. Eniong, cuvepyddetar ue To MNavTeio MNaveniothuio kai To lvaTirouTo Epyaciag Tng
> EE o€ ogpivépia empdpwong dNPociwy Kal SNUOTIKOY UNAAANAWY yia TN SIOXEIDIoN KpIGEwY
OE MOAUMOAITIOIKA NEPIBAANOVTA. H GUYKPITIKA YpauUATOAOYia, N SIANOATICUIKOTNTA KAl 0 AGYOG,
KaBWS Kl N JIANONTICHIKA EMIKOIVWVIA, NOIKOVOIKHA KAl KOIVWVIKA JETAVAGTEUON KAl Ol TONITICIO!
anoteAoUV Ta KUPIA ENIGTNHOVIKA TOU eVOIAPEPOVTA. ApBPA TOU €XOUV dNUOCIEUTEI GE EAANVIKG
kal&&va enmoTnuovikd nepIodIKd, KaBwe Kal oe NePIOdIKA MOATICHIKOU EVOIA(PEPOVTOG. EXel DWOEI
OIONEEEIG Kal CUETEIXE OE CUVEDPIA oTNV EAAADA Kal To eEWTEPIKO. ZUvEPYALZETAl WG CUVTAKTNG
e EEveG Kal ENNVIKEG ePnEPIDES. YNnp&e avranokpitig Makedoviag-©pdKng epnUEPIdWY TNG
OMOYEVEIQG Kal padIoPWVIKOG Napaywyog. ApBpoypadei oTnv epnuepida AyyeANopOpoG TNG
Kupiakng. Ynnpé&e dieubuvtng Kal enioTnuovikog uneubuvog tou KE.AE.A. (Kévtpo Alano-
ATIopIKAG Enikovaviag kar Adyou) Tou Arpou Eudopou. Eivar uévipog enicTNOVIKOG GUVERYATNG
ToU INEM kai Twv MNINEM Tou Ynoupyeiou EcwTepik@v. To BIBAI0 Tou AianoAitiouikn Enikoivewvia
ka1 ©pnokeia BpiokeTalund ékdoon and Tig ekdOEIG T(OAA kal McGraw-Hill Publ.

Dr. Byron P. Pissalidis was born in Thessaloniki. He studied in Greece and abroad. He taught at
the department of Special Education, University of Thessaly, at the department of Black Sea
countries and Literature, Democritus University of Thrace, at the department of Journalism and
Mass Media Communication of the Aristotle University of Thessaloniki (AUTh), at ATEI
(Technological Educational Institute) of Epirus and of Serres, at the department of Philosophy and
Pedagogy of AUTh, and he currently teaches at ASPETE (School of Pedagogical and
Technological Education) of Thessaloniki. He also taught at academic institutions abroad (Tor
Vergata, Il Universita di Roma) and at the branch of the Empire State College of New York. His
doctoral thesis had as a subject interculturality and logos in a comparative perspective. His
postdoctoral had as a subject the intercultural relation of the religions. His study entitled
Interculturality and Logos was published in 2003 (Anikoula publications)and published in English
in 2012 (Tziolas Publisher). He collaborates with AUTh in educating teachers on multicultural
crises' management in school environments and with Panteion University and the General
Confederation of Greek Workers in seminars of handling crises in multicultural environments.
Comparative literature, interculturality and logos as well as intercultural communication,
economic and social immigration and cultures, constitute his main scientific interests. Some of
his articles have been published in Greek and foreign scientific magazines and in magazines of
culturalinterest. He has given lectures and has participated in conferences in Greece and abroad.
He cooperates as an editor with Greek and foreign newspapers. He was a correspondent of
Macedonia-Thrace of Greek Homogeny newspapers, and also worked as a radio producer. He
writes articles in the newspaper “Aggelioforos tis Kyriakis”. He was a manager and a scientific
director of CE.IC.S. (Center of Intercultural Communication and Speech) in the Municipality of
Evosmos. He is a permanent research associate of INEP and PINEP (institutes of adult
education) of the Ministry of Interior. His new book Intercultural Communication and Religion is
under publication by Tziolas Publisher and McGraw-Hill Publ.



OMichelangelo Pistoletto yevvribnke 101933 atnv MnigAa (Itahia), dnou el péxpl onpepa.
AKOAOUBNGCE TNV OIKOYEVEIAKN NapAdoon OOUAEUOVTAC KOVTA OToV {wyPAPO NATENA TOU NAVW
oTN {wyPAPIKA ArnokaTAoTaon £pywv TEXVNG. TAuTOXpova ornoudace YRAPIKEG TEXVEG. To 1961
OAOKANPWOE TA MPWTA TOU £QYA XPNGIUONOIWMVTAC TNV TEXVIKA TN LWYPAPIKAG NAVW GE KABpE-
(PTEG, MOU TOV €KAVE EUPUTEPA YWWOTO o dIeBVEG eninedo. Katd tn didpKela TNG OEKAETIAC TOU
'60, OUMETEIXE OTIG ONUAVTIKOTEPEG EKBETEIC vEOPEQAICHOU Kal non apT. Efvar pyiaané 1ig
NVETIKEG MIOPMES TOU KIvApaTog TG Arte Povera. ZuppeTeixe dwdeka Popég otnv MnievAAe TNG
BeveTtiag kainévre popégotny Documenta Tou KdoceA. TaépyaTou exTibevial og uepikdandta
nio cNUavTIkG Pouceia TNG ITaNiag kal Tou EEWTEPIKOU KAl OE GUMOVEC DIEBVWV UOUCEIWY, ONwg
1a: MOMA — NéaYopkn, Mnounoup — lMapicl, EBvikd Mouceio >Uyxpovng Téxvng — Z€0UA,
Mouceio ZUyxpovng Téxvng — Toyota, Reina Sophia Art Museum — Madpitn, Mouceio Ludwig —
KoAwvia, Mouceio Smithsonian Hirshhorn — Qudoiykrov, Tate Modern — Aovdivo kAn. [MNépav Tou
omieival évag BewpnTikdS TOU €pyou Tou, and To 1967 kai puetd dpactnplionoinbnke oe SIAPoPoUS
TOPEIC ONWGN NEPPOPUAVS, TOBEATPO, N APXITEKTOVIKA, NEMNIKOIVWVIA Kal N ONIOUPYIKNA GU-
petoxn. And 1o 1991 diddokel otnv Akadnpia KaAwy Texvav Tng Biévwng. To 1998 dnuioUpynoe
10 {dpupa Cittadellarte-Fondazione Pistoletto otnv MniéAAa, énou avantuccovTal ol
SpaocTtnpioTnTeg Tou Universita delle UNIDEE Idee. Exel dIaTeAETEl KOMITEXVIKOG DIEUBUVTNG TOU
EVENTO 2011 —Urban Biennale of Bordeaux.

Michelangelo Pistoletto was bornin 1933 in Biella, Italy, where he currently lives. He followed
in the family tradition working with his painter father on paintings' restoration, and concurrently
studied graphic arts. In 1961 he realised his first mirror paintings that made him emerge on the
international scene. In the 60's he took part in the most important New Realism and Pop Art
exhibitions. He is one of the leading figures of the movement known as Arte Povera. He
participated to twelve editions of the Venice Biennial Exhibition and five editions of the Kassel
Documenta. His works are displayed in all the major Italian and foreign museums and are present
in the collections of international museums such as MOMA — New York, Beaubourg — Paris,
National Museum of Contemporary Arts — Seul, Contemporary Art Museum — Toyota, Reina
Sophia Art Museum — Madrid, Ludwig Museum — Kdéln, Smithsonian Hirshhorn Museum —
Washington, Tate Modern — London etc. Besides being a theorist of his work, he has been
operating since 1967 in various fields ranging from performance to theatre, architecture,
communication and creative participation. From 1991 professor at the Art Academy of Vienna. In
1998 he created Cittadellarte-Fondazione Pistoletto in Biella in which the activities of UNIDEE
Universita delle Idee are developed. He has been art director of EVENTO 2011 — Urban Biennale
of Bordeaux.
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Z1pacfoupyo. 25-26 louviou 2008, Palais du Rhin

To Meooyeiaké KoivoBouUAio yia Tov MoAiriopué

HT1éxvn o OAEG TIC JOPPEC TNC ANOTEAE TNV UYICTN EKPacn avBpwnicoU Kal dNIOUPYIKOTNTAG
Kal eival oUppuTn e Tov AvBpwno. 210 GUYXPOVO KOCUO TwV CUYKPOUCEWY, MOU KATATPUXETAI
and NPWTOYVWPEC KOIVWVIKEC KAl OIKOAOYIKEC KPIOEIG, 01 BEENIWDEIC Q&lEG evioTE XAvovTal,
EKPUNILOLEVEG GE povTapeVTaNIcHoUC. MNava avTidpdooupe o auti TNy eEENIEN, npoonaboupe
Va ENICTPEWOUE GO0 TO dUVATAV MIo KOVTA GTNV avBpwndTNTA KAl GTIC PUCEI ONIOUPYIKES TNG
IkavoTnTeS. ENiBeBaivoupe OTiNTéxvn ivaln nnyn evog véou avBpwnicioU nou odnyei oe uneu-
Buvecg OTACEIC KAl GE Ia Jop®N NEIPAATIKAG 0TPdTEUONG, TNV onoia ovoudloupe APTIBIZMO
(ARTIVISM). DiAodo&oue va epapudooULE Tn dIadIkacia auTh yia va dIEPEUVACOULE TO HUBIKO,
YEWYPAPIKO KAl pavTaciakd xwpo Tng Meooyeiou. H Mecodyelog eival, Abyw Tng IoTopiag, Twv
AVTIPACEWY KAl TNG QUVAUIKAG TNC, N KATEEOXNV MNEPIOXN ONOU CUYKEVTPWVOVTAI UE EKPUOUO
TPOMO Ta NPOoRAAUATA TOUu GUYXPovou koopou. Eival, duwce, enionc o Tonog énou unopouv va
TeEOOUV Ta BgpéNIa yia Eva kolvo uEANOV nou Ba BacileTal oTo DIAAOYO KAl GE GUANOYIKEC, VEEG
PWVEC.

HMeobyelog xapakTnpileTal oripepa and pia Babid nepiBarlovTikA kpion, and cuykPoUGEIS Kal
NMOAEUOUG, KBWE Kal and TiC ENINTWOEIS OIKOVOUIKWY MOVTEAWY MOU €XOUV DUCHEVEIG CUVENEIEQ
ylaToug avBpwnoug. Auth n {wvtavn BAAacoa eppnveUsTal kal BIOVETAl wG GUVOPO avTi, dnwg
Ba €npene, wg TO6Nog aAANAeNidpacng Twv NoAmouwy. Méow Tou APTIBIXMOQY eionyoUuacTe Tnv
avayévwnon Twv £yyevav a&liv Tng: Tng Mecoyeiou we Tonou NoAMGUIKAG NoIKIAOpop®iac, dnou
EVOAPKWVETAI N adIapPIoBnTNTN NpolndBecn idpuong evog KolvoBouhiou Twv MoAIr@v. Autdg o
VEOC (POPEAC TWV MOAITWY EUNVEETAI ANO TIC AVOPWMICTIKES KAl UECOYEIOKES Q&fec, oI onoiec eivail
IKQVEQ VA JETAPOPPWOOUV TIQ TPEXOUCEC NPAKTIKES. AIOTI €ival ENITAKTIKA N avAykn va ava-
NTUEOUE pia Kolvh yYAwooa nou Ba BacileTal e uneUBUVER EMIAOYEC — NOIKES, MONITIOUIKEG,
OIKOVOMIKEG N NOAITIKES. Mia TéTola NeIpapaTikn npdTacn eival kat' ousiav To Mecoyeiako
KoivoBouAio yia Tov MoAiTicud. Mia npwTtooulia nou a@opd Tn diacuvoecn dIAPOPETIKWY
NPOCWNIKOTATWY, MOAITICUIKWY OQYAVIOUOV KAl BECUWDV, dNAAdN TWV POPEWV EKEVWVY NOU
kaTaBdaAouv NpocndBela NapEPRaAcNG PECW TNG TEXVNG KA TNG ONUIOUPYIKOTNTAG, MOWTAPXIKWOV
€PYaAEiwV yIaTOV UNEUBUVO KOIVWVIKO UETACXNUATIOUO.

MoAAanAacidlovTac TG DIacUVOEGEIC AVANEDQ OTIC ApoIBaiec NPoondBEIEG KAl EUNEIRIEC, OTO
nAaicio evog SIKTUOU Nou GERETAI TS DIAPOPES TWV CUMPETEXOVTWYV KAl TNV AUTOVOWIC TOU
MOAITIKOU KOGIOU, UMOPEI va GXNUATIOTEN N Kpioiun pdda nou 6a unopéoel va npoTd&el Ty TEXVN
Ka1 TOV NOAITIONO WG NPOTEPAIOTNTEG OTOV NOAITIKO Aby0o. Qg ek TOUTOU, TO MEGoyeIakd
KoivoBouUAio yia tov IMoAImioud eniBupei va cuconeipwaoel GAoug 6oouc avTiAauBdavovTal Tny
noAITIKA dpdon wg avaliATnon yia To CUANOYIKO KAAO Kal MIGTEUOUV OTNV KivnTornoinon, nonoia
SleupUveTal and ATOUIKES Kal GUNOYIKEG EUBUVEG. To KolvoBoUAio 6a oTnpi&el Tiq OpdceIg Tou
OTIC APXEC TNG EVOWUATWONCS KAl TWV AVOIXTWYV 0pIOVTWY, AVTADVTAC EUNVEUCN KAl
dlapoppwvovTac TN dpdon Tou e BACN TIC EUNEINIEG MOU NPOEPXOVTAl and TOUC TOUEIC TwV
TEXVV KAITOU NONITIOUOU.

To Meooyeliakd KoivoBoUio yia Tov MoAimioud 6a KAaTaoTAGEI SuvaTh TNV avAKTNon eVOg KoIVoU
XWPOU KAl TNV eNiTEUEN pIag otaBepnc duvapikng nou Ba BacideTal o €va eUEAIKTO Kal
NpPoodeUTIKO JIKTUO, TOU 0Moiou or kUplol aTdXol Ba eival va SIEUKOAUVEI TNV MOIKIAOUOP(IC TwV
EUNEIPINV, VA KAAWGCOPIZEI VEES NMPWTOROUNIEG, va Napdyel Kal va dIadIOe TO £pY0 TwV ETAIPWV.
Oplopévol Tonol GUVAVTNCEWY Kal avTaAaywV AeIToupyoUv ndn, avadeikvUovTag Kal npo-
BAAovTag To dIANOATICUIKO Kal dIaBpNOKeUTIKO DIGAOYO. ZNUEPA, N avAYKN auTh eppaviceTal
aKOWN Mo EVIOXUPEVN, OEDOPEVNG TNC ANAITNONG yIa To POAO Nou pnopoUv va naiEouv Ta



SIAPOPETIKG £/10N TNG KAANITEXVIKAG EKPPACNG. Ta €pya oUyXpovNg TEXVNG €XOUV TN ovadIkn
IKaVOTNTA VA CUVOEOUV TO MPAYHATIKO UE TO OULBOAIKS. OTaV 0l KAANTEXVEG Ta Mapdyouy e Bdaon
OUUMETOXIKA UOVTEAQ, MOU OXETICOVTAl UE TO EUPUTEPO NACICIO KAI TOUG avBpwnoug, CUUBAAOUY
EVEQYA OTNV KATOXUPWON TWV BEPENIWOWY DIKAIWUATWY KABE avBpwnou.

Hnpwtn npd&n tou ARTIVISIM €ival n cupBoAn oTn diadikaacia idpuonc Tou MecoyelakoU
KoivoBouAiou yia tov MoAmioud and Toug eEAG:

Rasheed Araeen, kaA\iTéxvng (©eoocaiovikn) Olivier Agid, kaATéxvng (MaocoaAia) Vincenzo
Antonucci, eniotripovag, CNR (Meaoiva) ArtBox, Creative Arts Management (©ecoahovikny Artos
Foundation, noAimioTiké kal epeuvnTikd idpupa (Aeukwoia) Carlo Bocci, Ravello Lab Commitee
(PaBéro) Maurizio Bortolotti, kpiTikog TéExvNg karl enipeAntng (Mihdvo) Giuliana Carusi Setari,
npog&dpou Tou IdpupaTtog Dena yia Tn cUyxpovng Téxvn (Mapiol) Miriam Castelnuovo,
ONPOCIoYPAPOG Kal KPITIKOG TExvNG (Pwuny Geraldina Cipolla, apxiréktovag (Pwun) Cittadellarte
- Fondazione Pistoletto (MnigéAAa — Topivo)1dpupa lwdvvou ®. KwoTtonoUAou (ABriva) Dar
Bellarj, idpupa noAmopou Tou Mapdko (Mapakégy DRAC Alsace (XtpacBoupyo) Giorgio de Finis,
oknvoBeTng (Pwuny Alessandra Drioli, Citta della Scienza (NdnoAny Emira (Bpu&gAeg) Thierry
Fabre, dokipioypdpog (Maccahiay Gasteraea, un kepdookonikh opydvwon (Kunpog)y Domenico
Giorgi, Ministero degli Esteri (Pdun)y Gudran for Art and Development (AAeEdvdpeia) Rosa Jijon,
KaAAITEXVNG, (Popun — Kito) KunstDoel, Doel Arts Village (Doel = AvBépnn) Le Bureau des
compétences et désirs, structure de production en art contemporain (Macoahia) Dalia Levin,
dleubuvTtpia pouceiou (©ecoahovikny Love Difference, KaAirexvikd Kivnua yia tn Aiapiecoyeiakn
MoAmikn (MmigAa - Topivo) Beral Madra, kpimikog Téxvng (KwvoTtavTivounoAn) David Mardell,
PwToYPAPOG (Mapicly Debora Malaponti, blogger (Pwuny Francesco Martone, yepouciacTtic g
ITaNikAg AnpokparTiac (Pwuny Anna Mattirolo, MAXXI, kaAirexvikni dieuBuvtpia (Pwun) Apollonia,
European Art Exchanges (X1pacBoUpyo) EAévn Maoucidou-Bolika, apxaloAdyog
(©eocoahovikn) Paola Melli, dnuocioypdpog (Pwun) Bifidvva MeTaAAnvou, apXITéEKTovag
(Beooahovikny Alberto Michelini, dnuocioypd@og, cuyypapéac kalnpdedpog Tou Fabulain Art
(Pauny Gennaro Migliore, eBvikdc cuvtovioTig Tng Sinistra Ecologia Liberta (Pwun) Carlotta
Vittoria Mismetti Capua, dnuoacioypd@ocg (Rome) Alessia Montani, avtinpdedpog Tng Fabulain
Art (Poun)y Musée d'Art Moderne Saint Etienne — Metropole (Xevrt ETiév) Francesco Napolitano,
owToypdpog (NadnoAn) lvan Novelli, Greenpeace Italia (Pwun) Francois Nowakowski,
apxITEkTovag (XTpacBoupyo) Mapidven NManaieEavopn-ANeEavdpn, cuvBETNG (Beccalovikny
Hervé Paraponaris, kaA\iTéxvne (MaccaAia) Gabriella Pasca, apxitéktovag (NanoAn)y Roberto
Pasca Di Magliano, kaBnyntg oikovouikwy oTto MNMaveniotpio La Sapienza (Pwuny Mario Perillo,
enixelipnuartiag, associazione Gentiin Viaggio (Aé1oo — MiAdvo) Michelangelo Pistoletto,
kaATéxvng (MmiéAa — Topivo) Claudia Moratti, ioTopik6g (Maooahia)y Dora Regla Stiefelmeier,
RAM radioartemobile (Pwun) Angelo Riva, cuvtoviotng CRAMS, associazione Gentiin Viaggio
(A\étoo —MiAavo) Silvia Rossi, Federculture (Pwun) Cinzia Russo, apxitéktovag (Paun)y MnveAénn
2epddpn, dlopyavwTEIa MOATIOTIKWY EKONAWCEWY (Becoalovikn) ©dAeia ZTepavidou,
enipeAnTpIa (Becoalovikn) Christine Thecites, kaANITExvNg (Pwun)y Marco Trulli, SiopyavwTig
MOAITICTIKWV eKONAWCEewWV (Pwun) Stefania Vannini, uneubuvn Tunuatog eknaideuong MAXXI
(Pdoun).
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Strasbourg. 25-26 June 2008, Palais du Rhin

The Mediterranean Cultural Parliament

Art in all its forms is the highest expression of humanity and creativity as it is inherent to every
individual. In today's world torn by conflicts, unsettled by unprecedented social and ecological
crises, fundamentalvalues are getting lost becoming sometimes fundamentalisms. Reacting
against this we try to return the nearest possible to mankind and its natural capacities to create.
We affirm that art is the source of a new humanism, which generates responsible attitudes and
leadsto a form of experimental commitment we call ARTIVISM. We have the ambition to apply
this process of research to this mythical, geographic and imaginary space which is the
Mediterranean. The Mediterranean is due to its history, its contradictions and its potential,
worldwide the region where today's problems are acutely concentrated. But it is also the place
where the foundations of ashared future based on dialogue and collective new voices can be
cast.

The Mediterranean today is branded by a deep environmental crisis, conflicts, wars and the
effects of economical models, which have predacious consequences for mankind. This vivid sea
is interpreted andessentially lived as a border and not as it should, like the place where
intercultural spreading takes place. By our ARTIVISM we propose to renovate its intrinsic values:
the Mediterranean as a place of cultural diversity, where the incontrovertible presupposition of
founding aCitizen's Parliament is embodied. This new citizen's entity is inspired by human and
Mediterranean values able to transform present practices. For, it has become urgent to develop a
common language that relies on responsible choices, which are ethical, cultural, social,
economical or political. Such an experimental proposition is the sense of the Mediterranean
Cultural Parliament. A process which is engaged in connecting inpartnership different
personalities, cultural organisations and institutions thus all other actors who put a lot of effort in
committing toreality by art and creativity — fundamental tools for a social responsible
transformation.

By multiplying the connections between mutual efforts and experiences —within a network which
is respectful about the differences between the partners and the autonomous of the political
world— acritical mass will be generated in preparation to promote the new priorities art and
culture will have within the actual political discourse. Thus, the Mediterranean Cultural Parliament
wishes to gather all those who understand political actions as the search foracommon good and
who are working towards a mobilisation broadened by individual and collective responsibilities.
The Parliament will base its action onthe principals of inclusion and hearing, withdrawing its
inspiration and constructing its activities based on the experiences carried out within the sector of
artsand culture.

With the Mediterranean Cultural Parliament it will be possible to reappropriate a common space.
It will be possible to construct a perpetual dynamic based on the flexible and progressive network
whose principal objectives will be to facilitate the diversity of experiences,to favour the
emergence of initiatives, to produce and toshare the pieces. Certain meeting and exchange
places already work, thus they already point up the recognition of intercultural and inter-religious
dialogue. This necessity today is amplified with the demand what role different artistic
expressions could play. Contemporary art pieces hold the unique capacity of connecting the real
and the symbolic. When artists produce them according to participative models, relating to the
contextandthe people, they concretely support the realization of everyone's fundamental rights.



Thefirstact of ARTIVISIM is contributing to this process of founding of the Mediterranean Cultural
Parliamentby:

Rasheed Araeen, artist (Thessaloniki); Olivier Agid, artist (Marseille); Vincenzo Antonucci,
scientist, CNR (Messina); ArtBox, Creative Arts Management (Thessaloniki); Artos Foundation,
cultural and research foundation (Nicosia); Carlo Bocci, Ravello Lab Commitee (Ravello);
Maurizio Bortolotti, art critic andcurator (Milan); Giuliana Carusi Setari, President of Dena
Foundation forcontemporary art (Paris); Miriam Castelnuovo, journalist and art critic (Rome);
Geraldina Cipolla, architect (Rome); Cittadellarte — Fondazione Pistoletto (Biella—Turin); J.F.
Costopoulos Foundation (Athens); Dar Bellarj, foundationpour la culture au Morocco
(Marrakech); DRAC Alsace (Strasbourg); Giorgio deFinis, flmmaker (Rome); Alessandra Drioli,
Citta della Scienza (Naples); Emira (Brussels); Thierry Fabre, essayist (Marseille); Gasteraea, non
profit cultural organization (Cyprus); Domenico Giorgi, Ministero degli Esteri (Rome); Gudran for
Art and Development (Alexandria of Egypt); Rosa Jijon, artist, (Rome —Quito); KunstDoel, Doel
Arts Village (Doel — Antwerp); Le Bureau des competences et désirs, structure de production en
art contemporain (Marseille); DalialLevin, museum director (Thessaloniki); Love Difference,
Artistic Movement foran Intermediterranean Politics (Biella—Turin); Beral Madra, art critic
(Istanbul); David Mardell, freelance photographer (Paris); Debora Malaponti, blogger (Rome);
Francesco Martone, Senator of the Italian Republic (Rome); Anna Mattirolo, MAXXI art director
(Rome); Apollonia, European Art Exchanges (Strasbourg); Eleni Mausidou-Vozika, archaeologist
(Thessaloniki); Paola Melli, journalist (Rome); Vivianna Metallinou, architect (Thessaloniki); Alberto
Michelini, journalist, writer and President of Fabula in Art (Rome); Gennaro Migliore, national
coordinator of Sinistra Ecologia Liberta (Rome); Carlotta VittoriaMismetti Capua, journalist
(Rome); Alessia Montani, vice president of Fabulain Art (Rome); Musée d'Art Moderne Saint
Etienne — Metropole (Saint Etienne); Francesco Napolitano, photographer (Naples); lvan Novelli,
Greenpeace ltalia(Roma); Francois Nowakowski, architect (Strasbourg); Marianti Papelexandri
Alexandri, composer (Thessaloniki); Hervé Paraponaris, artist (Marseille); Gabriella Pasca,
architect (Naples); Roberto Pasca Di Magliano, professor of economics at La Sapienza University
(Rome); Mario Perillo, entrepreneur, associazione Gentiin Viaggio (Lecco — Milan); Michelangelo
Pistoletto, artist(Biella—Turin); Claudia Moratti, historian (Marseille); Dora Regla Stiefelmeier,
RAM radioartemobile (Rome); Angelo Riva, CRAMS coordinator, associazione Genti in Viaggio
(Lecco — Milano); Silvia Rossi, Federculture (Rome); Cinzia Russo, architect (Rome); Penelope
Serdari, cultural manager (Thessaloniki); Thalea Stefanidou, art curator (Thessaloniki); Christine
Thecites, artist (Rome);Marco Trulli, cultural operator (Rome); Stefania Vannini, Education
department responsible MAXXI (Rome).
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Macoalia. 10-11 Maifou 2011, Mouceio 2Uyxpovng Téxvng (mac)

H AnAwon Tng MacoocaAiag yia Tov NoAITIoNd, Tnv NOAITIKA Kal Thv ag§lonpéngia otn
Meoodyelo

2 uvavtnBnkape otn Maooahiia oTic 10 kal 11 Maiou Tou 2011 kal ENIKUPWOAKE TNV IOPUTIKA IAG
dnAwon, TNV onoia Beonicaue oo ZTpacBoupyo Tov louvio Tou 2008, drou dIaTUNWGCAE KAl TNV
€VVO0Ia TOU «apTIRIoUOU», CUPPWVA [IE TOV OMOI0 01 TEXVEG KAl 0 MONITIOUOC £ival TO KAEIDT yia ToV
UNEUBUVO KOIVWVIKO UETAOXNATIONO oTh MEGOYEIO.

YioBetnoape Tnv napakdrw dnAwon kai éva oxédio dpdong.

Z0UJE GE JIa EMOXN EVTOVWV KAl CNAVTIKWV MPOKANCEWV. ZAPWTIKES AAMAYES CUVTEAOUVTAI GTN
Meaobyelo, Ia NEPIOXA MOU NPOCPEPEI ANAPAMIANEG EUKAIPIEG YIa TOV avaKaBopIoud Tou pdAoU
KaI TNG onpaciag Tou moAITiopoU (o€ OAEC TOU TIG NTUXEG) wG BacikoU BgpeAiou via pia yvAoia
OXE0N AMNAOCERACOU ETAEU TWV AQWY KABWE KAl JETAEU TwV AWV KAl TNG pUONG.

AVTIUETWNOI PE PIa MOAUBIAGTATN KPIoN, MONITIKA KAl OIKOVOPIKNA, 01 AaOi SIEKDIKOUV EK VEOU TOV
KOURBIKO TOuC POAO GTN SIAPOPPWON TNC ICTOPIAC Kal oTNV avoikoddunon evog unepebvikoU
dnudoIou xwpou nou Ba BaciZeTal GTN CUAOYIKN UNeUBUVATNTA KAl TN apoiBaldTNTA.

2 € QUTA TN CUYKUPIa, KAAOUIAGCTE EEIC, TA WEAN Kall 01 1DPUTEG Tou Mecoyelakou KolvoBouiou yia
Tov MoAITIoud, va cupBAAOUE GTNV AVTIGTEPO®NA TNG TAONC EKPUAICHOU TOU NOAITICOU OE
MONITIKA KAl GTNV NPOAywyr TOU NOAITIoHoU WG MOAITIKNG NPOTEPAIOTNTAG. Me Tov TpONo autod, n
MONITIKN UNopPEi va avolkodopnBel ue BAcn Tn GUAMOYIKA kal aTopIKA uneubuvoTnTa.

To 6papd pag Baoicetal atny aANAeyyUN, TO GERACHO KAl TNV avayvwpion Tou AAAOU, GTN yvNnoia
Kl ANOTEAEOWATIKA CUPWETOXA KA GTNV Apiecn eunAoKnA. MioTeUoupe akpddavta 6T OeV Nopel
va undpéel avayvmpion Tou AANOU XWwPIG MPonyoUueVN avayv@EIonN TOU aTopIKkoU eauToU, TNG
IBIAITEPOTNTAG, TWV A&IWV KA TNG AEI0NPENEINS EVOG EKACTOU AvBPWIou.

And auth Tn okonid, 0 NOAITIoUOG efval yia pJag o Aeppadévag nou divel oucia kal vonua otny
a&lonpeneia wg BepeNIDOES avBpwnIvo dikaiwpa kal oTn dikain oxéon oeBacpou Pe Th puon.
Eivar o kUpiog nuAwvag kGBe eAeuBepiag, und Tnv Evvolia TNG euBUVNC KAl TNC OECEUCNC EVAVTI
TOU KOIVWVIKOU ETACXNUATIOUOU KaI TNG AAANAOKATAVONONG.

AeopeudPaoTE yia TV UNooTAPIEN, edpaiwon kal SIEUPUVON CUPETOXIKWY dIAdIKACIWY, GNoU Ol
AaoiTne Meooyeiou Ba unopoUv va BPpouv EUKAIPIEG VO EKPPACOUY KAl VA EKMPOCWINCOUV TIG
AVAYKEC KAITIG MPOGOOKIEG TOUC.

H eicaywyn Tou noAImcpoU oTny NOAITIKA €ival TO avTi®OTO GTOV ANOAUTAPXICHO KAl O KABE €idoug
(POVTALEVTANICOUO, EITE KOOUIKO EITE BPNOKEUTIKO.

©a oTaboUpe oTo NAEUPO TWV KAANTEXVWV KAl TwV avOpWNwV Tou NOAITIGUOU NOU NEPTOUV
BUpaTa AoyoKpIoIag, EYKAEICHOU KAl MVEULATIKWY NEPIOPICHWY 0TN MecOyElo, anaim@vTag TNV
AuECN ANEAEUBEPWON TOUG KAI TNV KATOXUPWON TOU NAvavBp@nivou SIKAIMUATOS TN EAEUBEQI-
AC TNG EKPPAONG KAITOU CUVETAIPICecOal.

MicteUoupe OTIN NVEUPATIKOTNTA, And KOIVOU LE TIG TEXVEG, NAICEI onpavTIKd pOAO GTNV AVOIKOOO-
JNoN PIOG KOIVAG NopEeiag Twv Aawv Tng Meooyeiou. Autn eival n euBuvn Jag EvavTi Twy ENOUEVWY



YEVEWV, KOBWG, 6NwG ELEIQ EIUACTE Ol KANPOVOUOI TNG UVAKNG TOU NAPEABOVTOG, EIUCCTE KAl Ol
ONPIOUPYOITNG UVAING TWV JEANOVTIKWY YEVEWV.

Y KoNeUOUE va BECOUE TN CUMPBOAA Kal TNV EUNEIpia puag oTn JIGBECN EKEVWV TWV KOIVWVIKWV
KaI TOAITICUIKWV KIVAUATWY NoU €pyAlovTal yia TNV 0IkodOUNOoN VEWY MONITIKWY, OIKOVOUIKWV KAl
MONTICHIKWY OXECEWVY BACICUEVWY GTNV EIpNAVN, TO GEBACHO KAl TNV AAANAEYYUNn oTn Meobyelo.

Maoocahia, 11 Maifou 2011
Mecooyelakd KoivoBoUAio yia Tov MoAImiop6
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Marseille. 10-11 May 2011, Museum of Contemporary Art (mac)

The Marseille Statement on culture, politics and dignity in the Mediterranean

We met in Marseille from May 10th to May 11th 2011 and recalled our founding statement
adopted in Strasbourg in June 2008, where the concept of “artivism” was launched according to
which arts and culture are the key for responsible social transformation in the Mediterranean.

We adopted the following statement and a Plan of Action.

We are living a period of intense and significant challenges. Sweeping changes happen in the
Mediterranean, a region that offers an unprecedented opportunity to redefine the role and
significance of culture (meant in its various aspects) as the main foundation of a true and
respectful relationship among peoples and between peoples and nature.

Confronted with a multiple crisis, both political and economical, peoples are reclaiming their
central role in shaping history and reconstructing a transnational public space based on collective
responsibility and mutuality.

This is the time for us, members and founders of the Mediterranean Cultural Parliament, to
contribute to the reversal of culture into politics, and to advocate for the recognition of supporting
culture as a priority for politics. By doing this, politics can be re-founded on collective and
individual responsibility.

Qur vision is based on solidarity, sharing, respect and recognition of the other, true and effective
participation and direct engagement. We strongly believe that no recognition of the other can be
possible without the recognition of the individual self, his or her specificity, values and dignity.

In this sense, culture to us is the lymph that gives substance and meaning to dignity as the
fundamental human right and to a respectful and fair relationship with nature. Itis the key pillar of
all freedoms, meant as responsibility and engagement for social transformation and mutual
understanding.

We remain committed to support, consolidate and enlarge participatory processes where the
peoples of the Mediterranean can find opportunities to express and represent their needs and
aspirations.

Putting culture into politics is the antidote to authoritarianism and to any sort of fundamentalism,
beitasecularorreligious one.

We will stand by artists and people of culture that suffer censorship and physical or intellectual
restriction in the Mediterranean, calling for theirimmediate release and the respect of the human
right to free expression and association.

We believe that spirituality, together with arts, plays a significant role in the reconstruction of a
common path among peoples in the Mediterranean. This is our responsibility toward the
generations to come, since we are heirs of the memories of the past and we will create the
memories of future generations.



We intend to put our contribution and experience at disposal of those social and cultural
movements that are building new political, economic and cultural relations based on peace,
respect and solidarity in the Mediterranean.

Marseille, May 11th 2011
Mediterranean Cultural Parliament
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Poun. 23 louviou, ékBeon Cittadellarte oto MAXXI

Meooyelakd KoivoouAio yia Tov MoANiTicud: ocuvedpiaon avoixTh yia To Koivo

AvoIXTn yia T0 Kolvd cuvedpiacn Tou MeooyelakoU KoivoBouAiou yia Tov MoAiTioud nou
npaypatonoiménke oTig 23 louviou Tou 2011, oto pouceio MAXXI Tng Phung, oto nAdioclo TG
€kBeong Cittadellarte. e cuvéxela Tng napouciacng oTig 19 AnpiAiou otn Paun kai Tn diebvn
ouvedpia otn MacoaAia To dinuepo 10-11 Maiou 2011 pe B€pa «Kivntonoinon kai KivnTIKOTNTA»,
EKNPOOWMNOITNG TEXVNG, TOU MOAITIGHOU KaI TV MONITIKWV Oecpwy Ba kabicouv yUpw and To
OTPOYYUAO Tpanéd Love Difference, €pyo TG ékBeong nou eival agiepwpévn otov Michelangelo
Pistoletto kai tnv Cittadellarte. Ta péAn Tou KoivoBouAiou Ba cuppeTdoxouy otn cuvedpiaon padi
e Kalvoupla npdowna nou NPOcKANBNKav yIa va napacToUy Kal va KATABEo0UV VEEG IOEEC Kall
anoyelg. Idiaitepn npocoxrn Ba d0OEe( 0TI MOMTIKEG KAl KOIVWVIKEG EEENIEEIG TWV XWPEWV TNG
Bopeiag Appiknig, xdpn otn cuppeToxn Tng Gudran, Tng AiyunmiakigEvaong yia tnv Téxvn kal Ty
AvanTtuén nou edpevel oTnv AAeEAVOPEIQ, Kai Tne opddac El Teatro and tnv Tuvida. Kai ol duo
OPYAVWOEIC EKNPOCWNOUV EVEQYA TNV TpEXOUGd enavacTacn oTh Mecdyelo kal mpowBouv 0w
Kal XpOVIa TO aiTNPa KOIVWVIKOU JETACXNUATIONOU PE oNEIo EKKIVNONG TOV MONITIOUO KAl TNV
TEXVN. X auTd TO MAQicio, 6a npayuatonoinBei kaln npoBoAn evog Rivieo TNG kaAITExvIdOG Maria
Rosa Jijon, To onoio kataypdgel Tn cuvedpiacn Tou Mecoyeiakou KolvoBouAiou yiaTov MoAImoud
otn MaocoaoAia.

Z16X01 ThG ouvedpiaong:

—unodoxn NpoTdcewv and TOUC CUPMETEXOVTEC 0T ouvedpiaon TNg 19ng AnpiAiou Tou
Meooyeiakou KoivoBouAiou yia 1o INoAmioud.

—avTtaAAayn kal avdnTuén 1I9ewy, cupnepIAapBavopévng kal Tng nepnaoiag d1IaTaéng tng
Maooahiag, Je éugaocn ota endueva Bruata Tou Mecoyeiakou KovoBouAiou yia Tov MoAmioud
oTnv AlyunTo Kal 0€ OPICHEVEG AnO TIC ENOUEVES eUpwaikeg MpwTeUoucec MoAmopuoU.
—~OIaVOUN TOU EYYPAMOU NoU cUVTAXBnke oTn MaocoaAia e avTIKEieVO TO POAO TOU MOAITIOHOU
OTIC DIEPYAGIEC MOAITIKOU KAl KOIVWVIKOU [UETACXNUATICUOU.

—0PYAVWOoN TwV avaykaiwv BNudtwy nou Ba eEacpaNicouy TNV eUPUTEPN CUMETOXNA OANG KaI TNV
enituxia Tou Mecoyeiakou KoivoBouAiou yia Tov INoAmopo.

To Meoovyelakd KoivoBoUAio yia Tov MoAmopd 16pUBnke Tov louvio Tou 2008 6To ZTpacBoUpyo e
OTOXO TNV MPOAYWYN TOU EVEPYOU POAOU TNG TEXVNC KAI TOU MOAITIGHOU OTOV KaB0oPIoHd TwV
UECOYEIAKWY MNOAITIKWV. [dpUBNKe e BAon Tn dekaeTh euneipia Tou Love Difference, Tng évawong
y1a 10 dIAA0Y0 AVAUECA OTOUG NMOAITIOHOUG, VK BacieTal ENicNG GTOUC ETAIDOUG KAl UETEXOVTEG
OE KAMITEXVIKEG KAI MONITIOTIKEG MPWTOROUAIEG Kal MpoypduKaTa oTnV NEPIOXN TNG Mecoyeiou.
To Meooyelakd KoivoBoUAio yia Tov INoAITiopd cuvTovilel ouddeg EpYACIEC KAl OPYAVWVEI
OUVAVTAGEIG, OTIC ONOIEC CUPPETEXOUY GGOI eNMIBUPOUV va avaldBouv evepyd pOAO oTa Mo-
ATIOTIKG KAl TOAITIKA OPWUEVA E OTOXO TO «KOIVO OPENOG>», KOBWC Kal ool epydlovTalyia TNy
EVEPYONOINON TWV ATOPIKWV KAl CUAOYIKWY euBuVV. To KoivoBouhio edpddel Tn dpdon Tou OTIQ
QPXEC TNC CUKNEPIANYNC, TNC CUVEPYAGIAG KAl TOU avOIXToU S1aAdYoU. XTIG oUVEDPIACEIG TOU
AapBavouV UEPOG KAANTEXVES, MOAITIKOI KAl OI0PYAVWTEG MOMITIOTIKWY OPACEWY, 01 OMNoiol
avaAUouv Kal enavanpoodlopiCouv TIG MONITICUIKES AVTAANAYEG OTIG AKTEQ TNG AEKAVNC TNG
Meoovyeiou, e aTOX0 TNV avAnTuEN MOATICUIKWV KAl TOAITIKWY NPwToRoUNIwY nou 6a avoi&ouv 1o
PO yIa TN CUVEPYAGia IETAEU ATOUWY, KOIVOTATWY Kal Adwv. To Mecoyeiakd KoivoBouAio yia
Tov [MoAimiopé Ba cuvedpidoel yUpw and 1o Love Difference Table, éva €pyo Tou Michelangelo
Pistoletto — éva Tpanéd-kabpePTng nou €xelTo oxnua Tng Mecoyeiou.



Rome. 23 June, Cittadellarte exhibition at MAXXI|

Mediterranean Cultural Parliament: a meeting open to the public

Ameeting open to the public of the Mediterranean Cultural Parliament on June 23rd 2011 (4 p.m.
to 6 p.m.) at MAXXI museum in Rome, in the within of the Cittadellarte exhibition. Following the
presentationin Rome on April 19th, and the international session in Marseille on May 10th-11th on
“Mobilization and mobility”, representatives of art, culture and political institutions will convene
around the Love Difference Table on display at the exhibition dedicated to Michelangelo Pistoletto
and Cittadellarte. Members of the Cultural Parliament will attend the meeting, together with
guestsinvited to join theinitiative, and bring new ideas and contributions to the project. Particular
attention will be paid to the processes of civil and political evolution in North Africa, thanks to the
participation of the Egyptian Association Gudran for Art and Development —from Alexandria—and
the group El Teatro from Tunis. Both of the associations are active representatives of the current
Mediterranean revolution, and they have been promoting for years now social transformation by
placing culture and art at the starting point of change. Forthis occasion, avideo by the artist Maria
Rosa Jijon about the Mediterranean Cultural Parliament’s session held in Marseille, will be shown
tothe public.

Aims of the meeting:

—receiving proposals from participants of the M.C.P. meeting of April 19.

—sharing and developingideas and the agenda of Marseille, focusing onthe next steps ofthe
Mediterranean Cultural Parliamentin Egyptandin some of the future European Capitals of
Culture.

—sharing the document drawn up in Marseille on the role of culture in processes of political and
social transformation.

—arranging the essential steps for a wider participation and success of the Mediterranean Cultural
Parliament.

The Mediterranean Cultural Parliament, established in June 2008 in Strasbourg (France), was
founded with the aim of promoting an active role for art and culture in defining the upcoming
Mediterranean policies. Itis founded onthe decennial experience of Love Difference, association
for the dialogue between cultures, and its partners, stakeholders in artistic and cultural projects
within the civil society in the Mediterranean area. The Mediterranean Cultural Parliament
coordinates study groups and organize meetings, involving those who want to join cultural
engagement and political action in pursuit of the “common good”, and those working to activate
individual and collective responsibilities. The Parliament grounds its action on the principles of
inclusion, listening, cooperation and sharing. Its meetings feature the participation of artists,
politicians and cultural managers, to challenge cross-cultural interactions between the shores of
the Mediterranean basin, in order to develop cultural and political projects creating new
prospects for cooperation between individuals, communities and peoples. The Mediterranean
Cultural Parliament will convene around the Love Difference Table, a work by Michelangelo
Pistoletto, amirroring table in the shape of the Mediterranean Sea.
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Love Difference

H Love Difference givai pia pn kepdookonikr opydvwaon, nou 10pubnke Tov louvio Tou 2002 and
Tov KaMITéxvn Michelangelo Pistoletto oe cuvepyaoia pe diebveiq BecpioUs, MOATIOUIKA KEVTRQ,
EPEUVNTEG, EMIUEANTEG KAI KAAMITEXVEG, IE OKOMNd Th dIEUPUVON TwV OPACTNPIOTATWY KAl TOU
opduarogTou Cittadellarte-Fondazione Pistoletto. Z16x0g Tng Love Difference eivaiva avantiel
ONPIoUPYIKA MPOYPAUUCTA, MPOKEIUEVOU Va D0BEl epgBIoua IaAOYoU avAUESO GTOUG AaoUG TNC
Aekavng Tng Mecoyeiou e SIapopeTIKA MONTIGUIKA, MOAITIKA I BpNOKEUTIKA MPOEAEUCN, KAl VA
OPUPNAATACEI VA CUVEKTIKO OIKTUO anapTICOpeVo and avBpwnoug nou BEAoUV va €pBouv e
€NaPn Kalva eNAUCOUY KOIVWVIKA NTAWATA JESA and TNV TEXVN KAl TN SNUIOUPYIKOTNTA.

And 10 2004, ol Emanuela Baldi kai Filippo Fabbrica cuvtoviouv Tn dpactnpiétnta tng Love
Difference Kal OUYKEKPIUEVQ: TA E0YAOTAPIA UE QVTIKEIIEVO KOIVEG, OUAOYIKEG, DIEQYAOIES
OpdoEIC «CUANOYIKNC dnuIoupyiag» GE CUVEPYAGTia e KAANITEXVEG OPAoEIG DIKTUWONG Kal
TEXVOYVWOIAG PE QVTIKENUEVO TN QUVAUIKA TwV OGO WV yIa TOV ONUOGCIO KAl TOV IDIWTIKO TOED
KOANITEXVIKA 0XEQIQ OIAAOYOU PETAEU TwV NONITIOHWVY OPAGEIC UE AVTIKEIUEVO TN UECOYEIOKA
koudivar cuVEDPIA, CUVAVTACEIC, OEUIVAPIA, OUVAUNEG, NEPPOPUAVS KAl EKDETEIC.

O1mpwTtofouliec Tng Love Difference diakpivovtal and tn dnpioupyikn, SIENICTNUOVIKA TOUC
npocéyyion. Eival kaivoTéueg, dIapaveig, BIWoIUEG Kal cUMMETOXIKEG. H Love Difference
BpiokeTal oe dlapkr cuvepyacia e MOAEG NOAEIG TNG ITaNiag kal SIaBETel epnelpia o eupwnaikd
Kal ecoYEIaKd npoypduuaTa, éxovrag avantugel dpactnpidTnTa 1600 eviog Eupwnng (o1o
BéAyio, Tnv KpoarTia, Tnv Afyunto, Tn FaAAia, Tny EAAGSa, To lopani, Tov AiBavo, Tn MdATa, To
Mapodko, nepioxég Tng MaAaioTivng, Tn ZAoBevia, Tnv lonavia, Tnv Tuvnoia kai Tnv Toupkia) 6co
kal ektog Eupwnng kar Mecoyeiou (otnv KoAopBia, Tn NoTia Kopéa kaiTig HIMA). H opydvwon
Love Difference cuvdgeTal eniong Ue TIG e§Ac opyavwoelg: artway of thinking (Beveria), Bureau
descompétences et désirs (Maooahia), Gudran — art and development (AAeEAVOpeIa AlyUnTou),
Hoffman Institute Italy (MiAdvo), Kunst Doel (AvtBepmnn), snark — space making (MIAGvo).

H opydvwon Love Difference anéonaoce 1o BpaBeio Evens yia Tn AlanoAmiopikn Eknaideuon
2005-2006 yia Tn dnpuioupyIkA, IENICTNIOVIKA TNG NPOCEYYION WE OTOXO TNV ENITEUEN UNEUBUVOU
KOIVWVIKOU JETACXNATIOWOU, dNUIOUPYWOVTAG €va dIEBVEG dikTUO yia TN dIdd0oon evog VEOU
HOVTEAOU MOAITICUIKAG EVOWUATWONG UECW TNG TEXVNC KAI TNG ONPIOUPYIKOTNTAG .



Love Difference

Love Difference is a not-for-profit association established in June 2002, founded by the artist
Michelangelo Pistoletto together with international institutions, cultural centres, researchers,
curators and artists, and was intended as an extension of the activities and vision of Cittadellarte-
Fondazione Pistoletto. Love Difference's aim is to develop creative projects in order to stimulate
dialogue between people of the Mediterranean Basin belonging to different cultural, political or
religious backgrounds, and to build a strong network among individuals who wish to confront
each otherand solve socialissues through art and creativity.

Since 2004 Emanuela Baldi and Filippo Fabbrica coordinate Love Difference and work on:
workshops on shared collective processes; “making together” actions in collaboration with
artists; networking and expertise on group dynamics for public and private sectors; artistic
projects for dialogue among cultures; food events; conventions, meetings, seminars, concerts,
performances, exhibitions.

The Love Difference initiatives have a creative, interdisciplinary approach. They are innovative,
transparent, sustainable and participatory. The association constantly works in several Italian
cities; it has experience in European and Mediterranean projects, having operated in Belgium,
Croatia, Egypt, France, Greece, Israel, Lebanon, Malta, Morocco, Palestinian territories,
Slovenia, Spain, Tunisia, Turkey. And then beyond Europe and the Mediterranean area it
operated in Colombia, South Korea, United States of America. Love Difference is twinning
partner with: artway of thinking (Venice), Bureau des competences et désirs (Marseille), Gudran —
art and development (Alessandria of Egypt), Hoffman Institute Italy (Milan), Kunst Doel (Antwerp),
snark —space making (Milan).

Love Difference won an Evens Prize for Intercultural Education 2005-06 for its creative,
interdisciplinary approach towards bringing about responsible transformation in society by
setting up an international network for spreading a new model for cultural integration through art
and creativity.

71



72

Znusiwoeig/Notes




73



74




75



76



77



78
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